Juraj Melis (1942 - 2016) X

Juraj Meli$ je nepochybne jednym z najvyznamnejSich socharov slovenskej alternativnej 94.]‘“11,4_%
scény. Vo svojej invenénej umeleckej tvorbe uplatioval va¢sinou neortodoxné a ¢asto
takmer antiestetické principy za u¢elom zobrazenia skuto€ne univerzalnych tém, ako

je sebectvo, hlupost, laska €i nenavist. Vytvaranim socharskych predmetov a prostredi
otvorene upozorfoval na v§eobecné, ale oficidlne prehliadané problémy spolo€nosti

v komunistickom rezime, ako je deformacia hodnét, strata slobody a naruSenie moralky

a etiky. Bol jednym z naSich prvych umelcov, ktory sa venoval ekologickym témam, znecis-
teniu a kontaminacii prirody. Aj ked jeho odkaz bol vzdy priamy a jasny (cykly Pomocnik,
IDEA); dokazal ho komunikovat s humorom a dokonca so sebairéniou. Pouzitie niz-
konakladovych materidlov s DYI kvalitou a v€lenenie kaZzdodennych predmetov (tramy,
dosky, kamen, hrdzavé kovové platne, klince) do vlastnych diel je originalnym a nekon-
vencnym prinosom pre stredoeurdépske vizualne umenie.

Juraj Meli$ is undoubtedly one of the most important sculptors on the Slovak alterna-

tive scene. In his inventive art, he applied mostly unorthodox and often almost anti-aes-
thetic principles in order to depict truly universal themes, such as selfishness, stupidity,
love and hatred. By creating sculptural objects and environments, he openly drew attention
to the general but officially overlooked problems of the society living under the communist
regime, such as the distortion of values, the loss of freedom and the disruption of morality
and ethics. He was one of the first artists in Slovakia to focus on the environmental issues,
pollution and contamination of nature. Although his message was always direct and clear
(cycles Helper, IDEA); he was able to express them with humor and even self-irony. The use
of low-cost materials with almost DYI quality and the incorporation of everyday objects
(beams, slabs, stone, rusty metal plates, nails) into his works is an original and anti-con-
ventional contribution to central-european art.
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Nina GaZovi¢ova

Juraj Melis (1942 - 2016)

Z cyklu "IDEA"
From the series "IDEA"
1981

Ceruzka na papieri
Pencil on paper
62,5 x 44 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 750 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Robert Bielik (1963)

Maliar vyStudoval v takom Case, ktory malbe a naturalistickej malbe Specialne na slov-
enskej scéne neprial. Do povedomia sa dostaval postupne a vytrvalo, mozno aj preto,

Ze svoje diela vedome nekonceptualizuje, aby im tak dodal vaznost v oCiach kritiky. Rad
maluje a nie je ho vS§ade plno. Svoj ¢as deli medzi vytvarné umenie a literaturu, kde sa

tiez vyznamne etabloval. Vytvarnik Bielik je predovSetkym zapalenym maliarom s vasnou
pre staromajstrovské techniky, na rozdiel od va¢siny svojich sucastnikov, maluje olejom

a nie akrylom. Dialdg s dejinami malby v§ak v jeho pripade neprebieha iba v rovine tech-
niky, ale aj nametov. Vypoziciava si kompozi¢né schémy, rad a nenapadne cituje - doslova
sa pohrdva a zahrava. Ten stale CastejSie sklonovany velkolepy navrat malby, ktory sa mal
udiat po konci tisicrocia, sa v jeho ponati konal v duchu navratu velkej maliarskej tradicie.
Vysledné zatiSia, krajiny a portréty vSak neignoruju moderny svet, len ho ukazuju v starych
farbach a niekedy aj starym spésobom. Pre maliara tak typické kontrasty nie su iba v pre-
chodoch medzi svetlom a tiefilom, ale aj v strete nametov s technikou a aj v nametoch
samotnych. Oblaky, nebeskeé krajiny, zatulané tigre, zadumciveé zatisia, obrazové para-
doxy to su Bielikove obrazy, ktoré v duchu postmodernej tradicie balansuju na hranici gyca,
vedomého? Absurdita jeho nametov je ambivalentna - o to totiz Bielikovi ide. Vzbudzuje
nepokoj, aktivuje podvedomie, uto€i na intelekt a na nasu schopnost vnimat a otvorit sa
vyznamom. Ni¢ nie je celkom takeé, ako sa zda, a prave to zavadzanie a vyzyvanie je tym, ¢o
Bielika odkazuje do kategoérie ,vysokého umenia“.

Bielik studied in a period when painting and naturalistic painting especially was not overly
appreciated among the Slovak scene. He became known gradually and persistently, per-
haps because he does not conceptualize his works in order to give them seriousness in the
eyes of critics, and he does so on purpose. He likes to paint and he is not trying to be seen.
He divides his time between fine arts and literature, and he achieved success and recogni-
tion in both. The artist Bielik is above all an avid painter with a passion for old master tech-
niques, and unlike most, he paints with oil and not acrylic. In his case, however, the dia-
logue with the history of painting takes place not only at the level of technology, but also at
the level of themes. He borrows composition schemes, and he likes to quote inconspicu-
ously - he literally plays. The frequently mentioned return of painting - which was supposed
to take place after the end of the millennium, took place in his work in the spirit of the
return of a great painting tradition. However, the resulting still lifes, landscapes and por-
traits do not ignore the modern world, they only show it in old colors and sometimes in the
old ways. The contrasts so typical for a painter are not only in the transitions between light
and shadow, but also in the clash of subjects with technique and also in the subjects them-
selves. Clouds, heavenly landscapes, wandering tigers, pensive still lifes, pictorial para-
doxes are Bielik's paintings, which in the spirit of the postmodern tradition balance on the
border of the (conscious?) kitsch. The absurdity of his subjects is ambivalent - that's what
Bielik is all about. It arouses unrest, activates the subconscious, attacks the intellect and
our ability to perceive and open ourselves to meaning. Nothing is quite as it seems, and it
is this deceiving and this challenge that transports Bielik to the category of "high art".

Nina GaZovi¢ova

Robert Bielik (1963)

Svaty FrantiSek
Saint Francis
2021

Olej na platne
Oil on canvas
50 x60 cm

Odhadovana cena / Estimation: 2 500 - 2 800,- €
Vyvolavacia cena / Starting price: 1500,- €



Erik Binder (1974)

UvaZovat o Erikovi Binderovi ako o maliarovi ¢i socharovi je v kontexte jeho tvorby viac-me-
nej bezpredmetné. Autor totiZ patri k tej mensine nasSich vizualnych umelcoy, ktori vskutku
bezproblémovo a pritom invenéne prechadzaju z jedného média do druhého. Ked' v roku
2010 Slovenska narodna galéria pripravila v kuratorskej koncepcii Alexandry Kusej prehla-
dovy vystavny projekt mapujuci sui¢asni malbu Malba po malbe, obsadil Erik Binder na

tri tyZdne jednu z galerijnych miestnosti a vyuZil ju ako svoj do¢asny ateliér. Pre potreby
vystavy potom v priebehu tychto dni vytvaral priamo na mieste obsiahlu maliarsku insta-
laciu, ktora postupne galerijny priestor zapifiala. Punkovym vrstvenim vznikala priestorova
kompozicia, ktorej jednotlivé Casti akosi stracali samostatny vyznam. Prelinanie sprejova-
nych vrstiey, ,ni¢enie” jedného nametu druhym, mixovanie zdanlivo nesuvisiacich moti-
vov vyustilo do pozoruhodného maliarskeho vysledku. Priklon k malbe pritom u Bindera
zacal gradovat po roku 2007, kedy sa v trhovom prostredi objavili jeho ,,stekancové“ malby
- vtedy este ,len“ na baliacom papieri. Prave ona v istom zmysle vzbudila nielen zaujem
odbornej verejnosti, ale aj domacich zberatelov. Nasledovalo dlhSie obdobie, v ktorom sa
Binder opakovane so sprejovou malbou IU€il a zase sa k nej oblukom vracal.

To think of Erik Binder as a painter or sculptor is more or less pointless in the context of
his work. The author belongs to the minority of our visual artists who move smoothly and
inventively from one medium to another. When in 2010 the Slovak National Gallery pre-
pared an overview exhibition project mapping the contemporary painting called “Painting
by Painting” in the curatorial concept of Alexandra Kusa, Erik Binder occupied one of the
gallery rooms for three weeks and used it as his temporary studio. During the days of the
exhibition, he created an extensive painting installation on the spot, which gradually filled
the gallery space. The punk layering created a spatial composition, the individual parts of
which somehow lost their independent significance. The interweaving of spray-painted lay-
ers, the "destruction” of one subject by another, the mixing of seemingly unrelated motifs
resulted in a remarkable painting result. Binder's inclination towards painting began to
graduate after 2007, when his "trickle" paintings appeared on the market - at that time

still "only" on wrapping paper. In a sense, it aroused not only the interest of the profes-
sional public, but also of domestic collectors. This was followed by a longer period in which
Binder repeatedly said goodbye to the spray painting and returned to it once more.

Nina GaZovi¢ova

Erik Binder (1974)

Zmrzlinkanibal
Ice Cream Cannibal
2020

Akryl a sprej na platne
Acrylic and spray on canvas
60 x50 cm

White & Weiss Gallery, Bratislava

Odhadovana cena / Estimation: 1800 - 2 200,- €
Vyvolavacia cena / Starting price: 1600,- €



Jaro Varga (1982)

Jaro Varga patri medzi tych slovenskych umelcoy, ktori su prirodzene reSpektovani na
domacej scéne, no velkého obdivu a priestoru na prezentaciu sa im dostava predovset-
kym v zahrani¢i. Uz v pomerne mladom veku si svojou tvorbou vybudoval medzinarodnu
siet kontaktov od USA az po koérejsky Soul. Jeho diela sa stali stalou suc¢astou prestiznych
artfairov v Miami, Madride, Bazileji, Viedni a i. V su¢asnosti spolupracuje so slavnou lvan
Gallery v Bukuresti, Hunt Kastner v Prahe a SODA Gallery v Bratislave. Jeho diela vlastnia
slovenské aj zahraniéné muzea umenia a vyznamné sukromné zbierky. Zije a tvori v Prahe.

Tvorba Jara Vargu je charakteristicka hibavostou sustredenou do tém, ktoré su na jed-

nej strane intimne, reflektujuce na umelcov intelekt a na druhej strane podnecujlce
diskurz o (v) spolo¢nosti. Malokedy sa stretnete v slovenskom umeni s tak konzekventnym
naplfianim vlastného vyhraneného nazoru cez témy o poznani, identite, knihach, minulosti,
prirode... - témy, ktoré anticipuju to, o méZeme nazvat konvenciou idei.

Jaroslav Varga absolvoval studium na Katedre vytvarnej vychovy a umenia na PreSovskej
univerzite a Vysokej Skoly vytvarnych umeni v Bratislave (odbor intermédia a multimédia,
doc. llona Németh). Absolvoval Studijné pobyty v Polsku vo Vroclave, USA v Pittsburgu

a New Yorku. V roku 2008 bol finalistom Ceny Oskara Cepana, v roku 2019 bol élenom
poroty ceny Oskara Cepana, v roku 2016 ziskal cenu Nadacie Tatrabanky a v roku 2017 prvu
cenu Nadacie Novum.

Jaro Varga is one of those Slovak artists who are naturally respected on the domes-

tic scene, but it is mostly abroad where they get the most admiration and opportunities

for presentation. At a relatively young age, Varga built an international network of con-
tacts from the USA to Korean Seoul. His works have become a permanent part of prestig-
ious art fairs in Miami, Madrid, Basel, Vienna and others. He currently collaborates with the
famous Ivan Gallery in Bucharest, Hunt Kastner in Prague and SODA Gallery in Bratislava.
His works are owned by Slovak and foreign art museums and form part of important private
collections. He lives and works in Prague.

Jaro Varga's work is characterized by contemplation focused on themes that are on the
one hand intimate, reflecting the artist's intellect, and on the other hand stimulating dis-
course about (and in) society. In Slovak art it is not very often one can find such consist-
ent fulfillment of the artist's own distinct opinion through topics about knowledge, identity,
books, past, nature... - topics that presuppose what we can call a convention of an idea.

Jaroslav Varga graduated from the Department of Art Education and Arts at the University
of PreSov and the Academy of Fine Arts in Bratislava (Department of Intermedia and
Multimedia, Assoc. Prof. lona Németh). He completed study stays in Poland in Wroclaw,
USA in Pittsburgh and New York. In 2008 he was a finalist for the Oscar Cepan Award,

in 2019 he was a member of the jury of the Oscar Cepan Award, in 2016 he won the
Tatrabanka Foundation Award and in 2017 the first Novum Foundation Award.

Julius Barczi

Jaro Varga (1982)

There Are More Things
2017

Kresba farebnymi ceruzami na papieri
Color pencils on paper
43 x59 cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 800,- €



Milan Pastéka (1931 - 1998)

Kresba priamo z ateliéru/pozostalosti autora predstavuje zberatelsky i vizualne zaujimavé
dielo, ktoré nepriamo zachytava uvolnenie konca 80. rokov minulého storocia a zaroven
predstavuje variaciu SirSieho tematického celku najvyznamnejsieho tvorivého obdo-

bia Milana Pastéku. Predkladané dielo jedného zo zakladajucich €lenov vytvarnej skupiny
MikulaSa Galandu, doklada Pastékov zaujem o toto médium a zaroven tvori ramec jeho
ponimania skuto¢nosti. Dej sa odohrava v zva¢sa iba naznakovo vymedzenom priestore

v intimite figuralnych kompozicii, ktoré su typické pre autorovu vrcholnu tvorbu. To, ¢o tu
mame pred sebou, je preto mozné nazvat archeoldgiou pritomnosti, ako uvadza vo svo-
jej studii Jan Bakos. Prelinajuce sa obsahové celky dokladaju obraz doby, ale aj presahy

k su€¢asnému divakovi prave prostrednictvom zachytenia zvlastnej atmosféry ludského
odcudzenia v tvorbe jedného z najvyznamnejSich autorov slovenského su¢asného umenia.

The drawing directly from the author's studio / estate remains a visually interesting and val-
uable work. In a sense, it captures the release of the political pressure of the late 80's of
the last century. The presented work of one of the founding members of the Mikulas
Galanda art group demonstrates Pastéka's interest in this medium and at the same time
forms the framework of his understanding of reality. The plot takes place in an indicative
space, in the intimacy of figural compositions, which are typical of the author's key works.
What we have before us can therefore be called the archeology of presence, as Jan Bako$
states in his study. The overlapping units of content in the work of one of the most impor-
tant authors of Slovak contemporary art document the time period, but also reach to the
contemporary viewer precisely through the capture of a special atmosphere of human
alienation.

Lucia Ramljakova

Milan Pastéka (1931 - 1998)

Rozhovor
Dialogue
c.1975

Akvarel na papieri, obojstranne kreslené
Watercolor on paper, double-sided
28x32,5cm

rodina umelca / family of the artist

Odhadovana cena / Estimation: 1800 - 2 000,- €
Vyvolavacia cena / Starting price: 800,- €



Katarina Janeckova (1988)

Katarina Janec¢kova je maliarka, ktora eSte pocas Studii na Vysokej Skole vytvarnych umeni
v Bratislave zaujala svojou tvorbou - odvaznymi kompoziciami, ale rovnako aj charakteris-
tickym rukopisom. Aj ked spoc€iatku urcovala jej malbu skér kontroverzna vizualita (sexu-
chtivé medvede a vnadné Zeny); s priebehom rokov sa Jane¢kovej zasobaren motivov obo-
hatila aj o nové, ovela osobnejSie témy. V pripade tejto autorky pritom mézeme uvazovat

o0 pozoruhodnej schopnosti prepajat banalne a nezazivné s mimoriadne atraktivnym dejo-
vym napatim. Janec¢kovu jednoducho ovlada bujna fantazia, ktoru autorka navysSe dokaze
uveritelne premietnut do reality. Nudna rybarska osada, periféria Texasu ¢i akékolvek iné
nezazivné prostredie je v jej prevedeni tym najvzrusujucejSim miestom, kde sa deju neoby-
Cajné veci. Prave v pozoruhodnom prepajani osobného prezivania s divokymi predstavami
je ukotveny maliarsky program Katariny Janeckovej.

Prirodzene, aj ona sa ¢asom zacala obracat k témam, ktoré sa stali urCujuce pre jej osobny
zivotny pribeh. Tehotenstvo a samozrejme zvlast materstvo zasadne ovplyvnili jej aktudlne
maliarske snazenie. Je zaujimavé, ako dokaze novu situaciu reflektovat bez patosu, velmi
priamo a bez zabran. Otvorene komunikuje o realite, s ktorou sa ako matka musi vyrov-
navat. Naro¢nost situacie, samozrejme, vyvazuje sila puta medzi iou a dcérkou Alenkou.
Pozornost k vlastnému Zivotu, rodine, tematizovanie vztahu s dietatom, vliastné telesné
zmeny, kojenie a pod. prinasaju celkom novy motivicky zaber v Janeckovej tvorbe. V oboch
rovinach - erotickej i osobnej - prindsaju nepateticku a neraz aj vtipnu Zensku vypoved.

Katarina JanecCkova's work - with its bold compositions and characteristic visual style -
attracted attention early, while still studying at the Academy of Fine Arts in Bratislava. Her
first paintings were determined mainly by a rather controversial visuality (sex-greedy bears
and curvy women); but Janeckova's supply of motifs has been enriched with new, much
more personal topics over the years. In the case of this author, we can observe a remark-
able ability to connect the banal and the boring with an extremely attractive plot tension.
Janec€kova is simply dominated by rich imagination, results of which she can credibly pro-
ject into reality. A boring fishing village, the outskirts of Texas, or any other unattractive
environment is, in her design, the most exciting place where extraordinary things happen.
Katarina Janec¢kova's painting program is anchored in the remarkable connection between
personal experience and wild imagination.

She eventually began to turn to topics that became decisive for her personal life story.
Pregnancy and, of course, motherhood, are fundamental influences to her current painting
efforts. It is interesting how she can reflect the new situation without pathos, very directly
and without restraints. She communicates openly about the reality she has to deal with as
a mother. The difficulty of the situation, of course, is balanced by the strength of the bond
between her and her daughter Alenka. Attention to one's own life, family, thematization

of the relationship with the child, one's own physical changes, breastfeeding, etc. brings

a completely new motivational scope in JaneCkova's work. On both levels (erotic and per-
sonal) it brings a non-pathetic and often funny female statement.

Nina Gazovicova

Katarina Janec¢kova (1988)

Bez nazvu
Untitled
2021

Akryl na platne
Acrylic on canvas
25,5 x20,5cm

White & Weiss Gallery, Bratislava

Odhadovana cena / Estimation: 2 500 - 2 700,- €
Vyvolavacia cena / Starting price: 1800,- €



Peter Roller (1948)

V rokoch 1963 - 1967 Studoval na Strednej Skole umeleckého priemyslu v Bratislave
(Oddelenie rezbarstva, prof. L. Korko$ a A. Drexler) a v rokoch 1969 - 1975 na Vysokej
Skole vytvarnych umeni v Bratislave (Oddelenie monumentalneho socharstva, prof. Kostka
a Kulich, doc. Trizuljak). Jeho rannu tvorbu charakterizuje priklon k land artu a Arte Povera.
Koncom sedemdesiatych rokov sa Roller vracia k tradi€nejSim socharskym poloham. V jeho
tvorbe sa dominantnou stava ,archetypoldgia kamena”. ,Narabal s kamenom ako so Zivou,
poddajnou hmotou: prepichoval ho kovovymi klinmi, za$ival, sputaval povrazmi. Kamen sa
poddaval, ustupoval, menil na zranitelni hmotu ,trpiacu” pod bolestnymi zasahmi cudzich
elementov...” (K. Bajcurova) V poslednych rokoch si vytvoril typicky autorsky Styl, ktory je
charakteristicky silnou vazbou na kresbu, ktora je autorovou silnou strankou. ,V Rollerovej
tvorbe doslo k vzajomnému zlu€eniu, prefnutiu a splynutiu jeho priestorového - sochar-
skeho a kresbového - grafického citenia. Roller si sam pre seba akoby ,,obratil naruby*
vyrazové prostriedky: ¢iarou a plochou modeluje priestor, plynulou Sraftrou kresby dosa-
huje ,napodobnenie“ a ¢i vernejsie - premenu - matérie, plochy na priestor a priestoru na
plochu, premenu kresby na sochu a sochy na kresbu. Dosahuje tym zvlastny druh priesto-
rového a sémantického klamu, akusi fikciu fikcie.” (Bajcurova)

From 1963 to 1967, Roller studied at the Secondary School of Arts and Crafts in Bratislava
(Department of Carving, Prof. L. Korko$ and A. Drexler) and from 1969 to 1975 at the
Academy of Fine Arts in Bratislava (Department of Monumental Sculpture, Prof. Kostka and
Kulich, doc. Trizuljak). His early work is characterized by an inclination towards the land art
and Arte Povera. In the late 1970s, Roller returned to more traditional sculptural positions.
The "archetypology of the stone" becomes dominant in his work. "He handled the stone like
a living, malleable mass: he pierced it with metal wedges, sewed it, tied it with ropes. The
stone yielded, receded, turned into a vulnerable mass "suffering" under the painful inter-
vention of foreign elements...” (K. Bajcurova) He is devoted to monumental and cham-

ber sculpture, drawing and graphics. Since 1993 he has been teaching at the Academy of
Fine Arts in Bratislava. He has been a member of the Gerulata Association since 1988. In
1991, he received the Slovak Art Union Award for sculpture and the Martin Benka Award.
His works and drawings are present in galleries as well as in private collections both in
Slovakia and abroad.

Peter Roller (1948)

Kompozicia ll.
Composition Il.
2014

Akryl na karténe
Acrylic on cardboard
71x71cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1300,- €



Lucia Olenova (1992)

Lucia Olenova, vitazka prestiznej ceny Malba roka, zaujala v r. 2019 porotu opustenim
konvencnejsieho maliarskeho prejavu, priklonom k DYI estetike, k fyzickejSiemu kon-
taktu s materidlom a k vyuzitiu netradi¢ného, ,nemaliarskeho” narabania s platnom. Jej
abstraktna tvorba sa v pozvolnom procese ocistila od vizualnych mustier a upustila od oku
lahodiacej farebnosti. Autorka zacala vyuzivat temnejSiu farebnost, vjednom momente
malovala vyhradne €iernou farbou, az napokon presla k takmer az surovému manipulova-
niu s podlozkou, bez zjavnej zobrazovacej ambicie. Olenova priznava, Ze ju zaujima vnima-
nie priestoru ,,za” - za pokracujucou plochou a smerom linie cez ,konciacu” hranu obrazu.
Fascinuje ju tvar, ktory neexistuje v realite, iba v jej predstavivosti. Prave jeho smerovanie
a nekonecny rozptyl si autorka vizualizuje.

Momentalne je hlavnou inSpiraciou jej diel priroda, konkrétne zvlast fauna; pozorovanie pri-
rodnych tvarov, Struktury - rastliny a kvety, ktoré dokaze spodobit bez zbytocného klisé.
Farebné zhluky na jej monumentalnych platnach su fascinujice kompozicie, ktoré vzni-
kaju nasobenim biomorfnych tvarov a textur. Olefiova k malbe pristupuje neortodoxne - jej
obrazy vznikaju neraz z niekolkych hotovych diel. Tie zoSiva Ci inak spaja do jedného celku.
Transformacia do findlnej podoby je nielen désledkom nespokojnosti autorky s formal-

nou strankou vlastnych diel, ale aj spdsobom, ako pristupovat k tomuto klasickému médiu
v 21. storo€i.

Lucia Olenova, winner of the prestigious Painting of the Year award in 2019, captivated the
jury by leaving conventional painting performance and leaning towards DY| aesthetics,
more physical contact with the material and the use of non-traditional, "non-painterly" can-
vas work. In a gradual process, her abstract work has been cleansed of visual musters and
abandoned the pleasing color schemes. The author began to use darker tones - at one
point she painted only in black, until finally moving to almost raw manipulation of the base,
without obvious ambition of depicting. Olefiova admits that she is interested in the per-
ception of the space "behind" - behind the continuing surface and in the direction of the
line through the "ending" edge of the image. She is fascinated by shapes that do not exist
in reality, only in her imagination. It is their direction and infinite scatter that the author
visualizes.

Currently, the main inspiration for her work is nature, specifically fauna; observation of
natural shapes, structures - plants and flowers, which she is able to depict without unne-
cessary clichés. The colorful clusters on her monumental canvases are fascinating compo-
sitions created by the multiplication of biomorphic shapes and textures. Olefiova approa-
ches the painting unorthodoxically - her paintings are often created from several finished
works. She sews or otherwise staples them together. The transformation into the final form
is not only a consequence of the author's dissatisfaction with the formal side of her own
works, but also a way of approaching this classical medium in the 21st century.

Nina GaZovi¢ova

Lucia Olenova (1992)

Kvety z vin Dunaja
Flowers From the Waves of the Danube
2021

Akryl na platne
Acrylic on canvas
130 x110 cm

Odhadovana cena / Estimation: 1800 - 2 200,- €
Vyvolavacia cena / Starting price: 1000,- €
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Péter Szalay (1981)

Hoci Péter Szalay Studoval socharstvo na Univerzite v Pécsi, jeho tvorbu charakteri-

zuje pouzite réznorodych médii, vratane konceptualnych objektov, instalacii, fotografie,

¢i mobilnych a performativnych séch a videa. Jeho diela ¢asto pozostavaju z fungujucich
mechanickych objektov, ktoré tvori z jednoduchych materialov a ndjdenych predmetoy,
pripadne ich komponentov. Szalayovo umenie efektivne kombinuje estetiku DIY/domacich
majstrov, charakterizujucich vychodoeurdpske konceptualne a neo-konceptualne umenie,
s najnovsimi technologickymi vydobytkami. Szalay sa ako sochar ¢asto zaujima o fyzické
a psychické prekrutenie funkcie predmetov kazdodennej potreby, ¢im otvara Siroké
moznosti pre zmyslové aj koncepcné aspekty svojho umenia.

Although Péter Szalay earned his degree in sculpture at the University of Pécs, he works
with a very diverse range of media: including conceptual objects, installation art, pho-
tography, mobile and performative sculpture and video. His works often consist of func-
tioning machinery, which he creates from simple materials and found objects, or their
components. His art effectively combines the DIY/tinker aesthetics characterising Eastern-
European conceptual and neo-conceptual art with the latest achievements in technol-

ogy. Szalay as a sculptor is often interested in physically and mentally twisting the function
of everyday objects, opening up a wide genreless field for both sensual and conceptual
aspects of his art.

acb Gallery

Péter Szalay (1981)

Clockwork 03 (Durer folium)
2020

Kineticky objekt, hodiny, drevo, hlinik, plast

Kinetic object, clockwork, wood, aluminium, plastic
20x30x4cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1500,- €



Ka- Tekla (1945)

Ka- Tekla (vlastnym menom Katarina Blazova-Tekelova, 1945, PreSov) Studovala v Ateliéri
monumentalnej malby a tapisérie profesora Petra Matejku na Vysokej Skole vytvarnych
umeni v Bratislave. Je maliarkou, autorkou tapisérii, art-protisov, realizacii v architekture.
Autorkinou najva¢sSou témou naprie€ desatro¢iami je Zena. Prostrednictvom osobnej sku-
senosti rozprava o nad¢asovych archetypoch, ale aj aktualnom spolo¢enskom postaveni
Zien. V jej ponati je Zena nositelkou Zivota, napojenou na Velku Matku (Zem); Moirou, ktora
pradie nit osudu; jej lono je branou k zivotu aj smrti. Zaroven, na opaénom pdéle, sa ¢asto
ocita lapena v pavuéine patriarchatom vytvorenych konvencii. Dal$im poznavacim zna-
menim autorky je osobité experimentovanie s formou. Mnohé velkoformatové diela su
vysledkom (vyzdvihnutim) nahody, ¢i dokonca chyby. Obdobnym spdsobom vznikali aj jej
najnovsie nefigurativne platna. Ich predlohy boli vytvorené v intenciach psychického auto-
matizmu - autorka bez vedomej myslienkovej kontroly, in§pirovana hudbou a ponorena

v pritomnosti, pretavuje do podoby kresieb zazitky zo svojho kazdodenného zivota. V tomto
procese rezignuje na pribehy aj pamét, podstatna je uz len hibka emécii. Nasledné pre-
malovavanie tychto spontannych zaznamov je paradoxnou ¢innostou, ktora je prevratenim
procesu naruby: kym pri kresleni je sustredena pozornost do hibky viastného vnditra, pri
malovani sa obracia smerom von, k povrchu platna; pévodna nesputanost kresby sa preta-
vuje do disciplinovanej prace so Stetcom.

Ka- Tekla (civic name Katarina Blazova-Tekelova, 1945, PreSov) studied in the Studio of
Monumental Painting and Tapestry of Professor Peter Matejka at the Academy of Fine

Arts in Bratislava. She is a painter, the author of tapestries, art-protis, realizations in archi-
tecture. The author's biggest topic across decades has been a woman. Through perso-

nal experience, she talks about timeless archetypes, but also about the current social sta-
tus of women. In her conception, the woman is the bearer of life, connected to the Great
Mother (Earth); Moira, who spins the thread of destiny; her womb is the gateway to life and
death. At the same time, on the opposite pole, she often finds herself trapped in a web of
conventions created by patriarchy. Another characteristic sign of the author's work is an
unique experimentation with form. Some large-format works are a result of a chance or
even of a highlighted error. Her latest non-figurative canvases are created in a similar way,
with the intentions of psychic automation - the author, without the thought control, inspi-
red by music and immersed in the present, transforms experiences from her everyday life
into the drawings. This process is not about memories or stories, only the depth of emo-
tions is important. Subsequent repainting of these spontaneous recordings is a paradoxi-
cal activity, which inverts the process upside down: while the drawing focuses on the depth
of author's own emotions, painting turns the focus outwards, towards the surface of the
canvas; the original unfetteredness of the drawing is transformed into disciplined work with
a brush.

Alexandra Tamasova
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KA- Tekla (1945)

Sadeq Hedajat - Tri kvapky krvi
Sadeq Hedayat - Three Drops of Blood
2008-2009

Akryl na platne
Acrylic on canvas
150 x 150 cm

Odhadovana cena / Estimation: 4 000 - 4 800,- €
Vyvolavacia cena / Starting price: 2 800,- €
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Jarmila Sabova DZuppova (1984)

Jarmila Sabova DZuppova, svojrazna maliarka z vychodného Slovenska okrem malby zaujala vyhla-
seniami, Ze sa nechce odstahovat. Naopak, chce ,vystavovat doma a nie kade-tade“. Na scéne
zaujala aj preto, Ze sa svojou tvorbou vymyka dominantnému prudu su¢asnej malby, a to hned nie-
kolkymi sposobmi. PredovSetkym pre jej malbu nie je dolezita fotografia, ale osobny zazitok a sku-
senost. Velmi €asto jej zaznamy (slovné) odkazuju a opisuju nejaky silny farebny alebo tvarovy vnem
- Cerveného raka, velky Cierny klavir, biele Slahacky labutich koloto¢ov. Tieto sa stavaju ustred-
nymi motivmi jej obrazov. Je az zahanbujlco priama vo svojich vyhlaseniach a vlastne aj v mal-
bach. Formalne sa absollutne vymyka dominantnému ,akrylovému* pridu sti¢asnej malby, skor nez
by malovala mozno hovorit, Ze kresli - kresli vtom zmysle, Ze kazda Ciara, linka, plocha Ciich naznak
maiju svoju hodnotu, svoju vahu. V svojich obrazoch znaéi, zaznamenava a pouziva pri tom ceruzu,
uhol, olej, vaji€kovu temperu, pricom plochy a €iary rozmazava. Neciti Ziadnu bazen pred plathom,
mozno aj preto, Ze takmer vzdy pouziva ako podklad sololit. Jej malby sa ocitaju na hranici terape-
utického dennika, no presakuje nimi nieco velmi cielavedomé a zaroven az pohansky tvrdé a tiché.

Jarmila Sabova DZuppova, a peculiar painter from eastern Slovakia, caught the public's attention
- in addition to painting - by proclaiming that she did not want to move abroad. On the contrary,
she wants to "exhibit at home and not just wherever." Her work is noticeable and stands out from
the dominant stream of contemporary painting in several ways. In her painting, it's not photogra-
phy that would be important, but a personal experience. Very often her (verbal) records refer to and
describe some strong color or shape perception - a red crayfish, a large black piano, white clouds
of swan carousels. These also become the central motifs of her paintings. She is almost embar-
rassingly straightforward in her statements and, in fact, in her work. Formally, she stays out of the
dominant "acrylic" stream of contemporary painting - rather than referring to her work as paint-
ing, we could say she draws, draws in the sense that each line, line, area or their hint has its value,
its weight. In her works, she marks and records using a pencil, charcoal, oil, egg tempera, blur-
ring areas and lines. She does not fear the canvas at all, perhaps because she almost always uses
a hardboard for base. Her paintings find themselves on the edge of a therapeutic diary, but some-
thing very purposeful and at the same time paganly hard and quiet seeps through them.

Alexandra Kusa

Jarmila Sabova DZuppova (1984)

Kolotoc¢ik z Andrejkovej Skolky
Carousel from Andrejko's kindergarden
2018

Mixed media, hardboard
Kombinovana technika na sololite
74 x100 cm

DOT. Contemporary Art Gallery, Bratislava

Odhadovana cena / Estimation: 1500 -1800,- €
Vyvolavacia cena / Starting price: 1000,- €
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Rudolf Sikora (1946)

Rudolf Sikora je jednym z najvyznamnejsSich predstavitelov slovenského vytvarného ume-
nia druhej polovice 20. storoé&ia. Studoval na Vysokej $kole vytvarnych umeni v Bratislave

u prof. Dezidera Milleho a prof. Petra Matejku (1963 - 1969). Po zamatovej revolucii sa stal
profesorom na Katedre malby (1990 - 2004). Po¢as komunistického reZimu bol aktiv-

nym ¢lenom neoficidlnej scény. Na jeho podnet sa konal 1. otvoreny ateliér na Tehelnej
ulici 32 v Bratislave (19. novembra 1970), ¢o predznamenalo prichod silnej generacie kon-
ceptualnych umelcov. Kratko po novembri 1989 bol politicky aktivny. Je nadSenym a kritic-
kym komentatorom miestnej politiky. Je spoluzakladatelom skupiny Syzygia (1988). Pracuje
s réznych médiami, ako su kresba, grafika, fotografia, malba, objekty, rozsiahle inStalacie
a akcie s neustalym nutkanim odrazat socialno-politicku realitu. Po€as umeleckej praxe bol
hiboko ovplyvneny nekoneénym hladanim vedomosti a korelaciou medzi vedou a umenim.
Fascinuje ho vesmir, astrondmia, matematika, hlboké ocenenie prirody a zaujem o ekol6-
giu. Pedagogicky dlhodobo pdsobil na Vysokej Skole vytvarnych umeni v Bratislave a na
Fakulte umeni Technickej univerzity v KoSiciach.

Rudolf Sikora is one of the most important representatives of Slovak fine art of the second
half of the 20th century. He studied at the Academy of Fine Arts in Bratislava under prof.
Dezider Milly and prof. Peter Matejka (1963 - 1969). After the Velvet Revolution, he became
a professor at the Department of Painting (1990 - 2004). During the communist regime,
he was an active member of the unofficial scene. He initiated the first open studio held

at Tehelna Street 32 in Bratislava (November 19, 1970), which foreshadowed the arrival of
a strong generation of conceptual artists. Shortly after November 1989, he was politically
active. He is an enthusiastic and critical commentator on local politics. He is a co-founder
of the group Syzygia (1988). He works with various media such as drawing, graphics, pho-
tography, painting, objects, large-scale installations and events with a constant urge to
reflect socio-political reality. During his artistic practice, he was deeply influenced by the
endless search for knowledge and the correlation between science and art. He is fascina-
ted by space, astronomy, mathematics, deep appreciation of nature and interest in ecology.
He has worked as a teacher at the Academy of Fine Arts in Bratislava and at the Faculty of
Arts of the Technical University in KoSice.

Rudolf Sikora (1946)

Z cyklu “Antropicky princip” (Autoportrét II/A)
From the series “Anthropic Principle” (Self portrait 11/A)
1985

Tla¢ na papieri, ed. 2/5
Print on paper, ed. 2/5
100x70 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1300,- €
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Ivan Csudai (1959)

Zaciatky Csudaiovej tvorby su spaté s nastupom tzv. postmodernej generacie, teda s mla-
dou, divokou a charakteristicky expresivnou malbou. V neskor§om obdobi sa v jeho diele
dostava do popredia jednoduchy motiv - redukovany znak. Expresivita Csudaiovho maliar-
skeho rukopisu ustupila pred €istotou a poriadkom. Autor pracuje s predlohami vybratymi

zo starej encyklopédie, ktoré mutuje pocitac a on sam neskdr precizne maluje a maliarsky
spracuva. Napriek spominanym zmenam je Csudaiov prejav kontinuitny a autor patri k najza-
sadnejsim zjavom slovenskej malby - dnes preto patri k staliciam slovenskej maliarskej scény.
Aj ked sa Csudaiove obrazy na prvy pohlad javia ako sofistikovana a rafinovana hra s prostried-
kami malby, neosobnym jazykom predlohy, v ktorej nie je ni€¢ ponechané na nahodu, sam autor
hovori: ,Umelec nikdy nevie, ako to dopadne, ale vysledok, nech je akykolvek, mu za to vzruse-
nie stoji. Je to hra. Jej zmysel spociva vo vybere adekvatnej a zaroven aktualnej formy vyrazu.
Mojou povinnostou je totiz citit okolie ako Zivy a r6znorody organizmus. To nie je obmedze-

nie, ale schopnost spoznat situaciu, v ktorej by mal byt umelec pohotovy...“ Ivan Csudai pri-
blizne kazdé dva roky predstavi verejnosti novu sériu malieb. Na zac¢iatku devatdesiatych rokov
to bolo Mysticum, pokracoval geometrizujicou sériou 24 hodin, neskér priSiel objektovy Velvet,
nasledovali maliarske cykly 9 Easy pieces, Half, Traja z pekného paru (spolo¢né malby s Lacom
Terenom a Stanislavom DiviSsom), Rok medveda, Evolution, a Nové obrazy. Je zastupeny v slo-
venskych i zahraniénych vytvarnych zbierkach. Od 1995 posobi na Vysokej §kole vytvarnych
umeni v Bratislave, od 2001 vedie IV. maliarsky ateliér.

The beginnings of Csudai's work are connected with the onset of the so-called postmodern
generation, i.e. with young, wild and characteristically expressive painting. In the later period,
only one motif in his work comes to the fore - a reduced character. The expressiveness of
Csudai's painting style recedes to welcome purity and order. He works with models selec-

ted from the old encyclopedias that get altered by a computer and are later painted and wor-
ked on by the author. Despite the mentioned changes, Csudai's style is continuous and the
author belongs to the most important painters present on the Slovak art scene. Although
Csudai's paintings at first glance appear to be a sophisticated and refined play with the means
of painting - the impersonal language of a masterpiece in which nothing is left to chance, the
author himself says: “The artist never knows how the thing turns out in the end, but whatever
the result is, it is worth the excitement. It's a game. Its meaning lies in the choice of an adequ-
ate and at the same time current form of expression. My duty is to actually feel the environ-
ment as a living and diverse organism. This is not a limitation, but the ability to know the situ-
ation in which the artist should remain ready and swift...” lvan Csudai presents a new series

of paintings approximately every two years. In the early nineties it was Mysticum, later moving
to the geometric series 24 hours, then Velvet, followed by painting cycles 9 Easy Pieces, Half,
Three of a Nice Couple (joint paintings with Laco Teren and Stanislav Divis$), Year of the Bear,
Evolution, and New pictures. Csudai is represented in Slovak and foreign art collections. Since
1995 he has been working at the Academy of Fine Arts in Bratislava, since 2001 he has been
leading IV. Painting Studio.

Ivan Csudai (1959)

Sféry
Spheres
2021

Akryl na platne
Acrylic on canvas
50 x 60 cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1200,- €
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Martin Piacek (1972)

Martin Piacek Studoval na Vysokej Skole vytvarnych umeni v Bratislave. Od roku 2007 vyucuje na
VSVU, od roku 2017 vedie Ateliér vvv (vizualne verbalne verejné) na Katedre intermédii. Okrem
samotnej vytvarnej a vystavnej praxe sa od roku 2016 venuje dramaturgii prednaskového cyklu
Soft Norm na VSVU a najnovsie aj globalne orientovanému projektu Liquid Dogmas v réZii o.z.
Verejny podstavec. Je zakladajucim ¢lenom obc&ianskeho zdruzenia Verejny podstavec, vystav-
ného formatu DiStO a podporovatelom platformy KU.BA. Jeho prace boli prezentované na samo-
statnych a skupinovych vystavach na Slovensku a v zahranic¢i. V poslednych rokoch napriklad vo
Vychodoslovenskej galérii v KoSiciach (2020), v Schaubmarovom mlyne v Pezinku, v MODEM -
Centre pre su¢asné umenie v Debrecine a na Biennale Art Encounters v Temesvari (2019); v Karlin
Studios v Prahe (2018), v Slovenskom Narodnom Muzeu v Bratislave a v Novej Synagdge v Ziline
(2017); v Kunsthalle Bratislava, v Mizeu SNP v Banskej Bystrici a na Medzinarodnom festivale per-
formance RIAP v Québec (2016); v galérii Photon vo Viedni, v Muzeu Kiscelli v Budapesti, v galérii
City Surfer v Prahe a na OFF bienale v Budapesti (2015); v galérii Artwall v Prahe, na Bienale slic¢as-
ného umenia OSTRALE v Drazdanoch a v Tranzite Bratislava (2014) medzi inymi.

Martin Piacek studied at the Academy of Fine Arts in Bratislava. Since 2007 he has been

teaching at the VSVU, since 2017 he has been leading the Studio vvv (visual verbal public) at the
Department of Intermedia. In addition to the art and exhibition practice, he has been working

on the dramaturgy of the Soft Norm lecture series at the VSVU since 2016 and, more recently,

the globally oriented Liquid Dogmas project directed by the association called Verejny podsta-
vec. He is a founding member of Verejny podstavec as well as of the exhibition format DiStO and
a supporter of the KU.BA platform. His works have been presented at solo and group exhibitions
in Slovakia and abroad. In recent years, for example, in the East Slovak Gallery in KoSice (2020),
in the Schaubmar Mill in Pezinok, in the MODEM - Center for Contemporary Art in Debrecen and
at the Biennale of Art Encounters in Timisoara (2019); at Karlin Studios in Prague (2018), at the
Slovak National Museum in Bratislava and at the New Synagogue in Zilina (2017); at the Kunsthalle
Bratislava, at the SNP Museum in Banska Bystrica and at the RIAP International Performance
Festival in Québec (2016); at the Photon Gallery in Vienna, at the Kiscelli Museum in Budapest, at
the City Surfer Gallery in Prague and at the OFF Biennial in Budapest (2015); in the Artwall Gallery
in Prague, at the OSTRAL Biennial of Contemporary Art in Dresden and in Transit Bratislava (2014).
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Martin Piacek (1972)

1. zo série War/Maps
1. from the War/Maps series
2013-2015

Liate olovo, ocel
Cast lead, steel
35x55cm

Odhadovana cena / Estimation: 1000 - 1200,- €
Vyvolavacia cena / Starting price: 600,- €
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Milan Dobes (1929)

Milan Dobes je vyznamnym predstavitelom kinetického umenia a op-artu. Bol medzi prvymi umel-
cami, ktori vo vizualnom umeni pracovali s pohybom a svetlom. V rokoch 1951-56 Studoval na
Vysokej §kole vytvarnych umeni v Bratislave (prof. L. Cernicky, prof. B. Hoffstadter a prof. D. Milly).
Jeho praca v oblasti kinetického svetla a optického umenia ziskala medzinarodné uznanie uz kratko
po ukonceni Studia, koncom patdesiatych a zaCiatkom Sestdesiatych rokov. UZ v tomto obdobi zacal
experimentovat so svetelnymi a kinetickymi objektmi; su¢asne rozvijal svoje umelecké stratégie aj
v dielach vytvorenych technikou sietotlage, ktoré doplinali jeho socharske diela. Vo svojich objek-
toch, ako aj v kresbach a obrazoch, skumal pouzitie optickych iluzii vytvorenych konkrétnymi geo-
metrickymi konstrukciami. Optické a kinetické efekty sa stavaju sucastou jeho reliéfov a plastik.
Zameriava sa na hladanie variability pri redukcii tvaroslovia aj farebnosti v kompoziciach. Jedinec¢né
su opticko-kinetické objekty, vyuzivajuce zrkadlové plochy a redlny pohyb. Zakladnym problémom
tvorby Milana Dobe$a sa stala integracia kategdrie pohybu do vytvarného diela a v jej désledku pre-
mena vizualneho charakteru obrazovej Struktury. Bol jednym z nasich prvych umelcoy, ktory posta-
vil koncepciu umeleckého diela ako novej skutocnosti, nezavislej na predmetnom svete. Cez rieSe-
nie otazky vztahu svetla a vytvarného diela dospel k novej animovanej podobe jeho vyuzitia. Svetlo
prirodzenég, ¢i umelé sa stalo v spojeni s virtualnym, mechanickym ¢i motorickym pohybom primar-
nym konstruk&nym elementom priestorovych vizualno-kinetickych a svetelno-kinetickych objek-
tov. V rokoch 1983-84 zhrnul svoj vyskum v oblasti optického a kinetického umenia do manifestu
Dynamicky konstruktivizmus, prvykrat publikovaného v roku 1989. Jeho tvorba bola prezentovana na
mnohych vyznamnych medzinarodnych vystavach.

Milan Dobes is an influential and significant representative of kinetic art and op-art. He was among
the first visual artists, who started to incorporate motion and light into their works. In 1951-56 he
studied at the Academy of Fine Arts and Design in Bratislava (prof. L. Cernicky, prof. B. Hoffstadter
and prof. D. Milly). His works in the field of kinetic light and optical art started to gain international
recognition soon after his graduation, in the late fifties and early sixties. He started with light and
kinetic objects, but he was also developing his artistic strategies in the media of serigraphy, which
complemented his sculptural works. In his objects as well as in drawings and paintings he explo-

red the use of optical illusions created by particular geometrical constructions. Optical and kinetic
effects became part of his reliefs and sculptures. He is focused on finding variability while reducing
morphology and color in the compositions. His use of optical-kinetic objects with mirrored surfa-
ces and real movement is unique. The basic problem Milan Dobe$§'s work deals with is the integra-
tion of the movement category into the work of art and, as a result, the transformation of the visual
character of the visual structure. He was one of our first artists to construct the concept of a work of
art as a new reality, independent of the world. Through the relation of light and work of art, he came
to a new animated form of its use. Natural or artificial light in connection with virtual, mechanical or
motor movement has become the primary design element of his spatial visual-kinetic and light-kine-
tic objects. In 1983-84 he summarized his research on the field of optical and kinetic art into a mani-
festo Dynamical constructivism, first published in 1989. His work has been exhibited in many impor-
tant international exhibitions.

Milan Dobes (1929)

Konstruktivisticka kompozicia
Constructivist Composition
1963 - 2009

Serigrafia na papieri, ed. 23/25
Serigraph on paper, ed. 23/25
60 x 60 cm

Eurdpska kulturna spolo¢nost / European Culture Association

Odhadovana cena / Estimation: 800 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €
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Oskar Felber (1992)

Felberov zdroj inSpiracie je zrejmy - popkulttira, béckové horory, okultizmus... Umelec ma evidentne
blizko k tatérskej komunite, Co v jeho pripade mozno vnimat ako pozitivnhe - nedochadza k Ziad-

nej devalvacii jeho volnej tvorby, ¢i naopak k jeho premotivovanému vstupovaniu do tohto Specific-
kého prostredia. Tetovanie Felberovi jednoducho sved¢i - €i uz na kozi jeho klientov alebo na platne
v ramci jeho umeleckého programu. Z tohto previzualizovaného sveta otrepanych motivov a klisé
dokaZze totiz vyabstrahovat esenciu silného vnemu, gesta ¢i Struktury, a s tou podla potreby praco-
vat dalej. Jeho maliarsky rukopis je uvolneny, skicovity, vyuziva vizualnu skratku, pritom si zachovava
expresivny vyraz a s lahkostou pracuje s iréniou i nadsadzkou. Suverénne pracuje aj s farbou, nevy-
hyba sa ani netradicnym materialom, ¢i experimentovaniu napr. s textilom a presahmi do 3D objek-
tov. Felber trvalo skuma vlastnosti a prelinanie rozli€nych vytvarnych médii, pri€om ziskané poznatky
dalej aplikuje vo vlastnej vytvarnej praxi. S lahkostou prechadza medzi médiami a jeho tvorba je bez-
pochyby pozitivnym ozZivenim pritomnej aukcie.

Felber's source of inspiration is obvious - pop culture, B horror-movies, occultism... The artist is
visibly close to the tattoo community, which in his case can be perceived as positive - we see no
devaluation of his work and no overly-motivated entry into this specific environment. Tattoos sim-
ply fit the artist - whether we find them on the skin of his clients or on canvas as part of his art
program. From this overly-visualized world of repetitive motives and clichés, he is able to abstract
the essence of a strong perception, gesture or structure - and work with it as needed. His painting
style is relaxed, sketchy, and it uses a visual acronym, while remaining expressive, often incorpo-
rating irony and exaggeration, both with ease. His work with color is skillful, and he does not avoid
non-traditional materials or experiments, e.g. with textiles or 3D objects. Felber is always exploring
the properties and interweaving of various art media, while further applying the acquired knowledge
into his own art practice. He moves from media to media with ease and his work is undoubtedly an
enrichment of today's auction.

Nina GaZovi¢ova

Oskar Felber (1992)

Tattooed Summoning
2019

Kombinovana technika na platne
Mixed media on canvas
140 x 100 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1500,- €
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Anetta Mona Chisa (1975) / Lucia Tkacova (1977)

Umelecké duo Tkacova/Chisa funguje v tandeme od roku 2000. Ich tvorba sa vzdy rozvijala naprie¢
viacerymi médiami - najCastejSie sa vyjadruju prostrednictvom videa, kresby, sochy ¢i inStalacie;

vo svojich dielach ¢asto vyuzivaju performanciu, intervencie, pracu s jazykom, taktiku hry. Kli¢ovym
aspektom ich tvorby je spochybfiovanie beznych spolo€enskych zvykov a navykoy, rutiny - najma

z gendrového pohladu - su vyraznymi predstavitelkami postfeminizmu. Ich tvorba je angaZovana -
dlhodobo reflektuju aktualne spolo¢enskeé a politické témy, pritom nestracaju zmysel pre provokaciu,
nadhlad, humor, iréniu €i sebairéniu. Vo svojej tvorbe dlhodobo skumaju aktualne problémy feminin-
ity a maskulinity, vychodoeurdpskej historie a kolektivneho vedomia, socialnej, kultirnej a politickej
situacie, ale zaujimaju ich aj Specifika vztahov a fungovania umeleckej scény a kulturnych institucii -
v oblasti kulturnej prevadzky, ale aj v institucionalnom kontexte.

Tkacova / Chisa is an artist duo that has operated in tandem since 2000. Their work has always
developed across a number of media. Most frequently they express themselves using video, draw-
ing, sculpture or installation, but they also employ performance, interventions, work with language
and tactics of play. A key aspect of their work is the questioning of ordinary social customs, habits
and routines, particularly from the standpoint of gender - they are forceful representatives of post-
feminism. Their work is engaged: for a considerable time they have reflected current social and
political themes without losing their talent for provocation, broad perspective, humour, irony, and
ironic send-up of self. They have been engaged in a long-term examination of current problems of
masculinity and femininity, East European history and collective consciousness, and the social, cul-
tural and political situation; they are also, however, interested in the specifics of relationships and
in the art scene and cultural institutions - the field of cultural practice and also the institutional
context.

Nina Gazovicova

Lucia Tkacova (1977) & Anetta Mona Chisa (1975)

After the Order - Graphs I/A3
2006 - 2010

Kolaze (vystrizky z novin a knih), papier
Collage (clippings from newspapers and books), paper
42 x30cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 2 800,- €
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Zofia Dubova (1991)

Hlavnou témou $irsej série Zofie Dubovej je hrana obrazu. Dubova na fu nazera z viacerych uhlov.
Prvou paralelou je horizont, zasadeny do prostredia krajiny ako otvoreného a neobmedzeného
priestoru plného moZnosti a réznorodych ciest, veci, javov, skuto&nosti a predstav. Dal§im aspek-
tom je fyzicka skuto€nost hrany ako okraja samotného obrazu, ktory autorka presuva do priamej
pozornosti vizualneho aj vyznamového pola hlavnej plochy obrazu. Dubova akoby svojim snazenim
potvrdzovala klasicky maliarsky problém - stret zobrazujuceho a abstraktného; otazku nadradenosti
motivu ¢i jeho zobrazenia. Dubova priznava, Ze inSpiraciu pre svoje malby nachadza vac¢sinou v kra-
jine. Ta je Castym formalnym nametom jej obrazov a taZiskom jej tvah. Pritom jej nejde o kopirova-
nie videného. Svojou tvorbou sa snazi hladat také spdsoby zaznamu a najst taky systém, ktory by jej
umoznil v malbe prelozit viastné pocity. Priznava, Ze malba samotna, jej proces, ju pohlcuje rovnako
ako krajina. Predstavuje pre fiu svet sam o sebe: krasny a zaujimavy, cenny natolko, Ze sa v iom
oplati zit.

Zofia Dubova v rokoch 2010 - 2016 Studovala na Vysokej $kole vytvarnych umeni v Bratislave,

v Ateliéri +-XXI prof. Daniela Fischera. Svoje diela prezentovala na viacerych skupinovych, ale aj
samostatnych vystavach na Slovensku, v Ceskej republike, Polsku, Nemecku, Rusku, USA. Laureétka
ceny Nadacie NOVUM, vitazka prestiznej sutaZze Malba roka.

The main theme of Zofia Dubova's wider series is the edge of the painting. Dubova looks at it from
several angles. The first parallel is the horizon, set in the landscape as an open and unlimited space
full of possibilities and diverse paths, things, phenomena, facts and ideas. Another aspect is the
physical reality of the edge as the edge of the image itself; the author shifts it to the direct attention
of the visual and meaningful field of the main surface of the image. Dubova and her efforts seem to
confirm the classic painting problem - a clash of the depicting and the abstract; the question of the
superiority of the motif or its representation. Dubova admits that she finds inspiration for her pain-
tings mostly in the landscape. Landscape is a frequent formal theme of her paintings and the focus
of her reflections. However, it is not about copying what is seen. With her work, she tries to look for
such ways of recording and find such a system that would allow her to translate her own feelings
into painting. She admits that the painting itself, its process, absorbs her as much as the landscape
does. For her, it represents the world in itself: beautiful and interesting, so valuable that it is worth
living in it.

Zofia Dubova studied in the years 2010 - 2016 at the Academy of Fine Arts in Bratislava, in the Studio
+-XXI of prof. Daniel Fischer. She has presented her works at several group as well as individual
exhibitions in Slovakia, Czech Republic, Poland, Germany, Russia and USA. She's the laureate of the
NOVUM Foundation Award and the winner of the prestigious Painting of the Year competition (Malba
roka).

Nina GaZovi¢ova

Zofia Dubova (1991)

Zabudnuty ostrov
Forgotten Island
2021

Akryl na platne
Acrylic on canvas
90 x 118 cm

Odhadovana cena / Estimation: 2 500 - 2 800,- €
Vyvolavacia cena / Starting price: 1500,- €
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Vladimir Havrilla (1943)

Vladimir Havrilla je jednou z najvyraznejSich postav slovenského intermedidlneho umenia - prejavuje
sa ako v§estranny umelec; je maliarom, socharom, venuje sa pocitacovej grafike a animacii, vytvara
experimentalne filmy a v neposlednom rade sa venuje aj literature. V rokoch 1962 - 1968 Studoval
socharstvo na Vysokej Skole vytvarnych umeni v Bratislave. Od Sestdesiatych rokov sa jeho tvorba
rozvijala v intermedialnej rozmanitosti - v socharstve, filme, malbe, kresbe a pocitacovej grafike.

V celej doterajSej tvorbe autor zaujato kombinuje realne maliarske gesto s technologickym, poc¢i-
tacovym: ,...od roku 1997 sa pocitacova grafika a modelovanie stavaju zakladom autorovej tvorby.
Nejde pritom len o modelovanie figur a narabanie s obrazom a jeho animaciou, a rozpravanie povie-
dok, ale aj o zvlastny, pre Havrillu podstatny aspekt nehmotnosti tohto virtualneho sveta: stlacenim
gombika tento svet zmizne, nastane to, €o symbolicky najdeme v skle, vode, svetle alebo v bielej
farbe - ,absolutna Cistota“. (Daniel Brozman) Vladimir Havrilla je uz dlhé roky kultovou osobnostou
alternativneho umenia. Jeho tvorba bola a je znama viac zasvatencom, nez SirSej kulturnej verej-
nosti. Nedavno sa vS§ak dockala zasluzeného spoloc¢enského docenenia - Slovenska narodna galéria
usporiadala retrospektivnu vystavu umelca.

Vladimir Havrilla is one of the most prominent and versatile figures of Slovak intermedia art - he is

a painter, a sculptor, he makes experimental movies and writes literature. He studied sculpture at
the Academy of Fine Arts in Bratislava, from 1962 to 1968. Since the 1960s, his work has been deve-
loping in intermedia diversity - sculpture, film, painting, drawing and computer graphics. The author
has always been interested in combining a real painting gesture with a technological, computer one:
“... since 1997, computer graphics and modeling have become the basis of the author's work. It's not
just about modeling the figures and dealing with the image and its animation, and telling short sto-
ries, but also a special aspect of the weightlessness of this virtual world that is essential for Havrilla:
by pressing the button, this world disappears, and what happens is what we find in glass, water, light
or in white - "absolute purity". (Daniel Brozman) Vladimir Havrilla has been an iconic figure in alter-
native art for many years. His work was and still is known more to insiders than to the general cul-
tural public. Recently, however, it received a well-deserved social appreciation - the Slovak National
Gallery organized a retrospective exhibition about the artist.

Vladimir Havrilla (1943)

Benatske zrkadlo
Venetian Mirror
2017

Akryl na platne
Acrylic on canvas
35x35cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €
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Svetlana Fialova (1985)

Svetlana Fialova je reSpektovanou vizualnou umelkynou, ktora je aktivna vo viacerych médiach -
okrem malby sa venuje najcastejSie kresbe a grafike. Jej jazyk je osobity, ma blizko ku komiksovej
kresbe, vyuziva liniu pritazlivej skratky. Pracuje najma s figuralnymi motivmi, uprednostnuje zobra-
zovanie ludskych typov, bizarnych bytosti a podivnych situacii. Sprostredkovava osobné zazitky, ale
aj inSpiracie z internetovych stranok ¢i inych vizualnych zdrojov. S motivmi pracuje ako s textom -
uklada ich na seba, vrstvi, zmensuje a zvacsuje, podriaduje ich potrebam vlastnej vypovede. Vytvara
komplikované kompozicie, bez ohladu na pravidla perspektivy, takmer az mystické zhluky predmetov
a postav. Autorka priznava, Ze ju dlhodobo zaujimaju extrémne fenomény, ktoré su na hranici vedy,
science-fiction, absurdna a podivného humoru.

Svetlana Fialova je laureatkou prestiznej britskej ceny Jerwood Drawing Prize (2013), najdélezZitej-
Sieho ocenenia pre stéasnu kresbu vo Velkej Britanii. Finalistka Ceny kritiky za mladou malbu, VUB
malby roka v rokoch 2012 a 2015 a Ceny Nadacie Novum v roku 2016.

Svetlana Fialova is a respected visual artist who is active in several media - in addition to paint-

ing, she devotes herself to drawing and graphics. Her distinctive language is close to comic draw-
ing, often implementing an attractive abbreviation. She works mainly with figural motifs, preferring to
depict human types, bizarre beings and strange situations. Through drawing, she conveys personal
experiences, while also drawing inspiration from websites or other visual sources. Fialova works
with motifs as one would with text - she layers them, reduces and enlarges them, subordinates
them to the needs of her own statement. She creates complicated compositions, regardless of the
rules of perspective, almost mystical clusters of objects and characters. The author admits that she
has long been interested in extreme phenomena that are on the border of science, science fiction,
absurdity and strange humor.

She is the winner of the prestigious British Jerwood Drawing Prize (2013), the most important award
for contemporary drawing in Great Britain. Finalist of the Critics' Award for Young Painting, VUB
Paintings of the Year in 2012 and 2015 and the Novum Foundation Award in 2016.

Nina GaZovi¢ova

Svetlana Fialova (1985)

Zo série Malé spuste
From the Little Triggers series
2019

Kombinovana technika na papieri
Mixed media on paper
70 x50 cm

Odhadovana cena / Estimation: 800 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Zoltan Seidner (1896 - 1960)

Zoltan Seidner zacal fotografovat v tinedzerskom veku. Po prestahovani sa do Budapesti praco-

val ako kancelarsky uradnik do konca prvej svetovej vojny, potom sa stal asistentom vo fotoate-

liéri na ulici Nagymezé. Kratko na to zacal pracovat ako nezavisly fotograf a fotografoval pre ¢aso-
pis Szinhazi Elet. Renomovany architekt Lajos Kozma videl jednu z jeho interiérovych fotografii

a navrhol, aby sa Seidner venoval architektonickej fotografii. Tak sa stal pravidelnym prispievatefom
Casopisu Tér és Forma a v 30. rokoch minulého storoc¢ia pren fotografoval najlepsie priklady moder-
nej madarskej architektury. Jeho obrazy, zobrazujuce charakteristiky Neue Sachlichkeit, odrazaju
pohlady modernistickych architektov na priestor a optické efekty. Seidner sa za¢al venovat fotogra-
fovaniu deti na konci 30. rokov minulého storoCia a do Madarskej Statnej fotografickej spolo¢nosti
vstupil v roku 1945. Po reorganizacii spolo€nosti pracoval v spolo€nosti MTI Foto, prileZitostne foto-
grafoval technické fotografie a popri tom vytvaral reklamy.

Zoltan Seidner started taking photographs in his teenage years. After moving to Budapest he
worked as an office clerk until the end of the First World War, then became an assistant at a photo
studio in Nagymezé Street. Not long after that he began working as an independent photogra-
pher and took photographs for Szinhazi Elet magazine. Renowned architect Lajos Kozma saw one
of his interior photos and suggested that Seidner engage in architectural photography. Thus he
became a regular contributor of Tér és Forma, taking photographs of the best examples of mod-
ern Hungarian architecture for the journal throughout the 1930s. His images, portraying characteris-
tics of Neue Sachlichkeit, reflect modernist architects' views on space and optical effects. Seidner
took on child photography at the end of the 1930s and joined the Hungarian Photography State
Corporation in 1945. After the company's reorganization he worked at MTI Fot6, occasionally taking
technical photographs and creating advertisements on the side.

Zoltan Seidner (1896 - 1960)

Art of Movement (Szentpal School)
1929

Silver print
173x23,2¢cm

Vintage Galéria, Budapest

Odhadovana cena / Estimation: 2 500 - 3 800,- €
Vyvolavacia cena / Starting price: 1250,- €
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Emilia Rigova (1980)

Emilia Rigova, vitazka prestiznej Ceny Oskara Cepana (2018) je vzdelanim sochéarka (absolvo-

vala odbor kamenosocharstvo na bratislavskej SUP-ke, neskér Katedru socharstva na Akadémii
umeni v Banskej Bystrici) a hoci netvori sochy v tradi€nom slova zmysle, praca s priestorom je pre
jej umenie typicka. Pohybuje sa najma v médiach inStalacie, performancie, videa a grafiky, pricom
jej diela po formalnej stranke charakterizuje hladanie vyznamu a moznosti uplatnenia socharskych
principov v su¢asnej digitalnej dobe. Tematicky sa zaobera problematikou (vlastnej) identity, napéatia
medzi sociadlnymi kon§truktmi a subjektivne Zitou realitou. AngaZzovane skuma problémy rodovych,
rasovych a etnickych minorit, najma vztahy medzi rémskou identitou a majoritnou spolo¢nostou.
Problematiku socio-kulturnych stereotypov a politiky tela demons$truje pomocou alter ega BARI
RAKLORYI, ktoré vytvorila v roku 2012. Ako BARI RAKLORI dekonsStruuje a nanovo tvori reprezenta-
cie romskej Zeny v zapadnom kanonizovanom umeni a su¢asnej kulture. Jej umenie ma aj rozmer
aktivizmu, najma projekty, realizované v spolupraci s inymi umeleckymi subjektami ako intervencie
do verejného priestoru. Okrem vlastnej umeleckej ¢innosti pésobi ako pedagogicka na Katedre vyt-
varnej kultury Pedagogickej fakulty Univerzity Mateja Bela v Banskej Bystrici, ¢i v Barvalipe Academy
(Berlin).

Emilia Rigova, winner of the prestigious Oskar Cepan Award (2018) is a trained sculptor. She stud-
ied stone carving at Bratislava's School of Applied Arts and later in the Sculpture Department of the
Academy of Arts in Banska Bystrica. Even though she does not create sculptures in the traditional
sense, work with space is a typical feature of her art. She moves primarily in the media of instal-
lation, performance, video, and graphics, while her works are formally characterized by a search

for meaning and possibilities of employing principles of sculpture in the contemporary digital age.
Thematically, she focuses on the question of (her own) identity, tension between social constructs
and subjectively experienced reality. She investigates the problems of gender, racial, and ethnic
minorities in an engaged manner, especially the relations between Roma identity and the majority
society. She demonstrates the issue of social and cultural stereotypes and body politics by means of
her alter ego, Bari Rakléri, which she created in 2012. She uses it to de-construct and re-construct
representation of a Roma woman in the Western canon of art and contemporary culture. Her oeuvre
also has an activist dimension, markedly present mainly in the projects realized in cooperation with
other artistic subjects - as interventions in the public space. Apart from her own artistic endeav-
ors, she teaches at the Department of Visual Culture of the Pedagogical Faculty of the Matej Bel
University in Banska Bystrica or Barvalipe Academy in Berlin.

Alexandra Tamasova

Emilia Rigova (1980)

Havrana
2020

Olej na platne
Oil on canvas
150 x 180 cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 000,- €



Lucia Tallovéa (1985)

Lucia Tallova eSte pocCas svojich Studii na Vysokej §kole vytvarnych umeni v Bratislave v ateliéri

prof. lvana Csudaia celkom rychlo zadefinovala svoj osobity umelecky program. Hlavnhym nametom
jej obrazov je motiv krajiny bez figuralnej Stafaze s unikatnou atmosférou daného momentu, kedy
zobrazenu krajinu podrobuje skiimaniu a premiena ju do svojho osobného charakteristického vytvar-
ného ponatia. Ide predovSetkym o zobrazenie vysekov mestského, sidliskového prostredia, archi-
tektonickych a priemyselnych zakuti zahalenych do hmly alebo vyparov. Tallovej prevedenie krajiny
je pésobivé preloZenie viastného pohladu na vysek reality s €iasto€ne romantizujucim nadychom

az sentimentom. Pre vytvorenie Specifickych efektov pouziva pracu s kontrastom industrialneho

a mestského prostredia s motivom Cipiek, ktorych raster prenasa na platno. U divaka tak vytvara
pocit nostalgie a intimity, zdanie osobnych spomienok spojenych s neosobnymi miestami prista-
vov, tovarni, panelakov alebo opustenych budov. V dalSich svojich sériach Tallova pracuje s motivom
Ciernych kvapiek, ktoré mézu symbolizovat zne€isteny dazd v mestach, ako aj rozte€enu maskaru
Zien v dosledku pla¢u. Osobity rukopis autorky odraza jej spdsob malby, ktora v transparentnych
vrstvach evokuje akvarel.

Lucia Tallova defined her individual artistic program quite early - during her studies at the Academy
of Fine Arts and Design in Bratislava in the studio of prof. Ivan Csudai. The main theme of her pain-
tings is a motif of a landscape without figural staffage with a unique atmosphere of a given moment,
when she subjects the depicted landscape to her research and transforms it into her personal cha-
racteristic artistic concept. It is mainly a depiction of sections of the urban, housing environment,
architectural and industrial nooks shrouded in fog or fumes. Tallova's take on the landscape is an
impressive translation of her own view to a slice of reality with a partially romantic touch and senti-
ment. To create specific effects, she often works with the contrast of the industrial and urban envi-
ronment with the motif of lace, the basic grid of which she transfers to the canvas. It creates a fee-
ling of nostalgia and intimacy in the viewer, the impression of personal memories connected with
the impersonal places of ports, factories, blocks of flats or abandoned buildings. In other series,
Tallova works with a motif of black drops that can symbolize polluted rain in cities, as well as smea-
red mascara of a crying woman. The author's distinctive style reflects in her way of painting, where
the transparent layers evoke watercolor.

Lucia Tallova (1975)

Z cyklu Clouds
From the Clouds series
2021

Akryl a tus na platne
Acrylic and ink on canvas
140 x120 cm

SODA gallery, Bratislava

Odhadovana cena / Estimation: 4 500 - 5 000,- €
Vyvolavacia cena / Starting price: 4 500,- €




Maja Cule (1984)

Vytvarni€ka a filmarka Maja Cule, pévodom z Chorvatska, aktuélne Zije a tvori v newyorskom
Brooklyne. Cule vo svojich dielach skiima sociélne vztahy a konstruuje scenére, z ktorych sa vyt-
vara obraz, pricom pracuje s performance aj samotnou produkciou obrazov. Zucastnila sa mno-
hych vystav doma aj v zahrani€i, individualnych aj kolektivnych. Za vSetky spomefme samostatné
vystavy v Arcadia Missa v Londyne ¢i v Company Gallery v New Yorku. Jej prace sme mohli vidiet tiez
v rakuskom Kunsthaus, v ramci Goethe-Institut Curatorial Residencies ¢i v Hessel Museum of Art

v New Yorku, vo viedenskej Andreas Huber Gallery, aj v Palazzo Peckham na 55. benatskom bienale.
Jej prvé umelecké dielo, ktoré bolo ponuknuté v aukcii, bolo The Horizon v roku 2014 vo Phillips
London.

Maja Cule is an artist and filmmaker from Croatia, living in Brooklyn, New York. In her works, Cule
explores social relations and constructs the scenarios from which the image is formed, encompass-
ing both performance and image production. She participated in exhibitions at Kunsthaus Bregenz,
Austria, Goethe-Institut Curatorial Residencies, New York, Andreas Huber Gallery, Vienna, Hessel
Museum in New York and in Palazzo Peckham at the 55th Venice Biennale. She has had solo exhibi-
tions at Arcadia Missa, London and Company Gallery New York. Cule's first artwork to be offered at
auction was The Horizon at Phillips London in 2014.

Maja Cule (1984)

List 2
Leaf 2
2017

Javorovy list, Spagat, vitrina z plexiskla
Maple leaf, twine, plexiglass casing
10x7 x50 cm

Arcadia Missa, London

Odhadovana cena / Estimation: 1500 - 2 000,-
Vyvolavacia cena / Starting price: 900,- €
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Boris Sirka (1981)

Charakteristickym rysom tvorby Borisa Sirku je zvoleny Zaner, ktorého moznosti neustale objavuje

a posuva do novych rovin. V jeho chapani obrazu dominuje Specificka farba a plocha, vdaka kto-

rej sa da jeho Styl malby spolahlivo ,identifikovat“. Po¢iato€nu vyraznu farebnost vo svojej tvorbe
postupne umelo udrZiaval len v naznacenych akcentoch malych farebnych pléch tmavého pod-
kladu. V minulosti opakovane spracovaval ,temné“ témy inSpirované literarnymi ¢i filmovymi predlo-
hami, alebo (urbannymi) legendami réznych kultur. Taktiez si poZic¢iaval motivy z japonskej hororovej
literatury alebo pracoval s atmosférou viktorianskych romanov, inokedy sa zas dotykal barokového
zatiSia v zmysle Vanitas. Neskor sa postavy naivnych komiksovych ,animozvieratiek” v jeho dielach
menia na ludské trosky s monochrémnou farebnostou. Nasledne kontrast temnych a neénovych
farieb vystriedala linka a takmer pastelova farebnost. Malovana plocha je zrazu uml¢ana a namiesto
nej dominuje graficka linearnost. Sirka pracuje so staronovymi umeleckymi technikami, pri ktorych
vyuZiva tus a pierko. Ako predobraz mu sltzia dobové rytiny a grafiky starych majstrov. Sirka pracuje
v ohrani¢enych, uzatvorenych cykloch. Zmeny programu u Sirku znamenaju vZdy striktny prechod

z jednej fazy do druhej, nahlu zmenu vyjadrovania, nové myslienky alebo novu tematicku oblast.

Je absolventom Technickej univerzity v KoSiciach ateliérov prof. Rudolfa Sikoru a Zbyrika Prokopa.
Absolvoval aj staz na Akadémii umeni v Prahe v ateliéri prof. Michaela Bielického.

A characteristic feature of Boris Sirka's work is the chosen genre, the possibilities of which Sirka
constantly discovers and upgrades. His painting style is quite easy to identify based on his speci-
fic use of colors and space. The bold color scale that characterized his early work was kept pre-
sent even later, in the small colorful areas of the usually dark background. Sirka repeatedly worked
on "dark" themes inspired by literature, film, or (urban) legends of various cultures. He also borrowed
motifs from Japanese horror literature, worked with the atmosphere of Victorian novels, or even the
Baroque still life in the sense of Vanitas. Later in his work, the characters of naive comic "anime ani-
mals" transform into human wreckage and monochrome color. Subsequently, the contrast of dark
and neon colors was replaced by a line and almost pastel colors. The painted surface is sudde-

nly silenced and replaced by graphic linearity. Sirka works with old and rediscovered art techniques,
using ink and feathers. Engravings and graphics of old masters serve him as a model. Sirka works in
limited, closed cycles. Changes in Sirka's program always mean a strict transition from one phase to
another, a sudden change in expression, new ideas or a new thematic area.

He is a graduate of the Technical University in KoSice, where he studied in the studios of prof. Rudolf
Sikora and prof. Zbynék Prokop. He also completed an internship at the Academy of Arts in Prague

in the studio of prof. Michael Bielicky.

Alexandra Kusa

Boris Sirka (1981)

Powers of Ten
2019

Akryl na platne
Acrylic on canvas
160 x 150 cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 500,- €



Andras Cséfalvay (1986)

Andras Cséfalvay je vytvarny umelec, absolvent malby na Vysokej Skole vytvarnych umeni

v Bratislave. Po roku Studia matematiky v roku 2015 absolvoval doktorandské studium na Katedre
intermédii o uzito¢nosti fiktivnych svetov. Od 2015 je odbornym asistentom v Ateliéri IN a organi-
zatorom Open Studios a Office for Contemporary Art. Venuje sa experimentalnemu filmu, pocita-
¢ovej animacii a hudbe, zaujima ho histéria a filozofia prirodnych vied a ich dopad na nas sucasny
svet. Casto sa vyjadruje prostrednictvom média instalacie - meni ordinarny, historicky a véeobecne
akceptovany zmysel, aby ziskal odstup a ziskal tak novy pohlad na to, ¢o je vedomost a poznanie, ¢o
je skryté alebo nedosiahnutelné. Ma velky zaujem o histériu vied. Snazi sa o alternativne rozprava-
nie, ktoré zastupuje vSetky druhy mensin - Zivoc€iSne, kulturne, ludské, predmetné alebo ticho. Veri,
Ze umenie ma za ulohu pozic¢iavat hlas tym subjektom, ktoré ho zjavne stratili, si bez neho, alebo su
umli¢ané dominantnou interpretaciou sveta.

Andras Cséfalvay is a visual artist, a graduate of painting at the Academy of Fine Arts in Bratislava.
After a year of studying mathematics in 2015, he completed his doctoral studies at the Department
of Intermedia on the usefulness of fictional worlds. Since 2015, he has been an assistant professor
at Atelier IN and the organizer of Open Studios and Office for Contemporary Art. He focuses on
experimental film, computer animation and music, and is interested in the history and philosophy of
the natural sciences and their impact on our contemporary world. Cséfalvay often expresses him-
self through the medium of installation - he changes the ordinary, historical and generally accepted
meaning in order to gain distance and a new perspective on what is knowledge and knowing, what is
hidden or unattainable. He is very interested in the history of science. He seeks an alternative narra-
tive that represents all kinds of minorities — animal, cultural, human, objective or silent. He believes
that the role of art is to lend a voice to those who have apparently lost it, are without it, or are silen-
ced by the dominant interpretation of the world.

Alexandra Kusa

Andras Cséfalvay (1986)

Vpisanie nadeje do mozgu cicavcov skrz vzlietnutie operenych dinosaurov

The Imprint of Hope in the Mammalian Brain through the Ascension of Feathered
Dinosaurs

2021

Fotografia na dreve
Photograph on wood
22,5x40cm

Odhadovana cena / Estimation: 1200 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €



Martin Lukac (1989)

Martin Lukag je slovensky vytvarnik, ktory Zije a tvori v Prahe. Studoval v Prahe a Lipsku, v roku 2016
ziskal Cenu umeleckej kritiky pre mladych umelcov Galerie kritik(l. Vystavoval doma aj v zahranici.

,LUKAC prindSa v suCasnej malbe vzacnu schopnost syntetizovat dve zdanlivo protichodné tenden-
cie: ani uplne figuralne, ani uplne abstraktné, jeho obrazy su neunavne energické a nepoddajné,
pritom v§ak vyzaruju eleganciu, nad¢asovost, aj isty pokoj.” (Florian Langhammer) Jeho tvorba je
typicka dérazom na zobrazovanie motivoy, ktoré su ¢asto zjednoduSované a opakované, niekedy

aj v ramci toho istého platna, az kym namet nevycerpa. Motivy mézu siahat od upravenych mrie-
zok az po motiv korytnacky z animovaného serialu Teenage Mutant Ninja Turtles, ako v§ak hovori
Chris Sharp, ,opakovania v Lukacovom pripade nie su Cisto konceptualne, ale maju v sebe esteticky
naboj, ako keby zdbraznovali, povzbudzovali a zvyraziovali skuto€nost (a Styl) malby a jej zakladnu
Strukturu.”

Martin Lukac is a Slovak artist who lives and works in the Czech republic. He studied in Prague and
Leipzig, and in 2016 he won the Art Critics' Award for Young Artists in the Critics Gallery in Prague.
He has exhibited in Slovakia and abroad.

“Lukac brings a rare ability of synthesizing two seemingly opposing tendencies in contempo-

rary painting: Neither fully figurative nor completely abstract, his paintings are tirelessly energetic
and unruly whilst radiating elegance and timelessness, resting at ease.” (Florian Langhammer) His
work is characterized by an emphasis on depicting motifs, which are often simplified and repeated,
sometimes within the same canvas, until the theme is exhausted. Motifs can range from modified
grids to motifs from Teenage Mutant Ninja Turtles, but as Chris Sharp says, “his repetitions are not
purely conceptual, but wield an aesthetic charge, as if to emphasize, to embolden, and underline the
fact (and facture) of painting and its essential structure.”

Martin Lukac (1989)

Rampage 4 Real
2020

Olej na platne
Oil on canvas
50 x 60 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 1800,- €




Svatopluk Mikyta (1973)

Diela Svatopluka Mikytu odkazuju na politicku ikonografiu socialistickych masovych hnuti a na nacio-
nalistické a nabozenské symboly vychodnej Eurépy. Prostrednictvom nadmernych kresieb a kolazo-
vitych odcudzeni ,zdvojnasobuje” ich ,,zvodnu* estetiku a odhaluje politicki manipulaciu s obraz-
kami, ktorych dopad je dodnes vnimany. Niekedy su jeho zasahy perom a ¢asto ¢ervenou farbou
tazko rozpoznatelné, inokedy su tak rafinované, Ze vedu k nie€omu uplne novému, ¢o sa tyka zlo-
Zenia aj témy. Mikyta zvyCajne pracuje v cykloch, ktoré su uréené na zavesenie v skupinach a ktoré
vyvolavaju spojenie s histériou a osobnymi pribehmi kvoli ich otvorenym vztahom. V roku 2006 sa
stal finalistom Ceny Oskara Cepana, porota vtedy ocenila jeho vyzreté prepajanie viacerych umelec-
kych druhov od kresby, grafiky, manipulovanej fotografie az po objekt a inStalacie. Mikyta patri medzi
pozoruhodné postavy mladej generacie, pretoze jeho aktivity presahuju klasické discipliny.

Svatopluk Mikyta Studoval v grafickom §tudiu doc. Vojtecha Kolencika. Absolvoval staze v kera-
mickom §tudiu u doc. Ivici Vidrovej-Langerovej, dalej malbu na Statnej akadémii vytvarnych umeni

a dizajnu v Stuttgarte v ateliéri u prof. Wolfgang Gafgena a ziskal §tipendium na berlinskej Univerzite
umeni. Jeho diela su pravidelne sucastou skupinovych vystav, rovnako svoje diela prezentuje na
samostatnych vystavach.

The works of Svatopluk Mikyta refer to the political iconography of the socialist mass movements
and to the nationalist and religious symbols of Eastern Europe. Through large drawings and col-
lage-like alienations, he "doubles" their "seductive" aesthetics and reveals the political manipula-
tion using images, the impact of which is still perceived. Sometimes his strokes of a pen and often
red color are difficult to recognize, other times they are so refined that they lead to something com-
pletely new in terms of composition and theme. Mikyta usually works in cycles that are designed to
be hung in groups; they evoke connections with history and personal stories because of their open
relations. In 2006, he became a finalist for the Oscar Cepan Award - the jury appreciated his mature
connections of several art forms from drawing, graphics, manipulated photography to objects and
installations. Mikyta is one of the most remarkable figures of the young generation, because his
activities go beyond classical disciplines.

Svatopluk Mikyta studied in the graphic studio of doc. Vojtech Kolen¢ik. He completed internships
in a ceramic studio with doc. lvica Vidrova-Langerova, studied painting at the State Academy of Fine
Arts and Design in Stuttgart in the studio of prof. Wolfgang Gafgen and received a scholarship to
study at the Berlin University of the Arts. His works are a regular part of group exhibitions, as well as
presented at individual exhibitions.

Svatopluk Mikyta (1973)

Postobjekt
Postobject
2016

Monotypia, aceténova pretlac na najdeny papier
Monotype, acetone overprint on found paper
29,7x42cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1300,- €



Natalia Simonova (1995)

Natalia Simonova zaujme mentalne i formalne mimoriadne vyzretym autorskym programom.
Pozoruhodna je nielen jej (samotna) maliarska ¢innost, ale najma inovativne narabanie s malbou ako
takou a uvazovanie o jej dalSom uplatneni. Vynimocné je vykroCenie autorky do verejného priestoru,
doblezity proces implementacie maliarskych diel spat do konkrétneho prostredia, ktoré vlastne ich
vznik indpirovalo. Simonova predvadza expandovanu malbu par excellence - robi to presne pre pod-
mienky nasho prostredia, velmi originalne, bez preberania cudzich vzorov.

Jej priznac¢na malba Sedacky (2020) zobrazuje ako ustredny motiv stary zhrdzaveny koloto¢. Ten
presne reflektuje stav zanedbanych socialistickych ihrisk a estetiku ich destrukcie. Simonova sa
doésledne zaobera vybranymi motivmi verejného priestoru, ktory je suc¢astou osobnej, ale i social-
nej pamate. Zameriava sa na detailny vyskum maliarskej hmoty, Struktur, ale i pracu s neklasickymi
maliarskymi materidlmi ako je hrdza. Procesudlne zmeny a deStruovanie platna prostrednictvom
kordzie ponukaju originalny spésob narabania s danou témou. Duplikovanie motivu poukazuje aj na
masovu produkciu tychto Struktur za Cias socializmu a ich rozsirenie naprie¢ sidliskami a mestskymi
Castami.

Natalia Simonova stands out with her mentally and formally exceptionally mature art program. Not
only her (painting) activity itself is remarkable, but especially her innovative handling of painting as
such and thinking about its further applications. The act of stepping into the public space is excep-
tional, an important process of implementing paintings back into a specific environment, which
actually inspired their creation. Simonova presents expanded painting par excellence - she does it
exactly for the conditions of our environment, very original, without taking on pre-existing patterns.

Her distinctive painting Seats (2020) depicts an old rusty carousel as the central motif. It accura-
tely reflects the state of neglected socialist playgrounds and the aesthetics of their destruction.
Simonové consistently deals with selected motives of public space, which is part of personal as well
as social memory. She focuses on detailed research of painting material, structures, but also works
with non-classical painting materials such as rust. Process of changes and destruction of the can-
vas through corrosion offer an original way of dealing with a given topic. The duplication of moti-
ves also points to the mass production of these structures during the socialist era and their spread
across settlements and urban areas.

Nina GaZovi¢ova

Natalia Simonova (1995)

Sedacky
Seats
2020

Hrdza a pastel na platne
Rust and pastel on canvas
50 x40 cm

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting price: 700,- €



Milan Tittel (1966)

Milan Tittel absolvoval klasické socharske Skolenie, vo svojej medidlne nevyhranenej tvorbe v§ak
dlhodobo vyuziva Siroké spektrum postkonceptualnych tendencii, pracuje v oblasti objektu, sochy,
inStalacie, videa, fotografie, akcie a performancie. Po va¢sinu svojej umeleckej kariéry bol uzko
spojeny s Matejom Gavulom, s ktorym vytvoril tandemovu skupinu XYZ. Pre ich spolupracu ostalo
charakteristické volné narabanie so Sirokym spektrom médii, najma vSak s fotografiou a videom.
Druhotny digitalny zaznam nebol ,len“ dokumentaciou - vZzdy bol spojeny so zachytenim konkrétnej
situacie, priestoru ¢i (najdeného) objektu, najcastejsie v kontexte socharskej discipliny. V ich nena-
padnych gestach a akciach na rozhrani skuto€nosti, ktoré nenasilne aktivovali kolektivhe vnima-
nie zazitku, mézeme Citat nepriame odkazy na kulturne situacie Juliusa Kollera ¢i inych domacich
predstavitelov konceptualneho umenia. Vo svojej individualnej praxi sa Milan Tittel dlhodobo vracia
k médiu sochy, no stratégie, ktoré vyuZziva, su prirodzene vzdialené jej klasickému ponimaniu. Jeho
umelecky systém podryva tradiciu duchampovského ready-made-u s charakteristickou jednodu-
chostou. Zaujem o kazdodenné predmety osciluje medzi krehkym vizualnym svedectvom s vtipnym
komentovanim, pricom vysledkom je uchovanie pozmenenej skutoénosti vo forme umeleckej inter-
pretacie. Od roku 1980 do 1984 Studoval na Strednej Skole umeleckého priemyslu v Bratislave, od

roku 1987 do roku 1993 na Katedre socharstva na Vysokej Skole vytvarnych umeni v Bratislave u prof.

J. Kulicha, J. Hoffstadtera a Vladimira Havrilu.

Originally trained as a sculptor, Milan Tittel uses different media, employing post-conceptual ten-
dencies - he works in the field of object, sculpture, installation, video, photography and per-
formance. For the main part of his artistic career, he was closely bound with Matej Gavula, with
whom he formed a tandem - group XYZ. Their collaborative effort has been marked by the free
employment of a broad range of media, especially photography and video. The secondary digi-

tal record was not “merely” documentation: at all times it was associated with capturing the spe-
cific situation, space or (found) object, most often in the context of sculpture. In their unobtrusive
gestures and actions on the frontiers of reality, quietly activating a collective perception of a given
experience, we may read indirect references to Julius Koller’s cultural situations or to other Slovak
representatives of conceptual art. In his individual praxis Milan Tittel has reverted long-term to the
medium of sculpture, though the strategies he uses are naturally remote from the classical con-
ception. His artistic system, characteristically simple, undermines the tradition of Duchamp-style
ready-made. Tittel’s interest in everyday objects oscillates between a fragile visual testimony and

a witty commentary; what results is the preservation of altered reality in the form of artistic interpre-
tation. From 1980 to 1984 studied at the Secondary School of Applied Arts in Bratislava, from 1987
to 1993 at the Department of Sculpture of the Academy of Fine Arts and Design in Bratislava, under
Prof. J. Kulich, J. Hoffstadter and Vladimir Havrilla.

Nina GaZovi¢ova

Milan Tittel (1966)

Karanténa
Quarantine
2020

Tla¢ na papieri
Print on paper
59,4 x 84,1cm

Odhadovana cena / Estimation: 600 - 900,- €
Vyvolavacia cena / Starting price: 450,- €



Andrej Dubravsky (1987)

Vo velkorozmernych pracach Dubravsky kontinualne rozvija individualny program, postaveny na
»zdanlivo* Sokujucich témach. Paradoxne, Dubravsky sa z tejto tazoby dokaze vymalovat s lahkostou
a vtipom, ponuka odtazité, ale zjavne prezité komentovanie sucasnosti. Tym sa odliSuje od previla-
dajucej, Casto az prili§ estetizujucej viny najmladsej slovenskej malby. V priebehu rokov je na vyja-
voch s ikonografickym motivom mladého chlapca - zajaca - viditelny maliarsky pokrok. U Andreja
Dubravského mala vzdy velmi silné postavenie kresba, ktora sa v ostathom obdobi stale viac infil-
truje aj do jeho rozmernejsich kompozicii a v zdravej rovnovahe doplifia rovnako energicku malbu.
Ako sam hovori o svojej aktudlnej tvorbe - “potemnela.” Nestalo sa tak naraz, z nicoho ni¢, na sile
len nabralo to, ¢o uz jeho diela v sebe niesli. Malbami i kresbami prechadza od pociatku nieco pod-
prahovo pochmurne, pritomné CiastoCne v kolorite, ale i v ur€itych motivoch ¢i deStrukcii. Andrej
Dubravsky patri k Coraz CastejSie ,vyvazanym” slovenskym autorom, pre ktorého je kontakt s publi-
kom zZivotne délezity. Jeho diela su prezentované na medzinarodnych veltrhoch a vystavach

v Eurdpe i v Spojenych Statoch americkych. Stale viac sa o iom vyjadruju aj teoretici, zva¢Sa zasta-
vajuc nazor, Ze hlada svoju identitu, ¢o v kombinacii tvorba a osobnost Andreja Dubravského vyzni-
eva ako klisé a ploché, nepotrebné konstatovanie. Tento umelec vie velmi dobre ¢im je a ak nie¢o
hlada, tak je to to, €o je predmetom hladania kazdého umelca - svoje umenie.

In his large-scale works, Dubravsky continuously develops an individual program based on "seem-
ingly" shocking topics. Paradoxically, Dubravsky is able to paint himself out from this heavy-heart-
edness with ease and wit, offering difficult but obviously experienced commentary on the present.
This differentiates his work from the prevailing, often too aestheticizing wave of the youngest Slovak
painting. Over the years, we could observe a visible painterly progress in his scenes with an icono-
graphic motif of a young boy. Drawing has always had a very strong position in Dubravsky's work, and
it has become more and more infiltrated into his larger compositions, complementing an equally
energetic painting in a healthy balance. As the author himself says about his current work - "it dark-
ened." It didn't happen all at once or out of nowhere, it's always been there, and it grew stronger.
From the beginning, something subliminally gloomy marks his paintings and drawings, being pres-
ent partly in color, but also in certain motifs or in destruction. Andrej Dubravsky is one of the increas-
ingly "exported" Slovak authors for whom the contact with the audience is vital. His works are pre-
sented at international fairs and exhibitions in Europe as well as in the United States. Theorists are
also increasingly noticing his work, mostly holding the view that he is looking for his identity, which

in combination with the work and personality of Andrej Dubravsky sounds like a cliché and a flat,
unnecessary statement. This artist knows very well what he is and if he is looking for something,
then it is what is the subject of every artist's search - his art.

Andrej Dubravsky (1987)

Styria bezci
Four Runners
2021

Akryl na platne
Acrylic on canvas
60 x 50 cm

Odhadovana cena / Estimation: 2 800 - 3 200,- €
Vyvolavacia cena / Starting price: 1700,- €
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Krisztian Kristof (1976)

Spolo¢nym znakom multimedialnych prac Krisztiana Kristofa je ich vychodisko v kresbe. Jeho
zasadne figuralne umenie mozno odvodit z ilustracnych obrazkov, ale nie su to figury, ktoré ho zauji-
maju - skor zvlastne, niekedy az abstraktné situacie a pribehy obrazov a psychologické hry, ktoré sa
odohravaju v mysliach ich divakov pocas interpretacie. Experimentuje s narativnymi formami, ktoré
Casto nachadzaju svoj konecny stav az po tom, ako su filtrované cez rézne média.

Terénny zaznam (€. 47) je suCastou série zaloZenej na pozorovani a intenzivnom rozjimani. Kristof
znovuvytvaral série diel réznymi technikami, pri Com ich motivy opakovane recykloval aj vo svo-
jich dalSich dielach, ako aj v dielach Randomroutines umeleckého dua Krisztiana Kristéfa a Tamasa
Kaszéasa.

The common feature of Krisztian Kristoéf's works created using various media is drawing as a starting
point. His fundamentally figural art can be deducted from illustrative pictures, but it is not the figures
that he is interested in, but rather the peculiar, sometimes abstract situations and stories of the ima-
ges and the psychological games that play out in the minds of their viewers during interpretation. He
experiments with narrative forms that often find their final state after they have been filtered through
different media.

Field recording (nr. 47) is part of a series based on observation and intense contemplation. Kristof
recreated the pieces in the series using different techniques and reused their motifs in his other
works as well as in works by Randomroutines, the artist duo of Krisztian Kristéf and Tamas Kaszas.

Krisztian Kristof (1976)

Field Recording (n. 47)
2013

Kyanotyp
Cyanotype
34,5x25cm

Kisterem Gallery, Budapest

Odhadovana cena / Estimation: 700 - 900,- €
Vyvolavacia cena / Starting price: 500,- €
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Erik Sille (1978)

Prvykrat na seba upozornil ako Student v ateliéri prof. Ivana Csudaia na Vysokej §kole vytvarnych
umeni v Bratislave. Od svojich Studentskych €Cias patri k silnej generacii tzv. csudaiovcoy, ktori vstu-
pili na su€asnu vytvarnu scénu v nultych rokoch 21. storo€ia. Uz v tom Case definoval svoj silny, gra-
ficky a Stylizovany umelecky prejav, ktory kontinualne rozvija a obohacuje novymi novodobymi sym-
bolmi, prvkami, ikonami in§pirovanymi reklamou, televiziou, billboardami a komiksami zapadnej, ako
aj vychodnej kultury. Prostrednictvom konkrétnych vizualnych odkazov vrstvi figury, objekty a grafické
skratky do ,,pribehu nového sveta“ v individualnych planoch, ktoré su kontrastom voci jednofareb-
nému pozadiu. Ide o maliarsky dokonale prevedené oku lahodiace kompozicie, ktoré v§ak ukryvaju
skryté kédované spravy.

Jeho vyhraneny, silne graficky Stylizovany rukopis sa neustale vyvija a obohacuje o nové prvky

a znaky. V prvom plane je pre autorovo dielo priznacna svojska prepracovana znakovost, ktora vyu-
Ziva podobu, pévab aj dvojzmyselnost animovaného sveta a komiksovych postav. Autor prebera do
malby vizual i mnohé postupy vlastné komiksom a animovanym filmom. Na jednofarebné pozadie
obvykle v jednotlivych planoch vrstvi postavy i grafické skratky predmetov a €innosti. Spaja obrazy,
znaky aj vizualitu vychodnej a zapadnej kultury. Aj rukopis autorovych obrazov sa vyvija a posuva

v ¢ase. Od graficky ¢istého a presného, temer ,pocitacového” rukopisu, ktorému autor podriaduje
aj mnohé kaligrafické odkazy, stale CastejSie vnasa do plochy obrazu i ,rukodielne” odchylky a vyru-
Senia - gestické tahy Stetcom, akési lokalne ,,zadymenia“. VSetky tieto prejavy meniaceho sa ruko-
pisu su vSak vzdy v€lenené do jednotnej dynamickej kompozicie. Okrem tychto stép vklada autor
do obrazového deja aj odkazy na graffiti, ktoré nie su Stylizované ako ostatné komponenty, a preto
pdsobia tak trochu piratsky.

Sille first drew attention to himself as a student in the studio of prof. Ivan Csudai at the Academy of
Fine Arts in Bratislava. Since his student days, he belongs to a strong generation of so-called “csu-
daiovci” who entered the contemporary art scene in the zero years of the 21st century. Already at
that time he defined his strong, graphic and stylized artistic expression, which he continuously
developed and enriched with new modern symbols, elements, icons inspired by advertising, televi-
sion, billboards and comics of Western and Eastern culture. Through specific visual references, he
layers figures, objects and graphic shortcuts into the "story of the new world" in individual plans, that
form a contrast to the monochrome background. These are painterly perfectly executed eye-cat-
ching compositions, which, however, hide hidden coded messages.

Sille combines images, characters and the visuality of Eastern and Western culture. The style of the
author's paintings also evolves and shifts over time. From a graphically clean and accurate, almost
"computerized" manner, to which the author submits his many calligraphic references, he increasin-
gly introduces deviations and disturbances done “by hand” into the surface of the painting - ges-
tural brushstrokes, a kind of local "smoke". However, all these manifestations of a changing style are
always incorporated into a single dynamic composition. In addition to these traces, the author also
inserts references to graffiti into the pictorial story, which are not stylized like other components.

Erik Sille (1978)

Doma
At Home
2021

Tus na papieri
Ink on paper
63 x 475 cm

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting price: 700,- €
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Jan Berger (1944)

Bergerovi slizi malba takmer ako alternativny systém usporiadania sveta. Zvlastne, ako nou dokaze
abstrahovat tazko uchopitelnu predstavu o predmetnej realite, ale aj o vlastnom vnimani uni-

verza. Nie je to ,iba“ reprezentacia ako odraz objektivnej skutocnosti, ale ani Cisto subjektivna ilu-
zia - skor akysi Sifrovany vizualny archiv. Systém transformacie rozvija Berger paralelne popri realite
- miestami ju Citatelne reflektuje, inde zasa posuva a rozostiera. A prave tato kombinacia fanta-

zie a reality - mieSanie dvoch zornych poli - je umelcovou odpovedou na otazku ako malovat, aby

sa tuSené stalo uveritelnym. Bergerova malba prave preto nie je prostou interpretaciou skutoc-
nosti ani jej trividlnym zmrazenim. Je vizualnym ,posunom” - najcastejSie zmnozZenim, znasobe-
nim, ale miestami aj Cistym extraktom. Malba, resp. jej proces sa v Bergerovom prevedeni javi ako
zvlastny spésob poznavania - citenia a videnia, ktory je sam osebe ddlezitejSi ako vlastny akt tvorby.
Samotny proces ¢i - ako hovori sdm autor - zrenie témy ma prednost pred konkrétnym vysledkom.
Obsedantné, najma v neskorsich rokoch, premalovavanie existujlcich stavov (intervencie do hoto-
vého organizmu) to potvrdzuje. Motivy narastaju priberanim - Berger ma jednoducho v povahe dopo-
vedavat. Suvisi to s potrebou zmierit sa s tym, ¢o vidi (va¢Sinou pridava...), ale mozZno aj s istou osob-
nou predispoziciou - neschopnostou obstat v blizkosti stredu, s nutkavou akumulaciou obrazov

a vizualnych stép, s trvalym horror vacui...

Berger has been using painting almost as an alternative system of ordering the world. He has an
extraordinary ability to abstract a difficult-to-grasp idea of objective reality through painting, as

well as his own perception of the universe. His painting is not a “only” representation or a reflec-
tion of objective reality, nor is it a subjective illusion - it is an encrypted visual archive. It is a system
of transformation of the real, developing in parallel alongside reality - reality, which he sometimes
directly reflects, and other times displaces and blurs. It is precisely this combination of reality and
fantasy, this mingling of two visual fields, that forms Berger’s answer to the question of how to paint
so that what we only suspect may become believable. Berger’s painting is not a simple interpreta-
tion, nor a trivial freezing of reality. It is a visual “shift”, most frequently by an amplification or multi-
plication, but sometimes also a pure extract. Painting or its process, as Berger presents it, appears
as a peculiar mode of knowing, feeling and seeing, which in itself is more important than the spe-
cific act of creation. The very process or, to use the author's own term, “maturing” of the theme, has
priority over the particular result. This is confirmed by frequent repainting of existing and already fin-
ished works (interventions in a finished organism), which especially in the author's later years has
become obsessive. Motifs grow by addition; it is simply in Berger’s nature to say things in a com-
plex manner. This is connected with his need to take account of and reconcile with what he sees, but
perhaps there is also a certain personal predisposition: an inability to hold out anywhere close to the
center, a compulsive accumulation of pictures and visual traces, an abiding horror vacui...

Nina GaZovi¢ova

Jan Berger (1946)

Zahradka
Little Garden
2020

Olej na platne
Oil on canvas
40 x40 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €
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Miroslav Sandanus (1994)

Maliarsky program Miroslava Sandanusa je jasne vymedzeny. Autor pozoruhodne pracuje s environ-
mentalnou tematikou - fascinuju ho skladky, odpad, poveternostné zmeny, nicenie planéty - nalie-
hava problematika, ktora je najma mladou generaciou vnimana ako mimoriadne urgentna a dole-
Zita. Sandanus sa vyjadruje realistickou malbou, ambiciou autora je vtiahnut divaka do toku vlastnych
myslienok. Jeho tvorba nam ukazuje, ako umelec pozoruje svet a dianie okolo seba, €o ho fascinuje;
no najma to, ako mu na prirode zélezi. Sandanus maluje sugestivne - zvlast jeho cyklus malieb z pro-
stredia skladok, kde pracuje aj s ludskou figurou (Ci jej fragmentami), mozno povazovat za mimo-
riadne pdsobivy prispevok k téme, ktora zacina byt pre mladych maliarov a maliarky Coraz dblezitej-
Sou nielen v osobnom zivote, ale aj vo vizualnom stvarneni.

Aj ked Sandanusov pristup k malbe je takpovediac klasicky - vo svojej tvorbe ma na prvom mieste
myslienku a tému, a aZ potom uvazuje, ako bude k danému dielu formalne pristupovat. Zvy€ajne pra-
cuje s monochromatickym farebnym spektrom - hlavne preto, aby divaka, ktory sa pozera na obraz,
este viac vtiahol do atmosféry daného obrazu. Chce, aby sme precitili moment, ktory na obraze
zachytil, nuti nas zamysliet sa nad environmentalnou problematikou. Autor sa trvalo snazi klast déraz
na ekologické problémy a poukazat na to, aky maju dopad na ¢loveka a prirodu. Robi to zrozumitelne
a presvedcivo, o com svedci pozitivny ohlas odbornej, no i laickej verejnosti.

Miroslav Sandanus' painting program is clearly defined. The author's remarkable works are dea-

ling mainly with environmental topics: he is fascinated by landfills, waste, weather changes, continu-
ous destruction of the planet - an important issue that is perceived as extremely urgent particularly
by the younger generations. Sandanus is expressing himself via a realistic painting, wanting to draw
the viewer into the flow of his own thoughts. His work shows us how the artist observes the world and
what is happening around him, what issues fascinate him and how he cares about nature. Sandanus
paints in a suggestive way - especially his cycle of paintings from landfills where he also works with
a human figure (or its fragments) is a very impressive contribution to the topic that is becoming the
most urgent one for young painters - both in art and life.

Although Sandanus' approach to painting is, so to speak, classical - he starts his work with an idea,

a theme, and only then thinks about ways to approach it. He usually works with the monochrome
color spectrum - mainly to increase the viewer's attention and immerse him fully into the atmosphere
of the image. He wants us to feel the moment he captured in the picture, he forces us to think about
environmental issues. The author constantly strives to emphasize ecological problems and point out
their impact on humans and nature. He does it clearly and convincingly, as evidenced by the positive
response of the professional as well as the lay public.

Nina Gazovicova

Miroslav Sandanus (1994)

Memoare 1.
Memoirs I.
2020

Akryl na platne
Acrylic on canvas
50 x50 cm

Odhadovana cena / Estimation: 900 - 1200,- €
Vyvolavacia cena / Starting price: 550,- €



Katalin Kaldi (1971)

Tvorba Katalin Kaldi siaha od mozaikovych diel cez fotografie az po socharske instalacie, no

v zasade sa povazuje za maliarske dielo. Napriek tomu sa autorka uz v svojich tvorivych zaciat-
koch vzdala ciela a najvacSieho uspechu histérie malby - priestorovej iluzie vytvorenej central-
nou a byzantskou perspektivou. Autorkina objektova malba - ktora je nie prili§ zobrazujucim typom
objektovej malby, schovanej za nezobrazujucu malbu - si uchovava spolu s priestorovou homoge-
nizaciou analyticky pristup Reinhardtovej monochrémie, ale smeruje ju z okolia predmetu malby do
nekonecného pozorovania ukazov meniacich sa na obraz. Tradicia madarského a medzinarodného
neo-avantgardného a konceptualneho umenia spolu s tradiciami inych médii nez malby mala na
Kaldiovu vyznamny vplyv; pozna ich, sleduje a €asto na ne odkazuje.

NajstarSie povrchy na olejovom platne su definované obrazovym radenim jednoduchej symet-

rie. Tato zakladna kompozi€éna metdda sa pouZivala znova a znova po celé desatroCia v réznych

a nanovo premyslanych spdsoboch. Je to pravdepodobne kvéli tejto kontinualne sa formujucej
metdde usporiadania, pre¢o v obrazoch z ¢asu na ¢as objavujeme obltubené zakladné formy (Cinky,
zehlicky, gule, noze) ako stavebné kamene réznych systémov.

Katalin Kaldi’s unfinished oeuvre, which is varied with mosaic works, photos and sculpture instal-
lations, shall basically be considered as a painter’s oeuvre. Nonetheless, she has given up pain-
ting history’s aim and greatest achievement, namely the spatial illusion created by the central and
Byzantine perspectives already at the very beginning. Kaldi’s object painting - which is not a very
depicting type of object painting hidden behind non-depicting painting - has along with spatial
homogenization kept the Reinhardt monochromy’s analytical approach as well, yet has directed

it from the surroundings of the painting’s object to endless observation of the phenomena turned
into a painting. The tradition of the Hungarian and international neo avantgarde and conceptual art,
along with the tradition of other media than painting also had a rather significant impact on Kaldi;
she knows, follows and refers to these quite often.

The earliest oil-canvas surfaces are defined by the pictorial order of simple symmetry, but this basic
composition method was used over and over again for decades in varied and recalibrated ways. It

is probably due to this continuously forming ordering method that the favorite basic forms (dum-
bbells, irons, spheres, knives) appear from time to time as building blocks of different systems in the
pictures.

Monika Zsikla

Katalin Kaldi (1971)

Radiation IIl.
2021

Olej na platne
Oil on canvas
80 x120 cm

Kisterem Gallery, Budapest

Odhadovana cena / Estimation: 2 000 - 2 300,- €
Vyvolavacia cena / Starting price: 1650,- €
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Margaréta Petrzalova (1993)

Absolventka VSVU Margaréta Petrzalova sa venuje prednostne figuralnej malbe. Zaujima ju mys-
tika banalnej kazdodennosti - trvaly konflikt duality vSedného a jedinecného odohravajuci sa na
pozadi bezného dna. Aj preto je v centre jej pozorovania ¢lovek. Zaujima ju jeho podstata, telesnost.
Vymedzenému tematickému zaberu zodpoveda jej vyrazny rukopis - maluje akoby “na kost”, divoko,
bez vnutornych obmedzeni. Silny expresivny naboj, pozoruhodné narabanie s farbami, ako aj vyber
neortodoxnych motivov robia z Petrzalovej tvorby prekvapivo koherentny celok, ktory si uchovava
charakteristicky vyraz naprie¢ médiami - nielen v malbe, ale aj v pracach na papieri.

Aj predkladané dielo prinasa suverénnu, originalnu, no pritom vyzretu polohu - a to nielen vdaka
technike vymyvania, ktoru s oblubou pouziva. Petrzalova priznava, Ze sa vo svojej tvorbe snazi hla-
dat hibku v povrchnosti. Veri, Ze v kontexte sprostredkovanych zaZitkov a virtualneho sveta, ktorému
Celime takmer denne, zostava malba médiom, s ktorym mame bezprostredny kontakt. Prave malbu
samotnu vnima ako predzvest pravého zazitku, pokial je autor v procese tvorby naozaj pritomny.

A graduate of the Academy of Fine Arts in Bratislava, Margaréta PetrZalova, focuses primarily on
figural painting. She is interested in the mysticism of banal everyday life - a permanent conflict
between the duality of the everyday and the unique, taking place against the background of an ordi-
nary day. That is why there are people at the center of her observation. She is interested in their
essence, their physicality. Her distinctive style corresponds to the defined thematic scope - she
paints as if "on the bone", wildly, without internal restrictions. The strong expressive charge, the
remarkable handling of colors, as well as the selection of unorthodox motifs make Petrzalova's work
a surprisingly coherent whole, which retains its characteristic expression across the media - not
only in painting, but also in her work on paper.

The presented work also brings a sovereign, original, but at the same time mature position - thanks
to more than just the wash-out technique, which she likes to use. Petrzalova admits that she tries to
look for depth in superficiality. She believes that in the context of mediated experiences and the vir-
tual world we face almost daily, painting remains a medium we have a direct contact with. It is the
painting itself that she perceives as a precursor of a real experience, as long as the author is really
present in the process of creation.

Nina GaZovicova

Margaréta Petrzalova (1993)

Cake Party
2021

Akryl na platne
Acrylic on canvas
130 x120 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1800,- €



Milan Adamciak (1946 - 2017)

Hudobnik, muzikoldg, autor akustickych objektoyv, in§talacii, hudobnych nastrojoyv, vizualny umelec,
performer. Jeho Siroky tvorivy zaber na hranici hudobného, literarneho a vizualneho prejavu zahrna
popri experimentalnom komponovani, vizualnej poézii a tvorbe grafickych partitir vstupy do aké-
ného umenia (hudobné priestorové akcie), performancie a v naSom kontexte pionierske pokusy

o intermedialne presahy. Dielo Milana Adamciaka sa podobne ako u jeho vytvarnych kolegov reali-
zuje vo formalne otvorenom systéme. Vo svojich dielach zdéraznuje zmnoZenie moznosti vnimania,
rézne spdsoby interpretacie aj improvizacie (nastroje, volny pocet hracov) - vacsina jeho partitur sa
da citat viacerymi spdsobmi, presne podla konstatovania ,,aj opak tohto méze byt pravdou...”

Po roku 1968 sa nedobrovolne stiahol do Uzadia, zacal sa viac utiekat k prirode - zaznamenava-

nie horizontu ako partitury krajiny; zvukové vnemy pri drteni prirodnin a semien na papier... Pésobil

v Ustave hudobnej vedy Slovenskej akadémie vied (1972 - 1991), kde sa nadalej, sice bez vyraznej-
Sej moznosti aktivnej prezentacie, venoval vyskumu hudby a vizualneho umenia. Ako vedecky pra-
covnik mal pristup k zahrani¢nej literature, bol v kontakte s medzinarodnymi instituciami, prednasal
o hudbe 20. storo&ia na VSMU a FFUK. Koncom 70. rokov ho Julius Koller zaangaZuje do spolo&nych
vytvarnych aktivit s neumelcami, na verejnosti sa po dlhsej odmlke méze prezentovat ako amatérsky
vytvarnik, kedZe hudobna grafika ¢i experimentalne poézia nemali v oficidlnom vystavnom programe
miesto.

Musician, musicologist, author of acoustic objects, installations, musical instruments, visual artist,
performer. His broad creative scope lies at the border of musical, literary and visual expression, and
it includes experimental compositions, visual poetry, creation of graphic scores and even instances
of the action art (musical spatial actions), performances and, in our context, pioneering attempts at
intermedia creations. Milan Adam¢iak's work, like that of his art colleagues, is realized in a formally
open system. His works emphasize the multiplication of possibilities of perception, various ways of
interpretation and improvisation (instruments, optional number of players) - most of his scores can
be read in several ways, in accordance with the statement "even the opposite of this can be true...".

After 1968, he involuntarily withdrew from the public scene and found refuge in nature - recording
the horizon as the score of the country; or sound perceptions from crushing the seeds and other
products of nature into paper... He worked at the Institute of Musicology of the Slovak Academy of
Science (1972 - 1991), where he continued to research music and visual arts without a significant
possibility of active presentation. As a researcher, he had access to foreign literature, contacts with
international institutions, and lectured on 20th century music at the Academy of Performing Arts in
Bratislava and Faculty of Arts of Comenius University. At the end of the 1970s, Julius Koller engaged
him in joint art activities with non-artists, so after a long pause Adamciak could present himself to
the public as an amateur artist. Music graphics and experimental poetry had no place in the official
exhibition program.

Nina GaZovicova
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Milan Adamciak (1946 - 2017)

Chemnitz (graficka partitura)
Chemnitz (graphic score)
2012

Tus, pastel, ceruzka na preglejke
Ink, pastel, pencil on plywood
50x70cm

Odhadovana cena / Estimation: 4 500 - 5 000,- €
Vyvolavacia cena / Starting price: 3 000,- €
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Katarina Poliac¢ikova (1982)

Tvorba Katariny PoliaCikovej je zaloZena na trvalom pozorovani, zbierani vnemov ¢Ci informéacii a ich
naslednom editovani. Kazdodenna skusenost sa stala jej pracovnym materialom a akt pozorovania
zase jej pracovnou metddou. Autorka nerozliSuje medzi zivotom a pracou. Vzdy bola nadSena spo-
chybnovanim kaZzdodennosti, podstaty veci, zdanlivo zrejmého a krasneho obsahu. Témy a namety,
aj ked su vyjadrené v réznych médiach, zostavaju v jej tvorbe rovnaké. Zaujima sa o to, ¢o spéja
mikro a makro pribehy ludskej skisenosti vo svete. Neustale skima ¢as, pamat, samotu, tuzbu,
komunikaciu a limity (vizualneho a verbalneho) jazyka. Vyrazna reflexia reality Casto vedie k zaCle-
neniu najdenych materialov ako su objekty, fotografie alebo fragmenty pribehov zo skuto¢ného
Zivota. Pri praci s médiom fotografie vo vSetkych jeho formach ho spochybriuje viastnymi a najde-
nymi obrazkami, fotografiami z archivov NASA alebo svetlom zachytenym chemickym procesom.
Zaujima sa i o abstraktny ,negativny” priestor fotografie - €as pred a po zachyteni a vSetko ostatné,
¢o fyzicky a psychicky presahuje ramec snimky.

Katarina Polia¢ikova zaCala svoje studium na banskobystrickej Akadémii umeni. Nasledne pokraco-
vala na Vysokej Skole vytvarnych umeni v ateliéri prof. Daniela Fischera, kde aj dokon¢ila svoje dok-
torandské studium.

Katarina Poliac¢ikova's work is based on constant observation, collection of perceptions and infor-
mation and their subsequent editing. Everyday experience became her working material and the act
of observation became her working method. The author does not distinguish between life and work.
She has always been excited by questioning everyday life, the essence of things, seemingly obvious
and beautiful content. Her themes and motifs, even if they are expressed in different media, remain
the same. She is interested in what connects micro and macro stories of human experience in the
world. She constantly examines time, memory, loneliness, desire, communication and the limits of
(visual and verbal) language. A strong reflection of reality often leads to the incorporation of found
materials such as objects, photographs or fragments of real-life stories. When working with the
medium of photography in all its forms, she questions it with her own as well as found images, pho-
tographs from NASA archives or light captured by a chemical process. She is also interested in the
abstract "negative" space of photography - the time before and after capture and everything else
that physically and mentally goes beyond the scope of the image.

Katarina Polia¢ikova began her studies at the Academy of Arts in Banska Bystrica. Subsequently, she
continued at the Academy of Fine Arts in the studio of prof. Daniel Fischer, where she also comple-

ted her doctoral studies.

Nina GaZovi¢ova

Katarina Poliac¢ikova (1982)

Andromeda Galaxy (from the series The way geologists liberated in time, she thought,
astronomers are freed by space)
2019

Tlac€ na papieri
Fine art print on paper
Diptych, 90 x 64 cm each

Jiri Svestka Gallery, Prague

Odhadovana cena / Estimation: 3 500 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €




Marko BlaZo (1972 - 2021)

Marko Blazo je predstavitelom silnej generacie umelcoy, ktorych vstup na umelecku scénu bude
vzdy spojeny s 90. rokmi 20. storo¢ia. Od pévodného priklonu ku konceptudlnym tendenciam

a tvorbe v réznych médiach sa Blazo obratil k malbe, kresbe a digitalnej grafike. Blazov vizualny
jazyk vychadza z jeho volnej fantazie. Svoj fantazijny svet piny ludi, zvierat a rastlin buduje v réznych
architektonickych Strukturach. Jeho hlavnou inSpiraciou je krajina nikoho - stavia tieto zaklady

v oblasti lasky a na hraniciach medzi hadajucimi sa otazkami evolucie, boha, vedy, nabozenstva,
intelektu, blaznovstva, Sialenstva a umenia. Blaza fascinuju rézne architektonické lokality a ich
premeny.

V roku 1998 absolvoval Vysoku Skolu vytvarnych umeni v Bratislave. Po¢as Studia ziskal staze na
prestiZznych univerzitach vo Franclzsku a v USA. BlaZo ziskal niekolko vyznamnych umeleckych
oceneni slovenskej a eurdpskej umeleckej spolo¢nosti.

Marko BlaZzo is a representative of the strong generation of artists whose emergence on the art
scene will always be associated with the 1990s. Moving from his original inclination towards concep-
tual tendencies and involvement with different media, BlaZo turned to painting, drawing and digital
graphics. His visual language has evolved from his free imagination. BlaZo is constructing his fan-
tasy world full of people, animals, and plants in different architectural structures. His main inspira-
tion comes from the land of nobody - he is erecting these rudiments in the zone of love, at the bor-
ders between the quarreling questions of evolution, god, science, religion, intellect, folly, madness,
and art. Blazo is fascinated by various architectural sites and their transformations.

In 1998 he graduated from the Academy of Fine Arts in Bratislava. During his studies, he gained
internships at prestigious universities in France and in the USA. BlaZo also won a couple of impor-

tant awards of both Slovak and European art society.

Nina GaZovi¢ova

Marko BlazZo (1972 - 2021)

Bunker Chram
Bunker Temple
2020

Digitalna tla¢ na platne
Digital print on canvas
75 x100 cm

Odhadovana cena / Estimation: 2 300 - 2 800,- €
Vyvolavacia cena / Starting price: 2 000,- €



Matej Fabian (1979)

Vo vytvarnom prejave Mateja Fabiana zostava aj po rokoch malba nemennou konstantou. Jej zak-
ladné parametre - farby, Stetce a platno su vzhladom na postmedidlne vychodiska nahraditelné

a to je skuto€nost, ktoru si autor velmi dobre uvedomuje. Hladanie rovnovahy medzi tradiciona-
litou média a narokmi sucasnej doby je méta, ku ktorej v ostatnych rokoch podvedome smeruje.
Testovanie hranic malby prostrednictvom skimania netradi¢énych materialov a podloZiek ho napo-
kon priviedlo k poznaniu, Ze to, ¢o napriek akejkolvek moznej redukcii nevyhnutne ostava maliar-
skou podstatou, je praca s farbou - jej hmotou, optickymi vlastnostami, jej kvalitou, ¢i nekvali-
tou... Malbu ako klasické a zdanlivo prekonané médium Fabian vnima ako moZnu opoziciu voci
fragmentacii nasho pohladu na svet, ktory trvalo rozostruje informacny cloud. Fyzicka pritomnost
malby a jej Casté prepajanie s médiom objektu je jeho priamou odpovedou na virtualitu dnesnej
doby. Vysledkom je fluidné prelievanie z média do média, trvala snaha o vykracovanie mimo tradi¢-
ného ramca. Malba sa pre Fabiana stava objektom (akoby nim prave svojou fyzickou pritomnostou
nebola?), a kazdy trojrozmerny objekt je v prvom rade malbou... Obraz nevisi a nema len visiet na
stene, je telesom ukotvenom v priestore, na ktory konkrétne reaguije...

In Matej Fabian's artistic expression, painting remains a constant. Its basic parameters - colors,
brushes and canvas - are replaceable due to the post-media starting points, which is a fact that

the author is deeply aware of. The search for a balance between the traditionality of the media and
the demands of the present is a goal towards which Fabian has been subconsciously moving to in
recent years. Testing the boundaries of painting by examining non-traditional materials and bases
eventually led him to realize that, despite any possible reduction, what inevitably remains a painterly
essence is working with color - its mass, optical properties, its high quality, or poor quality... Painting
as a classic and seemingly outdated medium is seen as a possible opposition to the fragmentation
of our worldview, that is constantly being blurred by the information cloud. The physical presence of
the painting and its frequent connection with the medium of the object is Fabian's direct answer to
the virtuality of today. The result is a fluid overflow from medium to medium, a constant effort to step
outside the traditional framework. For Fabian, painting becomes an object (as if its physical pre-
sence has not set it so?), and every three-dimensional object is first and foremost a painting... The
painting does not and should not just hang on the wall, it is a body anchored in a space to which it
specifically responds...

Nina Gazovicova

Matej Fabian (1979)

Prophecy V.
2020

Akryl na jute
Acrylic on jute
150 x 190 cm

Odhadovana cena / Estimation: 3 500 - 3900,- €
Vyvolavacia cena / Starting price: 2 900,- €
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Stano Filko (1937 - 2015)

Radikalny, v§estranny, multimedialny a maximalisticky tvorca, jeden z najvyznamnejsich predstavite-
lov slovenského povojnového umenia. Vo svojej monumentalnej tvorbe (oslave reality), na hranici tra-
di¢ného chapania pojmu umenia (ale aj na hranici umenia a zZivota) obsiahol Siroké spektrum vytvar-
nych druhov a vyvojovych tendencii. Svojim dielom smeroval k univerzalnosti (zdujem o kozmos,
Cakry, symbolika farieb), rozvijal individualne mytoldgie (filozofie), kozmoldgie (ego, farby, €akry...),
autorsky psychofilozoficky systém a vlastnu legendu (o umelcovi) - k tomu prispeli aj hrani¢né
osobné skusenosti - dve klinické smrti, ktoré zaZil (preZil) v detstve a ranej mladosti.

Filka vZdy zaujimali abstraktné a univerzalne veli€iny - nekonecnost priestoru (vesmiru), Cas a bytie.
Pokusy o usporiadanie (zobrazenie) sveta sa u neho stretavali s ambiciou maximalisticky ho obsiah-
nut. TiZba po komplexnosti (vSetko - od velkého tresku (Big Bang) aZ po subjekt (ego)), vyustila

u neho do obsedantnej potreby zaznamenavat, komentovat, zanechavat rozsiahlu vizualnu a textovua
stopu. Vysledkom je absolitne umenie - neprehladné vrstvenie informacii v réznych autonémnych
systémoch, smerujluce k posolstvu utopického modelu altruizmu a k tizbe zmenit, resp. minimalne
upovedomit ludstvo.

A radical, versatile, multimedia and maximalist creator, one of the most important representati-

ves of Slovak postwar art. In his monumental work (which is a celebration of reality), that lived at the
extreme of the concept of art as traditionally understood (and also at the frontier of art and life), he
contained a broad spectrum of art types and developmental tendencies. His art tended towards uni-
versality (interest in the cosmos, chakras, the symbolism of colors); he developed individual mytho-
logies (philosophy), cosmologies (ego, colors, chakras...), his autonomous psycho-philosophical sys-
tem and his own legend (of the artist). His personal liminal experiences - such as two clinical deaths
the artists underwent (or survived) in his childhood and early youth - were certainly contributing
factors.

Filko was always interested in abstract and universal values: the endlessness of space (of the uni-
verse), time and being. Attempts at arrangement (depiction) of the world were accompanied by an
ambition to encompass it in a maximalist way. Artist's desire for complexity (everything - from the
Big Bang to the ego) culminated as an obsessive need to record and to comment, to leave an exten-
sive visual and textual track. The result is absolute art: an opaque layering of information in a variety
of autonomous systems, tending towards the message of a utopian model of altruism as well as

a desire to change, or at least to raise the awareness of mankind.

Nina Gazovi¢ova

Stano Filko (1937 - 2015)

Z cyklu Stary a Novy zakon na mape Eurépy
From the cycle Old and New Testament on the Map of Europe
1967 / c. 1995

Fixka, olej, najdena tlatena mapa, obojstranne malované
Felt-tip pen, oil, found printed map, double-sided
61,4 x 37,56 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Denisa Lehocka (1971)

Pokusy o interpretaciu diela Denisy Lehockej zvy€ajne zacinaju, respektive koncia hladanim kluca

k €itaniu jej priestorovych instalacii. Lehocka svoje diela zasadne nepomenduva, roky ich oznacuje
identicky Bez nazvu, ¢im ambiciam vysvetlovat jej tvorbu dlhodobo nepomaha. Nie je to prejav aro-
gancie, naopak, skor hlbokého a pokorného sustredenia, ktoré smeruje k jedinému - nechava komu-
nikovat (prehovarat, rozpravat) len svoju pracu. Umelkyna prehovara (vizualnym) jazykom, ktory vypo-
veda o veciach (vztahoch a emdciach). Je vysledkom premysleného priestorového usporiadania
(uvazovania). Niekedy je spravou, inokedy postrehom, najcastejSie pravdepodobne poéziou, kon-
krétne asi priestorovym haiku. Vychadza z najvnutornejSich pohnutok - je systematickou transforma-
ciou autorkinej citlivosti vo€i okolitému svetu, prerozpravanym vysekom reality. Lehocka jednoducho
prehovara hmotnymi slovami o nehmotnych veciach, na hranici (nasich a jej) viditelnosti.

The attempts to interpret Denisa Lehocka's work usually begin or end by searching for a key way to
read her spatial installations. She does not name her works; for years she designates them iden-
tically as Untitled, a gesture that does not help those who aspire to shed light on her work. Far
from being an expression of arrogance, this comes from a deep and humble concentration with

a single focus: her work alone is allowed to communicate (to argue, to speak). The artist argues in
a (visual) language which testifies about things (relationships and emotions). This language results
from a thought-out spatial arrangement (consideration). Sometimes it is a report, at other times an
insight, most frequently probably it is poetry, specifically something like a spatial haiku. It begins
from stimuli of the most inward kind: it is a systematic transformation of the author’s sensitivity
towards the surrounding world, a talked-through slice of reality. Lehocka simply reasons with sub-
stantial words about insubstantial things, on the border of (her and our) visibilities.

Nina GaZovi¢ova

Denisa Lehocka (1971)

Bez nazvu
Untitled
2020

Kombinovana technika na papieri
Mixed media on paper
18,8 x 27,5 cm

Odhadovana cena / Estimation: 2 500 - 3 500,- €
Vyvolavacia cena / Starting price: 2 000,- €
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Bohdan Hostiflak (1968)

V rokoch 1991 - 1997 Studoval na Vysokej Skole vytvarnych umeni v Bratislave v ateliéri prof. Rudolfa
Sikoru. Patri medzi autorov vyjadrujucich sa vylucne médiom malby a kresby, ktoré radi do cyklov
podla tematickych okruhov. InSpiraciu berie v sicasnej realite i historii, zaujimaju ho malby ,sta-
rych” majstrov, napriklad P. Bonnard, N. Poussin. Jeho malby su nasytené symbolikou a kontrastmi
v zmysle potlacenia racionalnej skladby obrazu. Plosny, emblematicky charakter obrazov strieda

v druhej polovici 90. rokov narativna forma premienajicu obraz do emotivnej mystickej scenérie

s pritomnou davkou irénie, sna, melanchdélie alebo reminiscencie. Hostindkove diela su na hrane
racionality a iracionality, reality a fikcie. V tom je vSak zakddované tajomstvo jeho ambivalentnych
pribehov. Autor je zastupeny v pocCetnych sukromnych a verejnych zbierkach.

Between the years 1991-1997, Hostinak studied in the studio of prof. Rudolf Sikora at the Academy of
Fine Arts in Bratislava. He belongs among the authors who express themselves through the medium
of painting and drawing exclusively, and he categorizes his works into cycles according to thematic
areas. Hostinak is inspired by both contemporary reality and history, and he is interested in paintings
by "old" masters, such as P. Bonnard or N. Poussin. His paintings are saturated with symbolism and
contrasts in the sense of suppressing the rational composition of the painting. In the second half of
the 1990s, the flat, emblematic character of the paintings was replaced by a narrative form trans-
forming the painting into an emotional mystical scenery with a dose of irony, dream, melancholy or
reminiscence. Hostinak's works are on the verge of rationality and irrationality, reality and fiction -
it's where the secret of his ambivalent stories lies. The author is represented in numerous private
and public collections.

Bohdan Hostinak (1968)

Mainady
Maenads
2017

Olej na platne
Oil on canvas
40 x50 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 000,- €



