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Mili priatelia,

pre deti, ktoré bojuju s vaznym ochorenim je odvaha a podpora klucova. Ked dietatu potvrdia diag-
noézu, prichadzaju pocity strachu, bolesti a neistoty. Cely doterajsi Zzivot so zauzivanymi zvykmi sa
nahle meni, vSetka pozornost rodiCov aj deti sa sustreduje na nemocnicu, lie€bu a zvladanie
ochorenia.

Napriek tomu pre nas kazdé dieta, aj to choré, zostava jedine¢né a schopné dosiahnut vynimocné
veci. Sta¢i mu poskytnut bezpeéné prostredie, prileZitosti a vyzvy. Nasa nadécia uz Sestnasty rok
podporuje deti, mladych udi a ich rodiny v najtazsich chvilach, pomahajuc im €elit nielen fyzickym,
ale aj psychickym vyzvam, ktoré prinasa dlhodobé ochorenie.

Nadacia Spolu s odvahou (predtym Bator Tabor) ponukla pomoc rodindm najskoér prostrednictvom
terapeutickych taborov. Neskér sme do naSich aktivit pridali nemocniény program pre deti, ktoré sa
nemohli zu€astnit taborov kvoli zdravotnému stavu, a tiez kreativne online i prezenéné workshopy.
Uz Stvrty rok poskytujeme aj inkluzivny Skolsky program, ktory pomaha detom prijat inakost a odbdurat
tabu okolo témy ochorenia v Skolskych triedach, ktoré nav§tevuju choré deti. Na§ nemocnicny
program postupne rozSirujeme aj do dalSich miest, tento rok to budu Kosice.

Vdaka Stedrosti darcov, podpore dobrovolnikov a dobrovolni¢ok sme v roku 2024 poskytli viac nez
4.200 bezplatnych terapeutickych hodin, ktoré pomahaju detom udrziavat si dusevnu pohodu pocas
narocnych obdobi.

Nasa organizéacia, ktora pdsobi aj v Madarsku, Pol'sku a Ceskej republike, pomaha kazdoro&ne pri-
blizne Siestim tisicom deti a ich rodinam. V dnesnych zlozitych a polarizovanych ¢asoch, kedy sa
neziskové organizacie stretavaju s Coraz vacsimi vyzvami, je vaSa pomoc nesmierne cenna. Ked sa
zUcCastnite aukcie a zakupite umelecké dielo, prispievate nielen k podpore umenia, ale aj k zlepSeniu
Zivota deti bojujucich s vaznymi ochoreniami.

Za cely nas tim a deti, ktorym pomahame,
vam uprimne dakujeme za vasu Stedrost.

Katarina Tur€anova
spravkyna nadacie
Spolu s odvahou

Dear Friends,

For children fighting serious ilinesses, courage and support are essential. When a diagnosis is
confirmed, feelings of fear, pain, and uncertainty arise. The life they once knew, with its estab-
lished routines, suddenly changes, and all the attention of both parents and children shifts to
the hospital, treatment, and managing the iliness.

However, for us, every child - even the sick one - remains unique and capable of achieving extra-
ordinary things. All they need is a safe environment, opportunities, and challenges. For the 16th
year, our foundation has been supporting children, young people, and their families during their
toughest times, helping them face not only the physical but also the emotional challenges
brought on by long-term illness.

The Spolu s odvahou Foundation (formerly Bator Tabor) initially began helping families through
therapeutic camps. Over time, we expanded our activities to include a hospital program for chil-
dren who could not participate in the camps due to their health condition, as well as creative
online and in-person workshops. For the fourth year, we have also been offering an inclusive
school program that helps children accept differences and break the taboo surrounding illness
in classrooms attended by sick children. We are gradually expanding our hospital program to
other cities, with KoSice being the next location this year.

Thanks to the generosity of our donors, and the support of volunteers, we provided over 4,200
free therapeutic hours in 2024, helping children maintain their mental well-being during difficult
periods.

Our organization, which also operates in Hungary, Poland, and the Czech Republic, helps around
six thousand children and their families every year. In these challenging and polarized times your
support is invaluable. When you participate in an auction and purchase an art piece, you contri-
bute not only to the support of art but also to improving the lives of children fighting serious
illnesses.

On behalf of our entire team and the children we help,
we sincerely thank you for your generosity.

Katarina Turéanova
foundation administrator
Spolu s odvahou



Druhy april!

Den, kedy mdézZzeme opat spolocne - napriek oraz nastojCivejSej tazobe kazdodennosti

a celkovej naro¢nosti doby - prejavit svoju dobru volu. V Case, ked uz aj ti najoptimistickejsi
z nas stracaju relevantné argumenty - je tu prilezitost generovat viacnasobnu radost

a pozitivhu energiu nielen prostrednictvom kipy umeleckého diela. Kazdym zdvihnutim
ruky, ¢i prihodenim na online aukcii otvorene podporujete art komunitu, domaci trh, ale
najma aktivity nadacie Spolu s odvahou.

Vynimoc&na atmosféra tejto aukcie, ale aj kazdoro¢ny narast finanéného obratu ostava

pre mnohych z nas délezitym povzbudenim. Pre nadaciu je navySe prijem z tejto aukcie
kluCovy. To, Ze jej aktivity opat podporilo 50 renomovanych umelkyn a umelcov je mimoria-
dne. Bez ich dobrej vole by sme nemohli tuto drazbu zorganizovat. V tejto chvili je to uz na
nas organizatoroch - zabezpecit bezproblémovy priebeh, motivovanych zberatelov, katalég
a vystavu, vtipného moderatora - jednoducho vsetko, €o k aukcii patri.... Ale rovnako aj na
Vas - naSich podporovateloch. Najdite si, prosim, ¢as, pridte osobne alebo drazte pros-
trednictvom pisomného resp. telefonického limitu. PomdZzte nam znasobit dobru volu.
Pokial eSte mame moznosti a alternativy, nevzdavajme sa ich! Kazdy dobry skutok sa
pocita...

Nina GaZovi¢ova
PS.
Rozhodnutie zmenit datum aukcie zrelo medzi nami uz davnejsie.

Napokon sa nam ho uspesne podarilo zhmotnit do pritomného, 8. ro¢nika.

Velmi sa na Vas teSim v novom jarnom termine!

April 2nd!

A day when we can once again, despite the ever-growing burden of everyday life and the
overall challenges of the times, show our goodwill together. In a time when even the most
optimistic among us are losing relevant arguments, there is an opportunity to generate
multiple joys and positive energy, not only through the purchase of a piece of art. Every
raised hand or bid placed in an online auction openly supports the art community, the local
market, and most importantly, the activities of the Foundation Spolu s odvahou.

The exceptional atmosphere of this auction, as well as the annual increase in financial
turnover, remains an important encouragement for many of us. Additionally, the income
from this auction is crucial for the Foundation. The fact that 50 renowned artists have once
again supported its activities is extraordinary. Without their goodwill, we could not have
organized this auction. At this point, it is up to us, the organizers, to ensure a smooth pro-
cess, motivated collectors, a catalog, and an exhibition, along with a humorous modera-
tor—basically everything that belongs to an auction. But it is also up to you—our supporters.
Please find the time, come in person, or bid via written or telephone limits. Help us multiply
the goodwill. If we still have opportunities and alternatives, let’s not give up on them! Every
good deed counts...

Nina GaZovicova
PS:
The decision to change the date of the auction had been brewing among us for some time.

In the end, we successfully brought it to fruition in the present, 8th edition.

| am really looking forward to seeing you in the new spring term!



Vyber umeleckych diel

Tento rok vas na podujati vitame uz po 6smykrat vo vynimoc€nych priestoroch Aukénej
spolo¢nosti SOGA, prvykrat v jarny termin.

Minuloro&na aukcia predstavila vynimo&né diela sidasnych autorov zo Slovenska a Ceskej
republiky. Vdaka odbornému oku nasej poroty a Stedrosti medzinarodného publika sa
podujatie tesilo velkému uspechu, vydrazili sme 43 z 48 ponukanych diel a ziskané financie
premienali na pomoc a podporu vazne chorych deti poéas celého roka. Dakujeme!

Aj tentokrat vam prinaSame vynimoc¢nu zbierku umeleckych diel su¢asnych autorov,
suUstredime sa vSak najma na poprednych predstavitelov slovenskej vytvarnej scény.

Za cenné odporucania a finalny vyber diel do aukénej kolekcie dakujeme odbornej porote,
ktoru tento rok tvorili historici a kuratori Nina GaZovi¢ova, Rita Kalman, Dorota Kenderova,
Ondfej Horak a Julius Barczi.

Nase podakovanie patri uz tradi¢ne vSetkym umelcom, galériam a individualnym darcom,
ktori prijali nase pozvanie a umelecké diela do aukcie poskytli. Verime, Ze sa nam kazdu

z predkladanych poloZiek podari uspesne vydrazit a kupujuci si okrem vynimo¢&nych umelec-
kych diel a spomienok na prijemny vecer odnesu aj dobry pocit z podpory jedine¢nej
organizacie, akou nadacia Spolu s odvahou rozhodne je.

Spolo€ne pomodzeme tam, kde je pomoc naozaj potrebna!

Dakujeme velmi pekne!

Selection of the Works

This year, we welcome you to the event for the eighth time in the exceptional premises
of the SOGA Auction Company, the first time in the spring time.

Last year's auction presented exceptional works by contemporary authors from Slovakia
and the Czech Republic. Thanks to the expert eye of our jury and the generosity of

the international audience, the event was a great success, we auctioned 43 of the 48
artworks, and the funds raised were used to help and support seriously ill children
throughout the year. Thank you!

This year we are happy to present you yet another exceptional collection of works by
contemporary artists, highlighting the prestigious figures mainly from the current art
scene in Slovakia. We thank the expert jury, which this year consisted of historians and
curators Nina GazoviCova, Rita Kalman, Dorota Kenderova, Ondfej Horak and Julius
Barczi, for their valuable recommendations and the final selection of works for the
auction collection.

As always, our deepest gratitude belongs to all artists, art collectors, galleries and indi-
vidual donors, who accepted our invitation and provided artworks for the auction.

We believe all items will be auctioned successfully and that their buyers will be enriched
not only with valuable works of art, but also with a rewarding feeling of supporting

a great cause behind Spolu s odvahou Foundation.

Together we will help where help is really needed!

Thank you very much!



Sposob drazby

8. roénik nasej benefi¢nej aukcie bude vedeny v kombinovanej forme.

0Od 25. marca do 1. aprila 2025 (do 21.00 h.) sa bude mozné uchadzat o diela online,
prostrednictvom webového portalu www.soga.sk. Aukciu vS§ak ukon€ime nazivo, pocas
slavnostného vecera 2. aprila 2025.

V pripade, Ze sa zivej drazby zucastnit nemdozete, v drazeni mdzZete pokracovat telefonicky
alebo udanim pisomného limitu. Po uzatvoreni online drazby vas pracovnici SOGA budu
vCas kontaktovat, aby si overili vasu preferenciu. Vysledky online drazieb budu,
samozrejme, povazované za zavazné ponuky a v zaverecny vecer budu predstavovat
vyvolavacie ceny.

Aukcia samotna bude vedena podla medzinarodnych Standardov.

Pri kazdej drazenej polozke su uvadzané dva udaje - vyvolavacia cena a estimacia.
Estimacia predstavuje cenové rozpatie, nazor aukéného domu, sumu, ktora sa najviac
priblizuje redlnej, trhovej cene daného diela. Ma sluzit na lepSiu orientaciu drazitelov.
Vyvolavacia cena je stanovena zvycajne ako 50 % - 60 % vrchného odhadu.

Je to suma, od ktorej bude v den aukcie dielo drazené.

NavysSovanie:
do300€030€
do2000€ o050€
do3000€ 0100€
do10 000 € 0200 €
do20000€0300€
do30000€ 01000 €
do200000€ 02000€

Bidding Strategy

The 8th year of our charity auction will be conducted in a hybrid form.

From March 25 to April 1, 2025, 09:00 p.m., it will be possible to bid for works online,
through the web portal www.soga.sk. However, the auction will conclude live, during the
special evening on April 2, 2025.

If you cannot participate in the live auction in person, you can continue bidding by phone
or by specifying a written limit. After the online auction is closed, SOGA staff will contact
you in time to verify your preference and assist you in the process. The results of the online
auctions will, of course, be considered binding bids and will represent the starting prices
on the final evening.

The auction will be conducted in accordance with international practice.

There are two estimates by each lot, a starting price and an estimation. The estimation
represents the price interval or an amount the auction house sets as the closest one to
the real market value of the artwork in case. It provides better orientation for the collectors.
A starting price is usually set around 50 - 60 per cent of the high estimate. It is a price
from which the artwork will be auctioned during the event (online or live, if there are no
online bids before the final evening).

Bid increments:

upto 300 € by 30 €
upto2000€ by50€
upto3000€ by 100 €

up to 10 000 € by 200 €

up to 20 000 € by 300 €

up to 30 000 € by 1000 €
up to 200 000 € by 2 000 €



Katalog
Catalogue



Dominika Kovacikova (1996)

Autorka vo svojich olejomalbach zobrazuje figuralne a portrétne (miestami aj autoportrétne)
vyjavy, formou ktorych rozvija Siroké spektrum tém suvisiacich so svetom mladych zien. Jej hrdinky
zazivali v minulosti problémy s prijmom potravy, vlastnym vyzorom, so sexualitou ¢i so sexualnym
obtazovanim. Postupne vSak dospievaju a na svet nazeraju s vacsim sebavedomim, Siria osvetu
body positivity a v muzskom svete sa prejavuju emancipovanejSie. Jednotlivé diela ¢asto komuni-
kuju prezité traumy. Napriek tomu im v8ak nechyba velké mnoZstvo nadhladu ani irénie, k Comu do
velkej miery prispieva vyrazny kolorit a maliarska forma miestami hrani€iaca az s gycom.

Dominika Kovacikova je vitazkou Malby 2023.

In her oil paintings, the author depicts figurative and portrait (in some places also self-portrait)
scenes, in the form of which she develops a wide range of topics related to the world of young
women. In the past, her heroines experienced problems with food intake, their own appearance,
sexuality or sexual harassment. Gradually, however, they mature and look at the world with greater
self-confidence, spread awareness of points of positivity and appear more emancipated in the male
world. Individual works often communicate experienced traumas. Despite this, they do not lack a
large amount of insight or irony, which is greatly contributed to by the strong color and painting form
bordering on kitsch in places.

Dominika Kovag&ikova is a winner of Malba 2023 competition - VUB Foundation’s Award for Young
Artists

Dominika Kovacikova (1996)
Painfully Optimistic
2024

Olej na platne
Oil on canvas
100 x 100 cm

Odhadovana cena / Estimation: 2 500 - 3 500,- €
Vyvolavacia cena / Starting price: 1500,- €

Autorka venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation
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Dorota Sadovska (1973)

Malba Doroty Sadovskej je istotou v pozitivnom slova zmysle. Vo svete meniacich sa trendov, Stylov,
mikroprogramoyv, prehlaseni a manifestov ostava Sadovska verna svojmu programu, ktory si defino-
vala prakticky hned pri vstupe na domacu scénu, po absolvovani Vysokej §koly vytvarnych umeni

v Bratislave. V dobe, kedy bolo toto médium v zédsade na okraji zaujmu ,,mienkotvornych* kritikov

a kriticiek malovala Sadovska bez ohladu na prevaZujucu pozornost smerovanu k objeku, fotografii,
videu, performancii €i inStalacii. Paradoxne su to vSetko média, ku ktorym sa vo svojej umeleckej
praxi bude autorka prilezitostne, no plnohodnotne priklanat. Na jednej strane tak v jej pripade stoji
trvaly zaujem o malbu ako taku, na druhej strane jej vyuzitie v kontexte inych médii, ale aj pokusy

o skumanie celkom inych teritérii. Spolo€nym menovatelom tohto prekracovania medzi jednotlivymi
médiami ostava Sadovskej zaujem o Cloveka a jeho telesnu schranku. Od polovice devatdesiatych
rokov dominuje v jej tvorbe figuralna malba. Spociatku sa netradi¢ne zhostuje sakralnej tematiky,
originalne pristupuje ku klasickému ikonografickému zobrazeniu svatcov, svatic a ich atributov.
Prave v tychto olejomalbach sa krystalizuje Sadovskej Specificky vztah k ludskému telu, ktoré ostane
hlavhym bodom jej vytvarného programu.

Dorota Sadovska's painting is certainty in the positive sense of the word. In the world of changing
trends, styles, micro-programs, declarations and manifestos, Sadovska remains faithful to her pro-
gram, which she defined almost immediately upon entering the domestic scene, after graduating
from the Academy of Fine Arts in Bratislava. At a time when this medium was basically on the fringes
of the interest of "opinion-forming" critics, Sadovska painted regardless of the prevailing attention
directed to the object, photography, video, performance or installation. Paradoxically, these are all
media to which the author will occasionally, but fully, lean in her artistic practice. On the one hand,
there is a permanent interest in painting as such, on the other hand, its use in the context of other
media, but also attempts to explore completely different territories. Sadovska's interest in people
and their bodies remains the common denominator of this transgression between individual media.
Figurative painting has dominated her work since the mid-nineties. At first, she dealt with sacral
themes in an unconventional way, with an original approach to the classic iconographic depiction
of saints and their attributes. It is in these oil paintings that Sadovska's specific relationship to the
human body crystallizes, and it remains the main point of her artistic program until today.

Nina GaZovicova

Dorota Sadovska (1973)

Dojciaca Madona
Breastfeeding Madonna
2025

Akryl na platne
Acrylic on canvas
@50cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1600,- €
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Julius Koller (1939 - 2007)

V sucasnosti bezpochyby medzinarodne najviditelnejsi umelec zakladatelskej generacie sloven-
ského konceptualneho umenia. Jeho dielo je mix-medialnym akcionizmom, €erpa z modernizmu
(dada), civilizmu, pop artu, arte povera, privatnej mytolégie. Julius Koller, vyznamny priekopnik neo-
avantgardy je dalSim z predstavitelov nasho kulturneho okruhu, ktorého Zitda a umelecka realita
(systém subjektivnej objektivity) permanentne prerastali v jeden kulturny celok. Jeho dielo, dnes
zapadnym okruhom vS§eobecne akceptované, predstavuje jedno z najslstredenejsich a najkonze-
kventnejsich autorskych programov eurépskeho umenia po roku 1960. V roku 1965 ukoncuje kla-
sické, maliarske Skolenie diplomovou pracou - suborom civilistickych obrazov na tému mesto.

Uz pocas Studia smerovala jeho vytvarna prax k prekracovaniu oficialnych bariér, na skole organ-
izoval experimentalne vystavy, svojou aktivitou sa rychlo ocitol mimo beznej umeleckej praxe. Ako
jeden z mala slovenskych umelcov sa zaoberal vztahom pisma a obrazu. Uz v zaCiatkoch svojej
tvorby pracuje so slovami, pojmami, textom - informacné ¢i deklarativhe komentare sa neskor stanu
klit€ovym momentom jeho komunikacie. Kollerove prvé pismové kompozicie zo zaciatku 60. rokov
su typografickym prepisom odkazujucim ku skuto¢nosti (napr. Vrchy (1963), Strom (1963), More
(1963-64)). Koncom 60. rokov kodifikuje Koller vlastny systém znakov - od roku 1969 sa hlavnym
symbolom jeho tvorby stava otaznik, symbol ve€ného spytovania sa a spochybriovania, nielen situa-
cie okolo seba, ale aj umenia ako takého.

Of all the authors belonging to the founding generation of Slovak conceptual art, artist Julius Koller
is unquestionably the one with the highest international exposure. His work is mixed-media action-
ism inspired by (and building on) modernism (dada), civilism, pop art, arte povera, and private
mythology. Julius Koller, an important pioneer of the neo-avantgarde, is a representative of our cul-
tural sphere where the lived and artistic reality (system of subjective objectivity) were in permanent
symbiosis in a single cultural whole. His work, now generally accepted in the Western world, repre-
sents one of the most focused and consistent author programs of European art after 1960. In 1965,
he completed his classical painting training with a diploma thesis - a set of civilian paintings on the
theme of the city. Already during his studies, his work was directed towards crossing official barri-
ers; he organized experimental exhibitions at school, and his activity quickly positioned him out-
side of the ordinary artistic practice. As one of the few Slovak artists, he dealt with the relationship
between writing (fonts) and image. He worked with words, concepts and text from the very begin-
ning - and informative or declarative comments later became a key moment of his communication.
Koller's first letter compositions from the early 1960s are a typographic transcription referring to
reality (e.g. Hills (1963), Tree (1963), Sea (1963-64)). At the end of the 1960s, Koller codified his own
system of signs - since 1969, the main symbol of his work was the question mark, a symbol of eter-
nal questioning and doubting, not only of the situation around him, but also of art as such.

Nina GaZovicova

Julius Koller (1939 - 2007)

Akt
Nude
1963 - 1964

Kresba ceruzou na papieri
Pencil drawing on paper
19 x13cm

Z archivu Kvety Fulierovej / From the Archive of Kveta Fulierova

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting prize: 800,- €
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Milan PaStéka (1931 - 1998)

Kresba priamo z ateliéru/pozostalosti autora predstavuje zberatelsky i vizualne zaujimavé dielo

a zaroven variaciu SirSieho tematického celku najvyznamnejSieho tvorivého obdobia Milana Pastéku.
Predkladané dielo jedného zo zakladajucich ¢lenov vytvarnej skupiny MikulaSa Galandu, doklada
Pastékov zaujem o toto médium a zaroven tvori ramec jeho ponimania skuto€nosti. Dej sa odohrava
v zvacsSa iba naznakovo vymedzenom priestore v intimite figuralnych kompozicii, ktoré su typické pre
autorovu vrcholnu tvorbu. To, €o tu mame pred sebou, je preto mozné nazvat archeoldgiou pritom-
nosti, ako uvadza vo svojej studii Jan Bakos. Prelinajuce sa obsahové celky dokladaju obraz doby,
ale aj presahy k su€asnému divakovi prave prostrednictvom zachytenia zvlastnej atmosféry lud-
ského odcudzenia v tvorbe jedného z najvyznamnejsich autorov slovenského suc¢asného umenia.

The drawing directly from the author's studio / estate remains a visually interesting and valuable
work, representative of his most significant creative period. The presented work of one of the found-
ing members of the Mikula$§ Galanda art group demonstrates Pastéka's interest in this medium and
at the same time forms the framework of his understanding of reality. The plot takes place in an
indicative space, in the intimacy of figural compositions, which are typical of the author's key works.
What we have before us can therefore be called the archeology of presence, as Jan Bakos states

in his study. The overlapping units of content in the work of one of the most important authors of
Slovak contemporary art document the time period, but also reach to the contemporary viewer pre-
cisely through the capture of a special atmosphere of human alienation.

Lucia Ramljakova

Milan Pastéka (1931 - 1998)

Tiché stretnutie
Silent Meeting
1974

Tu$ a tempera na papieri
Ink and tempera on paper
35x49,5cm

Rodina umelca / Family of artist

Odhadovana cena: 2 000 - 3 000,- €
Estimated price: 1500,- €

Rodina umelca venuje 100% vydrazenej sumy nadacii
The family of artist donates 100% of the auctioned amount to the foundation



Andrej Dubravsky (1987)

Vo svojich pracach Dubravsky kontinualne rozvija individualny program, postaveny na ,,zdanlivo“
Sokujucich témach. Paradoxne, Dubravsky sa z tejto tazoby dokaze vymalovat s lahkostou a vtipom,
ponuka odtazité, ale zjavne preZité komentovanie sucasnosti. Tym sa odliSuje od prevladajucej,
Casto az prili§ estetizujucej viny najmladsej slovenskej malby. V priebehu rokov je na vyjavoch

s ikonografickym motivom mladého chlapca - zajaca - viditelny maliarsky pokrok. U Andreja
Dubravského mala vzdy velmi silné postavenie kresba, ktora sa v ostatnom obdobi stale viac
infiltruje aj do jeho rozmernejsich kompozicii a v zdravej rovnovahe dopliia rovnako energicku
malbu. Ako sam hovori o svojej aktualnej tvorbe - ,potemnela.” Nestalo sa tak naraz, z ni¢oho ni¢,
na sile len nabralo to, ¢o uz jeho diela v sebe niesli. Malbami i kresbami prechadza od pociatku
nie¢o podprahovo pochmurne, pritomné Ciasto€ne v kolorite, ale i v ur€itych motivoch ¢i destrukcii.
Andrej Dubravsky patri k Coraz CastejSie ,vyvaZanym” slovenskym autorom, pre ktorého je kontakt
s publikom Zivotne délezity. Jeho diela su prezentované na medzinarodnych veltrhoch a vystavach
v Eurépe i v Spojenych statoch americkych. Stale viac sa o hom vyjadruju aj teoretici, zva¢sa zasta-
vajuc nazor, Ze hlada svoju identitu, o v kombinacii tvorba a osobnost Andreja Dubravského
vyznieva ako kli§é a ploché, nepotrebné konstatovanie. Tento umelec vie velmi dobre ¢im je a ak
nie€o hlada, tak je to to, o je predmetom hladania kazdého umelca - svoje umenie.

In his works, Dubravsky continuously develops an individual program based on "seemingly" shocking
topics. Paradoxically, Dubravsky is able to paint himself out from this heavy-heartedness with ease
and wit, offering difficult but obviously experienced commentary on the present. This differentiates
his work from the prevailing, often too aestheticizing wave of the youngest Slovak painting. Over the
years, we could observe a visible painterly progress in his scenes with an iconographic motif of a
young boy. Drawing has always had a very strong position in Dubravsky's work, and it has become
more and more infiltrated into his larger compositions, complementing an equally energetic paint-
ing in a healthy balance. As the author himself says about his current work - "it darkened." It didn't
happen all at once or out of nowhere, the shadow has always been there, and it grew stronger. From
the beginning, something subliminally gloomy marks his paintings and drawings, being present
partly in colors, but also in certain motifs or in destruction. Andrej Dubravsky is one of the increas-
ingly "exported” Slovak authors and contact with the audience is vital for him. His works are pre-
sented at international fairs and exhibitions in Europe as well as in the United States. Theorists are
also increasingly noticing his work, mostly holding the view that he is looking for his identity, which
in combination with the work and personality of Andrej Dubravsky sounds like a cliché and a flat,
unnecessary statement. This artist knows very well what he is and if he is looking for something,
then it is the same thing that every other artist is in search of - his art.

Andrej Dubravsky (1987)

Cmeliak a mokré pyzamo
Bumblebee and Wet Pyjamas
2025

Akryl na platne
Acrylic on canvas
42 x41cm

Odhadovana cena / Estimation: 5 000 - 6 000,- €
Vyvolavacia cena / Starting price: 4 500,- €

Autor venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation



Peter Roller (1948)

V rokoch 1963 - 1967 Studoval na Strednej Skole umeleckého priemyslu v Bratislave (Oddelenie
rezbarstva, prof. L. Korkos$ a A. Drexler) a v rokoch 1969 - 1975 na Vysokej Skole vytvarnych umeni

v Bratislave (Oddelenie monumentalneho socharstva, prof. Kostka a Kulich, doc. Trizuljak). Jeho
rannu tvorbu charakterizuje priklon k land artu a Arte Povera. Koncom sedemdesiatych rokov sa
Roller vracia k tradi¢nejSim socharskym poloham. V jeho tvorbe sa dominantnou stava ,archety-
polégia kamena”. ,Narabal s kamefiom ako so Zivou, poddajnou hmotou: prepichoval ho kovovymi
klinmi, zaSival, sputaval povrazmi. Kamen sa poddaval, ustupoval, menil na zranitelnd hmotu ,trpi-
acu“ pod bolestnymi zasahmi cudzich elementov...” (K. Bajcurova) V poslednych rokoch si vytvo-

ril typicky autorsky Styl, ktory je charakteristicky silnou vazbou na kresbu, ktora je autorovou silnou
strankou. ,V Rollerovej tvorbe doslo k vzajomnému zluceniu, prelnutiu a splynutiu jeho priestorového
- socharskeho a kresbového - grafického citenia. Roller si sam pre seba akoby ,,obratil naruby” vyra-
zové prostriedky: Ciarou a plochou modeluje priestor, plynulou Srafurou kresby dosahuje ,napodob-
nenie“ a Ci vernejSie - premenu - matérie, plochy na priestor a priestoru na plochu, premenu kresby
na sochu a sochy na kresbu. Dosahuje tym zvlastny druh priestorového a sémantického klamu, akusi
fikciu fikcie.“ (Bajcurova)

From 1963 to 1967, Roller studied at the Secondary School of Arts and Crafts in Bratislava
(Department of Carving, Prof. L. Korko$ and A. Drexler) and from 1969 to 1975 at the Academy of
Fine Arts in Bratislava (Department of Monumental Sculpture, Prof. Kostka and Kulich, doc. Trizuljak).
His early work is characterized by an inclination towards the land art and Arte Povera. In the late
1970s, Roller returned to more traditional sculptural positions. The "archetypology of the stone"
becomes dominant in his work. "He handled the stone like a living, malleable mass: he pierced it
with metal wedges, sewed it, tied it with ropes. The stone yielded, receded, turned into a vulnerable
mass "suffering” under the painful intervention of foreign elements...” (K. Bajcurova) He is devoted to
monumental and chamber sculpture, drawing and graphics. Since 1993 he has been teaching at the
Academy of Fine Arts in Bratislava. He has been a member of the Gerulata Association since 1988.
In 1991, he received the Slovak Art Union Award for sculpture and the Martin Benka Award. His works
and drawings are present in galleries as well as in private collections both in Slovakia and abroad.

i

il

Peter Roller (1948)
Montevideo
2021

Akryl na platne
Acrylic on canvas
104 x 54 cm

Odhadovana cena / Estimation: 2 700 - 3 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Robert Bielik (1963)

Maliar vyStudoval v takom Case, ktory malbe a naturalistickej malbe Specialne na slovenskej scéne
neprial. Do povedomia sa dostaval postupne a vytrvalo, mozZno aj preto, Ze svoje diela vedome
nekonceptualizuje, aby im tak dodal vaznost v oCiach kritiky. R&d maluje a nie je ho vS§ade plno. Svoj
Cas deli medzi vytvarné umenie a literaturu, kde sa tiez vyznamne etabloval. Vytvarnik Bielik je pre-
dovsetkym zapalenym maliarom s vasnou pre staromajstrovské techniky, na rozdiel od vac¢siny
svojich sucastnikov, maluje olejom a nie akrylom. Dialdg s dejinami malby vSak v jeho pripade
neprebieha iba v rovine techniky, ale aj nametov. Vypoziciava si kompozi¢né schémy, rad a nena-
padne cituje - doslova sa pohrava a zahrava. Ten stale CastejSie sklonovany velkolepy navrat malby,
ktory sa mal udiat po konci tisicro€ia, sa v jeho ponati konal v duchu navratu velkej maliarskej tradi-
cie. Vysledné zatiSia, krajiny a portréty vSak neignoruju moderny svet, len ho ukazuju v starych far-
bach a niekedy aj starym spdsobom. Pre maliara tak typické kontrasty nie su iba v prechodoch
medzi svetlom a tieflom, ale aj v strete nametov s technikou a aj v ndametoch samotnych. Oblaky,
nebeskeé krajiny, zatulané tigre, zadumdcivé zatiSia, obrazové paradoxy - to su Bielikove obrazy, ktoré
v duchu postmodernej tradicie balansuju na hranici gy¢a, vedomého? Absurdita jeho nametov je
ambivalentna - o to totiz Bielikovi ide. Vzbudzuje nepokoj, aktivuje podvedomie, utoc€i na intelekt
a na nasu schopnost vnimat a otvorit sa vyznamom. Ni€ nie je celkom také ako sa zd4, a prave to
zavadzanie a vyzyvanie je tym, ¢o Bielika odkazuje do kategdrie ,vysokého umenia“.

Bielik studied in a period when painting and naturalistic painting especially was not overly appreci-
ated on the Slovak scene. He became known gradually and persistently, perhaps because he does
not conceptualize his works in order to give them seriousness in the eyes of critics, and he does so
on purpose. He likes to paint and he is not trying to be seen. He divides his time between fine arts
and literature, and he achieved success and recognition in both. The artist Bielik is above all an avid
painter with a passion for old master techniques, and unlike most, he paints with oil and not acrylic.
In his case, however, the dialogue with the history of painting takes place not only at the level of
technology, but also at the level of themes. He borrows composition schemes, and he likes to quote
inconspicuously - he literally plays. The frequently mentioned return of painting - which was sup-
posed to take place after the end of the millennium, took place in his work in the spirit of the return
of a great painting tradition. However, the resulting still lifes, landscapes and portraits do not ignore
the modern world, they only show it in old colors and sometimes in the old ways. The contrasts so
typical for a painter are not only in the transitions between light and shadow, but also in the clash of
subjects with technique and also in the subjects themselves. Clouds, heavenly landscapes, wander-
ing tigers, pensive still lifes, pictorial paradoxes are Bielik's paintings, which in the spirit of the post-
modern tradition balance on the border of the (conscious?) kitsch. The absurdity of his subjects is
ambivalent - that's what Bielik is all about. He arouses unrest, activates the subconscious, attacks
the intellect and our ability to perceive and open ourselves to meaning. Nothing is quite as it seems,
and it is this deceiving and this challenge that transports Bielik to the category of "high art".

Robert Bielik (1963)

Virtualna realita
Virtual reality
2024

Olej na platne
Oil on canvas
30x40cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 800,- €

Autor venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation



Jozef Srna (1930-1992)

Jozef Srna Studoval UZitkovu grafiku na Vyssi Skole uméleckého primyslu v Prahe a malbu na
Vlysokej §kole vytvarnych umeni v Bratislave (profesori Jan Zelibsky, Peter Matejka, Ladislav
Cemicky).

Jozef Srna bol maliarsky solitér, samorast. Nikdy nebol su€astou ziadnych kolektivnych ani gene-
racnych snazeni, skupin ¢i spolkov. Napriek svojim nespochybnitelnym kvalitdm ostaval roky nepov-
Simnuty a nespravodlivo prehliadany. Stal sa obetou slabej diferencidcie domaceho prostredia
(Belohradska), ako aj nepochopitelného nezaujmu slovenskej kunsthistérie. Uz v mladom veku,
pocas vysokoskolskych §tudii, bol mimoriadne sustredeny, nestracal ¢as zbyto¢nostami, neoddaval
sa ani beznej zabave prindleziacej jeho veku. Nahravala tomu jeho introvertna povaha. Vzdy sa javil
skor ako samotar, spolo¢nost prili§ nevyhladaval, aj ked maliar skér ¢i neskér vzdy napokon skon¢i
v osameni (ateliéru). Hoci sam zazil len malo fahkého bytia, vo svojich dielach opakovane prinasal
nesmierne [udsky dojemné momenty pIiné nehy a lasky. Diela Jozefa Srnu ziskavaju v ostatnych
rokoch zasluzeny zaujem domacich zberatelov i milovnikov umenia. Preto nds mimoriadne tesi, ze
sa v aktualnej ponuke mézeme odpremiérovat dielo tejto klucovej, aj ked opominanej osobnosti
nasej sucasnej malby.

Jozef Srna studied applied graphics at the Tertiary School of Applied Arts in Prague and painting at
the Academy of Fine Arts in Bratislava (professors Jan Zelibsky, Peter Matejka, Ladislav Cemicky).
Jozef Srna was a solitary painter, self-made. He was never part of any collective or generational
efforts, groups or associations. Despite his unquestionable qualities, he remained unnoticed and
unfairly overlooked for years. He became a victim of the weak differentiation of the domestic envi-
ronment (Belohradska), as well as the incomprehensible lack of interest in Slovak art history. Already
at a young age, during his university studies, he was extremely focused, he did not waste time on
unnecessary things, he did not even indulge in the usual entertainment of his age. His introverted
nature contributed to this. He always appeared more like a loner, he didn't look for company too
much, even though a painter sooner or later always ends up in solitude (in the studio). Although he
himself experienced little easy life, in his works he repeatedly brought extremely human touching
moments full of tenderness and love. In recent years, Jozef Srna's works have been attracting
well-deserved interest from local collectors and art lovers. Therefore, we are extremely pleased that
in the current offer we can premiere the work of this key, even though neglected personality of our
contemporary painting.

Nina GaZovicova

Jozef Srna (1930-1992)

Na trhu
At Market
1961

Olej na platne
Oil on canvas
44 x 36 cm

Rodina umelca / Family of the artist

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 500,- €

Rodina umelca venuje 100% vydrazenej sumy nadacii
Family of the artist donates 100% of the auctioned amount to the foundation




Bohdan Hostinak (1968)

V rokoch 1991 - 1997 Studoval na Vysokej Skole vytvarnych umeni v Bratislave v ateliéri prof. Rudolfa
Sikoru. Patri medzi autorov vyjadrujlcich sa vyluéne médiom malby a kresby, ktoré radi do cyklov
podla tematickych okruhov. In§piraciu berie v su¢asnej realite i historii, zaujimaju ho malby ,starych®
majstrov, napriklad P. Bonnard, N. Poussin. Jeho malby su nasytené symbolikou a kontrastmi

v zmysle potlagenia racionalnej skladby obrazu. PloSny, emblematicky charakter obrazov strieda

v druhej polovici 90. rokov narativna forma premienajucu obraz do emotivnej mystickej scenérie

s pritomnou davkou irénie, sna, melanchdlie alebo reminiscencie. Hostinakové diela su na hrane
racionality a iracionality, reality a fikcie. V tom je vS§ak zakédované tajomstvo jeho ambivalentnych
pribehov. Autor je zastupeny v po¢etnych sukromnych a verejnych zbierkach.

Between the years 1991-1997, Hostinak studied in the studio of prof. Rudolf Sikora at the Academy
of Fine Arts in Bratislava. He belongs among the authors who express themselves through the
medium of painting and drawing exclusively, and he categorizes his works into cycles according to
thematic areas. Hostinak is inspired by both contemporary reality and history, and he is interested in
paintings by "old" masters, such as P. Bonnard or N. Poussin. His paintings are saturated with sym-
bolism and contrasts in the sense of suppressing the rational composition of the painting. In the
second half of the 1990s, the flat, emblematic character of the paintings was replaced by a narrative
form transforming the painting into an emotional mystical scenery with a dose of irony, dream, me-
lancholy or reminiscence. Hostinak's works are on the verge of rationality and irrationality, reality and
fiction - it's where the secret of his ambivalent stories lies. The author is represented in numerous
private and public collections.

Bohdan Hostinak (1968)

Ohryzok na strome
Apple Core on a Tree
2024

Olej na platne
Oil on canvas
40x30cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Milan Dobes$ (1929)

Milan Dobes je vyznamnym predstavitelom kinetického umenia a op-artu. Bol medzi prvymi
umelcami, ktori vo vizuadlnom umeni pracovali s pohybom a svetlom. V rokoch 1951-56 Studoval na
Vlysokej §kole vytvarnych umeni v Bratislave (prof. L. Cernicky, prof. B. Hoffstadter a prof. D. Milly).
Jeho praca v oblasti kinetického svetla a optického umenia ziskala medzinarodné uznanie uz kratko
po ukonc&eni Studia, koncom péatdesiatych a zaCiatkom Sestdesiatych rokov. UZ v tomto obdobi zacal
experimentovat so svetelnymi a kinetickymi objektmi; su€asne rozvijal svoje umelecké stratégie aj

v dielach vytvorenych technikou sietotlace, ktoré doplfiali jeho socharske diela. Vo svojich objek-
toch, ako aj v kresbach a obrazoch skumal pouzitie optickych iluzii vytvorenych konkrétnymi geome-
trickymi konstrukciami. Optické a kinetické efekty sa stavaju sucastou jeho reliéfov a plastik.
Zameriava sa na hladanie variability pri redukcii tvaroslovia aj farebnosti v kompoziciach. Jedinec¢né
su opticko-kinetické objekty, vyuZivajuce zrkadlové plochy a realny pohyb. Zakladnym problémom
tvorby Milana Dobesa sa stala integracia kategoérie pohybu do vytvarného diela a v jej désledku pre-
mena vizualneho charakteru obrazovej struktury. Bol jednym z naSich prvych umelcov, ktory postavil
koncepciu umeleckého diela ako novej skutoénosti, nezavislej na predmetnom svete. Cez rieSenie
otazky vztahu svetla a vytvarného diela dospel k novej animovanej podobe jeho vyuZitia. Svetlo
prirodzené, ¢i umelé sa stalo v spojeni s virtualnym, mechanickym ¢i motorickym pohybom primar-
nym konstrukénym elementom priestorovych vizualno-kinetickych a svetelno-kinetickych objektov.
V rokoch 1983-84 zhrnul svoj vyskum v oblasti optického a kinetického umenia do manifestu
Dynamicky konstruktivizmus, prvykrat publikovaného v roku 1989. Jeho tvorba bola prezentovana na
mnohych vyznamnych medzinarodnych vystavach.

Milan Dobes is an influential and significant representative of kinetic art and op-art. He was among
the first visual artists, who started to incorporate motion and light into their works. In 1951-56 he
studied at the Academy of Fine Arts and Design in Bratislava (prof. L. Cernicky, prof. B. Hoffstadter
and prof. D. Milly). His works in the field of kinetic light and optical art started to gain international
recognition soon after his graduation, in the late fifties and early sixties. He started with light and
kinetic objects, but he was also developing his artistic strategies in the media of serigraphy, which
complemented his sculptural works. In his objects as well as in drawings and paintings he explored
the use of optical illusions created by particular geometrical constructions. Optical and kinetic
effects became part of his reliefs and sculptures. He is focused on finding variability while reducing
morphology and color in the compositions. His use of optical-kinetic objects with mirrored surfaces
and real movement is unique. The basic problem Milan Dobe$§'s work deals with is the integration of
the movement category into the work of art and, as a result, the transformation of the visual charac-
ter of the visual structure. He was one of our first artists to construct the concept of a work of art

as a new reality, independent of the world. Through the relation of light and work of art, he came to
a new animated form of its use. Natural or artificial light in connection with virtual, mechanical or
motor movement has become the primary design element of his spatial visual-kinetic and light-ki-
netic objects. In 1983-84 he summarized his research on the field of optical and kinetic art into a
manifesto Dynamical constructivism, first published in 1989. His work has been exhibited in many
important international exhibitions.

Milan Dobes$ (1929)

Kompozicia
Composition
1992

Serigrafia na papieri, ed. 10/20
Serigraph on paper, ed. 10/20
45 x 62,4 cm

Anonymny darca / Anonymous donor

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €

Anonymny darca venuje 100% vydraZzenej sumy nadacii
The anonymous donor donates 100% of the auctioned amount to the foundation
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Vladimir Havrilla (1943)

Vladimir Havrilla je jednou z najvyraznejSich postav slovenského intermedidlneho umenia - pre-
javuje sa ako vSestranny umelec; je maliarom, socharom, venuje sa pocitacovej grafike a animacii,
vytvara experimentalne filmy a v neposlednom rade sa venuje aj literature. V rokoch 1962 - 1968 Stu-
doval socharstvo na Vysokej Skole vytvarnych umeni v Bratislave. Od Sestdesiatych rokov sa jeho
tvorba rozvijala v intermedialnej rozmanitosti - v socharstve, filme, malbe, kresbe a pocitacovej
grafike. V celej doterajSej tvorbe autor zaujato kombinuje realne maliarske gesto s technologickym,
pocitacovym: ,...od roku 1997 sa pocitacova grafika a modelovanie stavaju zakladom autorovej
tvorby. Nejde pritom len o modelovanie figur a narabanie s obrazom a jeho animaciou, a rozpravanie
poviedok, ale aj o zvlastny, pre Havrillu podstatny aspekt nehmotnosti tohto virtudlneho sveta:
stlacenim gombika tento svet zmizne, nastane to, o symbolicky najdeme v skle, vode, svetle alebo
v bielej farbe - ,absolutna Cistota“. (Daniel Brozman) Vladimir Havrilla je uZ dlhé roky kultovou osob-
nostou alternativneho umenia. Jeho tvorba bola a je znama viac zasvatencom, nez SirSej kulturnej
verejnosti. Nedavno sa vSak dockala zasluZeného spolo¢enského docenenia - Slovenska narodna
galéria usporiadala retrospektivnu vystavu umelca.

Vladimir Havrilla is one of the most prominent and versatile figures of Slovak intermedia art - he is

a painter, a sculptor, he makes experimental movies and writes literature. He studied sculpture at
the Academy of Fine Arts in Bratislava, from 1962 to 1968. Since the 1960s, his work has been devel-
oping in intermedia diversity - sculpture, film, painting, drawing and computer graphics. The author
has always been interested in combining a real painting gesture with a technological, computer one:
“...since 1997, computer graphics and modeling have become the basis of the author's work. It's not
just about modeling the figures and dealing with the image and its animation, and telling short sto-
ries, but also a special aspect of the weightlessness of this virtual world that is essential for Havrilla:
by pressing the button, this world disappears, and what happens is what we find in glass, water, light
or in white - "absolute purity". (Daniel Brozman) Vladimir Havrilla has been an iconic figure in alter-
native art for many years. His work was and still is known more to insiders than to the general cul-
tural public. Recently, however, it received a well-deserved social appreciation - the Slovak National
Gallery organized a retrospective exhibition to celebrate his work.

Vladimir Havrilla (1943)

Magneticka terasa
Magnetic Terrace
2024

Print, akryl, magnety na platne
Print, acrylic, magnets on canvas
100 x 100 cm

Odhadovana cena / Estimation: 5 000 - 6 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Samuel Kollarik (1992)

Samuel Kollarik sa narodil v meste Bojnice na Slovensku. Studium absolvoval na prazskej Akadémii
vytvarnych umeni v ateliéri Malba IV pod vedenim Marka Medunu a Petra Duba. Venuje sa malbe,

v ktorej tematizuje minoritné skupiny hnutia skinheads (konkrétne ich odnozi R.A.S.H. a S.H.A.R.P,,
ktoré sa vymedzuje voci rasovej neznasSanlivosti a kde je nasilie sprievodnym prvkom obrany
antinacizmu). Pre tieto kontroverzné namety pouziva Specificky vyraznu farebnost, moduléaciu i
deformaciu figury a skrz mikro pribehy v németoch stvariiuje okrem nasilia aj - €asto ne€akanu -
emocnu vrelost, ktoru privadza az k absurdnému vyzneniu. V kompoziciach prelina redlnu perspek-
tivu s mieSanim prvkov v zmenenom meradle, vybranymi prvkami zdoraznuje prave charakteris-
tické atributy tematizovanych socialnych skupin, ktoré su ale va¢sinou nie€¢im znepokojujuce - a to
Ci uz farebnostou, meradlom alebo modifikaciou. Vkladanim Specifickych iracionalnych prvkov vyt-
vara svoj rozpoznatelny vizualny Styl a zaroven témy, ktoré su pre neho osobne palcivé, stavaju do
odlah&eného pola, v ktorom sa s nimi lepSie vysporaduva ako samotny autor, tak aj divak. Jednotlivé
namety mdéZzu vyznievat humorne, Castokrat na hrane, ked divak sam presne nevie, ako velmi je
situacia v obraze zavazna alebo komicka. Toto autorovo balansovanie je Specifickym napatim,
ktorym vklada do svojich diel az zaludnu naladu a ktoré z Kollarika robi autora vaznych tém dove-
denych k hrane absurdity aj komi¢na.

Samuel Kollarik was born in Bojnice, Slovakia. He graduated from the Prague Academy of Fine Arts
in the Malba IV studio under the guidance of Marko Meduna and Petr Dub. He devotes himself to
painting, in which he thematizes the minority groups of the skinhead movement (specifically, their
offshoot R.A.S.H. and S.H.A.R.P., which is defined against racial intolerance and where violence is
an accompanying element of the defense of anti-Nazism). For these controversial subjects, he uses
specifically expressive colors, modulation and deformation of the figure, and through micro-stories
in the subjects, he portrays, in addition to violence, also - often unexpected - emotional warmth,
which he brings to an absurd tone. In his compositions, he interweaves a real perspective with a
mixture of elements in a changed scale, with selected elements he emphasizes the characteristic
attributes of the thematized social groups, which, however, are mostly somewhat unsettling - be it in
terms of color, scale or modification. By inserting specific irrational elements, he creates his recog-
nizable visual style, and at the same time, he places topics that are personally burning for himin a
light field, in which both the author himself and the viewer can better deal with them. Individual top-
ics can sound humorous, often on the edge, when the viewer does not know exactly how serious or
comical the situation in the picture is. This author's balancing act is a specific tension with which he
infuses his works with a touchy mood and which makes Kollarik an author of serious themes brought
to the edge of absurdity as well as comic.

Bara Alex Kasparova

Samuel Kollarik (1992)
Steel Still Life
2022

Akryl, olej a sprej na platne
Acrylic, oil and spray on canvas
110x75cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1800,- €

Autor venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation
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Rita Koszorus (1989)

Autorka vo svojej tvorbe dlhodobo pracuje s technikou kolaZe - nielen formalne, ale aj ideovo.
Pocas uplynulych rokov sa jej tvorba zaCala uberat smerom k abstrakcii, ktora pre nu predstavuje
najma slobodu pravidiel. In§piruje ju absurdnost kazdodennosti, venuje sa témam (kolektivnej) iden-
tity a pozicie malby v umeni a analyze €asu. Je zrejmé, Ze Koszorus v oblasti malby skusa rézne pro-
cesy, nenecha sa strhnut overenou manierou a ani prevazujucimi trendami. Ide vlastnou cestou

a aj ked to nie je vzdy jednoduché, vnutorné presvedcenie je evidentne pre nu doélezitym hnacim
motorom. Vo svojej tvorbe prepaja maliarske Skolenie so zrejmou afinitou k participativnym projek-
tom, nevyhyba sa ani aplikacii grafickych ¢i kresbovych postupov. Prave v tejto pozoruhodnej kom-
binacii a odvahe experimentovat tkvie sila jej prac. Koszorus vo svojej tvorbe citlivo reaguje na
bohatost estetickych foriem obdobia modernizmu, ktoré vedome i nevedome reflektuje a interpre-
tuje. Ako pripomina, analyza modernistickej estetiky spociva v hladani vyvoja vizualnej identity, ale aj
vkusu, ktoré vyrazne formovali nase kulturne povedomie. Aktualne u autorky najviac rezonuje téma
¢asu, nostalgie a pamate. V poslednom obdobi sa upriamuje najma na mozZnost vytvorenia kompa-
ktného zazitku. Kolaz, ako forma/néastroj budovania nielen obrazu ale aj priestoru €i videa. Vnimanie
sustreduje na pocity, esencie - na prvy pohlad menej napadné detaily - drobné vyrusenia v kazdo-
dennom plynuti. Ako zdérazrnuje samotna autorka - absurdny detail ¢i okamih vtipu su prave tym
zastavenim Casu, ktoré je charakteristické pre jej umelecku prax.

In her work, the author has been implementing the technique of collage for a long time - not only
formally, but also ideologically. During the past years, her work began to move towards abstraction,
which in this case means mainly the freedom of rules. The author is inspired by the absurdity of
everyday things and she deals with the topics of (collective) identity and the position of painting in
art and the analysis of time. It is obvious that Koszorus tries different processes in the field of paint-
ing, she does not allow herself to be carried away by a proven manner or prevailing trends. She fol-
lows her own path, even if it is not always easy, inner conviction is evidently an important driving
force for her. She combines painting training with an obvious affinity for participatory projects, and
she does not avoid the application of graphic or drawing procedures. It is precisely in this remarka-
ble combination and the courage to experiment where the strength of her works lies. Furthermore,
Koszorus sensitively reacts to the richness of aesthetic forms of the modernism period, which she
consciously and unconsciously reflects and interprets. As she reminds us, the analysis of modernist
aesthetics consists in the search for the development of visual identity, but also of taste, which sig-
nificantly shaped our cultural awareness. Currently, the themes of time, nostalgia and memory reso-
nate most with the author. Lately, she focuses mainly on the possibility of creating a compact expe-
rience. Collage, as a form/tool for building not only an image but also a space or a video. Koszorus
focuses on feelings, essences - details that are less noticeable at first glance - small disturbances
in the everyday flow. As the author herself points out - an absurd detail or a moment of wit are pre-
cisely that stopping of time which remains characteristic of her artistic practice.

Nina GaZovi¢ova

B

Rita Koszorus (1989)

Magické oko
Magic Eye
2023

Akryl, tus na platne
Acrylic, ink on canvas
60 x50 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 2 000,- €



Barbora Broncekova Durajova (1994)

Barbora Broncekova Durajova Studovala v rokoch 2016 - 2022 na Akadémii umeni v Banskej Bystrici
na Fakulte vytvarnych umeni v programe Volné vytvarné umenie, v programe Malba v Ateliéri
STARTUP u docenta Jana Triasku. V roku 2022 a 2023 bola finalistkou sutaze Malba. Barbora
Broncekova Durajova sa vo svojej tvorbe zameriava na tému ,,dedinskej idyly", ktoru stvariuje pros-
trednictvom kons$truktov vznikajucich spajanim fragmentov prostredia, figuralnych kompozicii a kra-
jiny. Jej hlavnou indpiraciou je dedina a jej zakladna bunka - dvor. Autorka vychadza z vlastnej skuse-
nosti vyrastania v tomto prostredi, ktoré ju formovalo a ktoré dokaze s odstupom analyzovat. K
problematike pristupuje cez syntézu poznatkov z antropoldgie, etnolégie a sociolégie. Podstatné

je, Ze sa venuje spracovaniu tém na pozadi vlastnej skisenosti, priCom je zrejmé, Ze si jasne uve-
domuje limity zobrazovaného prostredia - tie fyzické i mentalne.

Barbora Broncekova Durajova studied at the Academy of Arts in Banska Bystrica at the Faculty of
Fine Arts in the program of Free Fine Arts, specializing in Painting at the STARTUP Studio under
Associate Professor Jan TriaSka from 2016 to 2022. In 2022 and 2023, she was a finalist in the
painting competition Malba. Barbora Broncekova Durajova focuses her work on the theme of "vil-
lage idyll," which she portrays through constructs formed by combining fragments of the environ-
ment, figurative compositions, and landscapes. Her primary inspiration is the village and its basic
unit - the yard. The artist draws from her own experience growing up in this environment, which
shaped her and which she can now analyze from a distance. She approaches the issue through a
synthesis of knowledge from anthropology, ethnology, and sociology. What is essential is that she
addresses the themes based on her personal experience, and it is clear that she is fully aware of
the limits of the depicted environment - both physical and mental.

Nina GaZovi¢ova

Barbora Broncekova Durajova (1994)

Sklenik I1.
Green House Il.
2018

Olej na platne
Oil on canvas
200x140cm

Odhadovana cena / Estimation: 4 000 - 4 500, - €
Vyvolavacia cena / Starting price: 2 500, - €
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Rastislav Podhorsky (1990)

Mgr. art. Rastislav Podhorsky, ArtD. vy§tudoval malbu na VSVU v Bratislave. Venuje sa kresbe, malbe
aich presahom do objektovych inStalacii a to nielen ako vytvarnik, ale aj prostrednictvom filozo-
fického a teoretického uvazovania. Kvalita vytvarnej tvorby, kultivovany individualny styl a zasadny
zaujem o prakticku ako aj teoreticku reflexiu povahy umeleckého vyskumu a umeleckého myslenia,
ku ktorej Podhorskému nechybaju vytvarné ani pojmovo-verbalne kompetencie, su dobre namixova-
nou a nevSedne spolahlivou autorskou signaturou.

Pre subory Podhorského prac je charakteristicka kombinacia asketicky strohych kompozicii vyuzi-
vajucich spojenie obsesivneho precvi¢ovania figuralnej malby ¢i kresby a ne-anekdoticky vaznej
paradoxnej pointy naznacenej situacie s dérazom na zobrazené gesto. Paradoxnost je pritomna aj

v disproporcii existenéne vypatého vyznamu a vyrazne timeného az zatajovaného afektu neseného
strohym, akoby mimovolnym, no v skuto¢nosti starostlivo komponovanym telesnym gestom zobra-
zenych figur, alebo interakciou figur s prostredim.

Mgr. art. Rastislav Podhorsky, ArtD. studied painting at the VSVU in Bratislava. He devotes him-

self to drawing, painting and their overlaps into object installations, not only as an artist, but also
through philosophical and theoretical thinking. The quality of artistic creation, a cultivated individual
style and a fundamental interest in practical as well as theoretical reflection of the nature of artistic
research and artistic thinking, for which Podhorsky does not lack artistic or conceptual-verbal com-
petences, are a well-mixed and unusually reliable author's signature.

The collections of Podhorsky works are characterized by a combination of ascetically austere com-
positions using a combination of obsessive practice of figurative painting or drawing and a non-an-
ecdotally serious paradoxical point of the indicated situation with an emphasis on the depicted
gesture. The paradox is also present in the disproportion of the existentially strained meaning and
the significantly muted or hidden affect carried by the austere, as if involuntary, but actually care-
fully composed bodily gesture of the depicted figures, or the interaction of the figures with the
environment.

Mgr. Norbert Lacko, PhD.

Rastislav Podhorsky (1990)

Vitrage Paragliding
2022

Tempera na platne
Tempera on canvas
120 x 150 cm

Odhadovana cena / Estimation: 6 000 - 6 500,- €
Vyvolavacia cena / Starting price: 5 000,- €
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Monika Pascoe MikySkova (1983)

Absolventka bratislavskej VSVU — odbor malba a iné média, kde ukonéila doktorandské stadium

u prof. Fischera. Popritom sa venuje vedeniu galérie Eggplant. Vo svojej tvorbe pracuje v médiu
malby, kresby, inStalacie a fotografie, pricom ¢erpa z osobnych skusenosti, prezitych situaci a uda-
losti, ktoré ju ovplyvnili. S vlastnou intimitou pritom pracuje velmi sofistikovane.

Posledné dva cykly Moniky Pascoe MikySkovej Botanika a Evolucia charakterizuju zaujem o prirodny
svet. Monika si v nich uvedomuje kontrast medzi mnohorozmernostou redlnej prirody a obmedze-
nostou jej vytvarného znazornenia a na svojich kresbach velkych formatov zachytava prave
neskrotenu zivelnost rastlinného sveta. V kresbach absentuje klasicka dramaturgia v zmysle ,okraj -
stred, hore - dole”. Rastliny a ich listy vyzeraju, akoby boli pripravené kedykolvek vyrast z obrazu von
a rozvinut sa do priestoru.

Vo svojich dielach pouZiva Specificky pristup ku kompozicii a perspektive. Jednotlivé objekty su

na ploche obrazu umiestnené vedla seba, a ni¢ nenaznacuje ich priestorové vztahy alebo realnu
velkost. VSetky figury su jednoducho obrazovymi prvkami bez potreby vztahu k realite. Alebo, lepSie
povedané, napodobuju realitu s pouzitim inych formalnych prostriedkov nez sme zvyknuti.

Monika Pascoe Miky§kova je vitazkou ceny Oskara Cepana za rok 2023.

A graduate of the Academy of Fine Arts and Design in Bratislava — department of painting and other
media, where she finished PhD. studies as a doctoral student under prof. Fischer. At the same time,
she manages the Eggplant gallery. In her work, she works in the medium of painting, drawing, instal-
lation and photography, drawing on personal experiences, lived situations and events that influ-
enced her. At the same time, she works very sophisticatedly with her own intimacy.

The last two cycles of Monika Pascoe MikySkova's Botany and Evolution characterize the interest in
the natural world. In them, Monika is aware of the contrast between the multidimensionality of real
nature and the limitations of its visual representation, and in her large-format drawings she cap-
tures precisely the untamed elemental nature of the plant world. Classic dramaturgy in the sense of
"edge - center, top - bottom" is absent in the drawings. The plants and their leaves look as if they are
ready to grow out of the picture at any moment and unfold into the space.

In his works, he uses a specific approach to composition and perspective. Individual objects are
placed next to each other on the surface of the image, and nothing indicates their spatial relation-
ships or real size. All figures are simply pictorial elements without the need for a relationship to real-
ity. Or, better said, they imitate reality using different formal means than we are used to.

Monika Pascoe Mikyskova is a winner of Oskar Cepan prize in 2023.

Alexandra TamaSova

Monika Pascoe MikySkova (1983)

Bez nazvu- zo série Claude Glass
Untitled- from the series Claude Glass
2024

Akvarel, ceruza, olejovy pastel na papieri
Watercolor, pencil, oil pastel on paper
90 x70 cm

Odhadovana cena / Estimation: 1700 - 2 000,- €
Vyvolavacia cena / Starting price: 1500,- €
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Stano Filko (1937 - 2015)

Radikalny, vSestranny, multimedialny a maximalisticky tvorca, jeden z najvyznamnejSich predstavi-
telov slovenského povojnového umenia. Vo svojej monumentalnej tvorbe (oslave reality), na hranici
tradi€ného chapania pojmu umenia (ale aj na hranici umenia a zivota) obsiahol Siroké spektrum vyt-
varnych druhov a vyvojovych tendencii. Svojim dielom smeroval k univerzalnosti (zdujem o kozmos,
Cakry, symbolika farieb), rozvijal individualne mytolégie (filozofie), kozmolégie (ego, farby, Cakry...),
autorsky psychofilozoficky systém a vliastnu legendu (o umelcovi) - k tomu prispeli aj hrani¢né
osobné skusenosti - dve klinické smrti, ktoré zazil (prezil) v detstve a ranej mladosti. Filka vzdy zau-
jimali abstraktné a univerzalne veliCiny - nekonecnost priestoru (vesmiru), Cas a bytie. Pokusy o
usporiadanie (zobrazenie) sveta sa u neho stretavali s ambiciou maximalisticky ho obsiahnut. Tizba
po komplexnosti (vSetko - od velkého tresku (Big Bang) az po subjekt (ego)), vyustila u neho do
obsedantnej potreby zaznamenavat, komentovat, zanechavat rozsiahlu vizualnu a textovu stopu.
Vysledkom je absolutne umenie - neprehladné vrstvenie informacii v réznych autonémnych systé-
moch, smerujuce k posolstvu utopického modelu altruizmu a k tuzbe zmenit, resp. minimalne
upovedomit ludstvo.

A radical, versatile, multimedia and maximalist creator, one of the most important representatives
of Slovak postwar art. In his monumental work (which is a celebration of reality), that lived at the
extreme of the concept of art as traditionally understood (and also at the frontier of art and life), he
contained a broad spectrum of art types and developmental tendencies. His art tended towards uni-
versality (interest in the cosmos, chakras, the symbolism of colors); he developed individual mythol-
ogies (philosophy), cosmologies (ego, colors, chakras...), his autonomous psychophilosophical sys-
tem and his own legend (of the artist). His personal liminal experiences - such as two clinical deaths
the artists underwent (or survived) in his childhood and early youth - were certainly contributing fac-
tors. Filko was always interested in abstract and universal values: the endlessness of space (of the
universe), time and being. Attempts at arrangement (depiction) of the world were accompanied by
an ambition to encompass it in a maximalist way. Artist's desire for complexity (everything - from the
Big Bang to the ego) culminated as an obsessive need to record and to comment, to leave an exten-
sive visual and textual track. The result is an absolute art: an opaque layering of information in a
variety of autonomous systems, tending towards the message of a utopian model of altruism as well
as a desire to change mankind, or at least to raise awareness.

Nina Gazovicova

Stano Filko (1937 - 2015)

Zo série Biela radost
From the series White Joy
c.1975

Frotaz, ceruza, papier
Frotage, pencil, paper
46 x 44 cm

Anonymny darca / Anonymous donor

Odhadovana cena / Estimation: 2 000 - 3 500,- €
Vyvolavacia cena / Starting price: 1500,- €

Anonymny darca venuje 100% vydrazenej sumy nadacii
The anonymous donor donates 100% of the auctioned amount to the foundation
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Anetta Mona Chisa (1975) / Lucia Tka€ova (1977)

Umelecké duo Tkacova/Chisa funguje v tandeme od roku 2000. Ich tvorba sa vzdy rozvijala naprie¢
viacerymi médiami - najCastejSie sa vyjadruju prostrednictvom videa, kresby, sochy ¢i inStalacie;

vo svojich dielach €asto vyuzivaju performanciu, intervencie, pracu s jazykom, taktiku hry. Klu¢ovym
aspektom ich tvorby je spochybfiovanie beznych spoloc¢enskych zvykov a navykoy, rutiny - najma

z gendrového pohladu - su vyraznymi predstavitelkami postfeminizmu. Ich tvorba je angaZovana -
dlhodobo reflektuju aktualne spolo¢enské a politické témy, pritom nestracaju zmysel pre provokaciu,
nadhlad, humor, iréniu ¢i sebairdniu. Vo svojej tvorbe dlhodobo skimaju aktualne problémy feminin-
ity a maskulinity, vychodoeurépskej histérie a kolektivneho vedomia, socialnej, kulttirnej a politickej
situdcie, ale zaujimaju ich aj Specifika vztahov a fungovania umeleckej scény a kulturnych institucii -
v oblasti kulturnej prevadzky, ale aj v inStitucionalnom kontexte.

Tkacova / Chisa is an artist duo that has been working in tandem since the year 2000 and their
common work has been developing across a number of media. Most frequently they express their
ideas using video, drawing, sculpture or installation, but they also employ performance or interven-
tions, work with language and tactics of play. A key aspect of their work is the questioning of ordi-
nary social customs, habits and routines, particularly from the standpoint of gender - they are force-
ful representatives of postfeminism. Their work is politically engaged: for a considerable time they
have reflected current social and political themes without losing their talent for provocation, broad
perspective, humor, irony, and self-irony. They have been engaged in a long-term examination of
current problems of masculinity and femininity, East European history and collective consciousness,
and the social, cultural and political situation; they are also, however, interested in the specifics of
relationships and in the art scene and cultural institutions - the field of cultural practice and also the
institutional context.

Nina GaZovicova

Lucia Tkac€ova (1977) & Anetta Mona Chisa (1975)

After the Order - Graphs IV/A4
2006 - 2010

Kolaz (vystrizky z novin a knih), papier
Collage (clippings from newspaper and books), paper
42 x30cm

Odhadovana cena / Estimation: 4 000 - 5 000, - €
Vyvolavacia cena / Starting prize: 2 500,- €
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Lucia Olenova (1992)

Lucia Olenova, vitazka prestiZznej ceny Malba roka, zaujala v r. 2019 porotu opustenim konvenénej-
Sieho maliarskeho prejavu, priklonom k DY| estetike, k fyzickejSiemu kontaktu s materidlom

a k vyuZitiu netradi¢ného, ,nemaliarskeho” narabania s platnom. Jej abstraktna tvorba sa v pozvol-
nom procese ocCistila od vizualnych mustier a upustila od oku lahodiacej farebnosti. Autorka zacala
vyuzivat temnejSiu farebnost, v jednom momente malovala vyhradne €iernou farbou, az napokon
presla k takmer aZ surovému manipulovaniu s podloZkou, bez zjavnej zobrazovacej ambicie. Olefova
priznava, Ze ju zaujima vnimanie priestoru ,,za” - za pokracujucou plochou a smerom linie cez
,konciacu” hranu obrazu. Fascinuje ju tvar, ktory neexistuje v realite, iba v jej predstavivosti. Prave
jeho smerovanie a nekonecny rozptyl si autorka vizualizuje. Momentalne je hlavnou inSpiraciou jej
diel priroda, konkrétne zvlast fauna; pozorovanie prirodnych tvarov, Struktury - rastliny a kvety, ktoré
dokazZe spodobit bez zbytocného klisé. Farebné zhluky na jej monumentalnych platnach su fascinu-
juce kompozicie, ktoré vznikaju nasobenim biomorfnych tvarov a textur. Olefiova k malbe pristupuje
neortodoxne - jej obrazy vznikaju neraz z niekolkych hotovych diel. Tie zoSiva Ci inak spaja do jed-
ného celku. Transformacia do finalnej podoby je nielen désledkom nespokojnosti autorky s formal-
nou strankou vlastnych diel, ale aj sp6sobom, ako pristupovat k tomuto klasickému médiu v 21.
storodi.

Lucia Olenova, winner of the prestigious Painting of the Year award in 2019, captivated the jury by
leaving conventional painting performance and leaning towards DY aesthetics, more physical con-
tact with the material and the use of non-traditional, "non-painterly" canvas work. In a gradual pro-
cess, her abstract work has been cleansed of visual musters and abandoned the pleasing color
schemes. The author began to use darker tones - at one point she painted only in black, until finally
moving to almost raw manipulation of the base, without obvious ambition of depicting. Olefiova
admits that she is interested in the perception of the space "behind" - behind the continuing sur-
face and in the direction of the line through the "ending" edge of the image. She is fascinated by
shapes that do not exist in reality, only in her imagination. It is their direction and infinite scatter that
the author visualizes. Currently, the main inspiration for her work is nature, specifically fauna; obser-
vation of natural shapes, structures - plants and flowers she is able to depict without unnecessary
clichés. The colorful clusters on her monumental canvases are fascinating compositions created
by the multiplication of biomorphic shapes and textures. Olefiova approaches the painting unortho-
doxically - her paintings are often created from several finished works. She sews or otherwise sta-
ples them together. The transformation into the final form is not only a consequence of the author's
dissatisfaction with the formal side of her own works, but also a way of approaching this classical
medium in the 21st century.

Nina GaZovicova

Lucia Olefova (1992)

ReSetliak skalny
Buckthorn
2024

Akryl a olej na platne
Acrylic and oil on canvas
130 x 100 cm

Odhadovana cena / Estimation: 4 000 - 6 000,- €
Vyvolavacia cena / Starting price: 3 000,- €



Adam Sakovy (1987)

Selekcia diel z autorovej maliarskej série Kamene (2019/2020) kombinuje zretelné vizualne informa-
cie so zahmlenym vyznamom. Multifiguralne kompozicie zobrazuju extatické tela, detaily atletickych
postav Ci oblych kriviek a vypaté kompozicie na hranici medzi pokojnym a postmortalnym stavom.
Strata zaujmu o realisticku farebnost v kombinacii s figuralnymi vyjavmi je podmienena fokusom na
materialnu kvalitu pévodnych vizualnych zdrojov a zaroven pomaha vizualnej hre so svetiom

a tienmi.

Identita hrdinov a hrdiniek Sakového monumentalnych obrazov nie je déleZita. Pozornému oku viak
neunikne apropriacia znamych pohladov na vrcholné diela eurépskeho neskororenesanéného a
barokového socharstva, ktoré autor vyuzil na vytvorenie aktualnych obrazovych pasci. Hoci prisvo-
jené historické predobrazy vo svojom pévodnom kontexte komunikovali mytologické pribehy €i
rozliéné sakralne témy, Sakového ovela viac zaujimaju maliarske prepisy vztahov medzi (neZivym)
kamenom a naslednym vznikom (Zivého) socharskeho diela, medzi (nezivou) sochou a imitaciou
(zivej) postavy, ako aj polemikou medzi tym, Ci je zobrazena postava nazive alebo nazerame na
post-mortem vyjav.

Tenku a tazsie uchopitelnu hranicu medzi tym, o je Zivé, a tym, ¢o Zivot len simuluje, autor pod-
poruje druhym ideovym planom - maliarskou aplikaciou motivov kamerfov a kamennych foriem,
ktoré svojimi iluzivnymi priestorovymi kvalitami a vrhnutymi tiefimi menia povahu vyjavov. Socharske
figury v dynamicko-statickych situaciach vdaka nim maknu a rozostruju sa. Fokus prirodzene pre-
chadza na centralne fragmenty kamenov a abstrahujuce Struktury mramorovych platni, ktoré figu-
ruju aj ako pomyselné predobrazy séch. Tazko uchopitelnu logiku nejednozna&ného priestoru, &asu
a materialnej kvality vyjavov akceleruju tiene, ktoré aktivhe dynamizuju pokojné situacie, svojim
absurdnym pouzitim menia fyzikalne zakony a rozvijaju vlastnu vztahovu symboliku (kamen vrhajuci
dva tiene, resp. dva kamene splyvajuce do jedného kamena) ¢i suvisiace frazeologizmy (padla kosa
na kamen, spadol kamen zo srdca). Motivy nerastov zaroven vizualne expanduji mimo platna a stie-
raju pomyselnu hranicu medzi malbou a objektom.

A selection of works from the author's painting series Stones (2019/2020) combines clear visual
information with obscure meaning. Multi-figure compositions depict ecstatic bodies, details of ath-
letic figures or round curves, and tense compositions on the border between a calm and postmor-
tem state. The loss of interest in realistic color in combination with figural scenes is conditioned by
the focus on the material quality of the original visual sources and at the same time helps the visual
play with light and shadows.

The identity of the heroes and heroines of Sakovy's monumental paintings is not important.
However, the attentive eye will not miss the appropriation of well-known views of the top works of
European late Renaissance and Baroque sculpture, which the author used to create current pictorial
traps. Although the appropriated historical images in their original context communicated mytho-
logical stories or various sacred themes, Sakovy is much more interested in painterly transcriptions
of the relationships between (inanimate) stone and the subsequent creation of a (living) sculptural
work, between (inanimate) sculpture and imitation of a (living) figure, as also the controversy
between whether the depicted character is alive or we are looking at a post-mortem scene.

The thin and harder-to-grasp border between what is alive and what only simulates life is supported
by the author with a second conceptual plan - the painterly application of motifs of stones and
stone forms, which change the nature of scenes with their illusory spatial qualities and cast shad-
ows. Sculptural figures in dynamic-static situations soften and blur thanks to them. The focus natu-
rally shifts to the central fragments of stones and the abstracting structures of marble slabs, which
also appear as imaginary foreshadows of the sculptures. The hard-to-grasp logic of the ambiguous
space, time and material quality of scenes is accelerated by shadows that actively dynamize peace-
ful situations, change the laws of physics with their absurd use and develop their own relational
symbolism (a stone casting two shadows, or two stones merging into one stone) or related phraseo-
logy ( the scythe fell on the stone, the stone fell from the heart). At the same time, the motifs of
minerals visually expand outside the canvas and blur the imaginary border between painting and
object.

Michal Stolarik

Adam Sakovy (1987)

Hesitation 03
2023

Olej na platne
Oil on canvas
1830 x 95 cm

Odhadovana cena / Estimation: 4 500 - 5 000,- €
Vyvolavacia cena / Starting price: 4 000,- €



Radovan Cerevka (1980)

Vo svojej tvorbe sa dlhodobo venuje skumaniu vizualneho umenia - najma sochy, objektu, instalacie,
kresby a kolaZe v kontexte masovo distribuovanej medialnej reality, na pozadi tém moci, konfliktu

a manipulacie. PredovSetkym napétiu medzi dramatickou udalostou a spravou, ktora o nej referuje
vo vyznamovej a estetickej skratke. ,Zaujima ho sila ,pravdy” Sirena globalne a prijimana lokalne.”
(lIvana Moncolova) Od neokonceptualnych stratégii kritického uchopovania a materializovania spra-
vodajskych obrazov, cez narativne konstruované diela s vyuzitim ,relikvii“ a materialov z krizovych
oblasti, témy modelu a modelarstva ako prostriedku pre mocenské konstruovanie reality sa pos-
ledné diela obracaju k materialite, tradi€nym socharskym technikdm a objektovej ontoldgii. V pos-
lednych vystavnych projektoch sa usiloval o rozvijanie esencialneho socharskeho jazyka s vyuzitim
rozmanitych materialov, médii a celych komplexnejSich environmentov. Pracuje obvykle s technikami
expozicie kulturnej antropoldgie a inscenacie ,najdeného” v kontexte tém konzumerizmu v ramci
zuSlachtovania tela, (o)kultu tela a jeho mytologickych navratov, drezury ako aj celkovej militarizacie
spolo¢nosti.

In his work, he has long devoted himself to the exploration of visual art - especially sculpture,
object, installation, drawing and collage in the context of mass distributed media reality, against the
background of themes of power, conflict and manipulation. Above all, the tension between the dra-
matic event and the report, which reports on it in a meaningful and aesthetic shorthand. "He is
interested in the power of 'truth' spread globally and received locally." (lvana Moncolova) From
neo-conceptual strategies of critical grasping and materialization of news images, through narrati-
vely constructed works using "relics" and materials from crisis areas, the theme of model and model
making as a means for power construction of reality, the last works turn to materiality, traditional
sculptural techniques and object ontology. In the last exhibition projects, he strove to develop an
essential sculptural language using various materials, media and whole more complex enviroments.
He usually works with the techniques of exposition of cultural anthropology and the staging of the
"found" in the context of themes of consumerism within the refinement of the body, the (o)cult of the
body and its mythological returns, dressage as well as the overall militarization of society.

Radovan Cerevka (1980)

Va Banque City
2015

Kombinovana technika, akryl, digitalna tlac, polyuretan, kolaz na platne
Mixed media, digital printing, polyurethane, collage on canvas
120 x 180 cm

Odhadovana cena / Estimation: 5 000 - 6 000,- €
Vyvolavacia cena / Starting price: 4 000,- €
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Gombos Lilla (1999)

Lilla Gombos, debutantka sutaze Malba roka 2024, sa zaobera zobrazenim hybridnej telesnosti -
prepajanim fragmentov fudskych tiel s vyjavmi organického a anorganického sveta do abstraho-
vanych obrazov a objektov. Zobrazenie fudského tela sa v jej dielach prepaja s inymi bytostami

a stava sa tak mnoznym ¢islom, znepokojujicou ambivalentnou entitou alebo netvorom bez pohla-
via so snahou o vytvorenie dystopickej priestorovej situacie. Napriek svojim figuralnym zaciatkom
(v nieCom jej kompozicie tematizujuce telesnost evokuju tvorbu A. Sigetovej) sa v sucasnosti
dostéava do centra jej pozornosti svet prirody (vstupovanie do jej Struktur), a to cez maliarsky detail
a jeho nasledné zvacSenie. Namiesto makrosveta ju teda aktualne zaujima mikrosvet. Hoci to nie
je na prvy pohlad zrejmé, téma zostava v nieCom rovnaka a zasadne sa meni len fokus maliarky. Aj
napriek tomu, Ze spodobuje prirodu, ostava v jej malbach akasi stopa telesnosti. Vo svojich kompo-
ziciach pritom nikdy nepouziva farebné kontrasty, ale vyuziva zuzené farebné spektrum. Tento
monochromaticky pristup (pozorovatelny aj pri zobrazeni tela - ruzova, fialova, siva) dava vyniknut
sposobu, akym pristupuje k maliarskemu priestoru. Naraba s nim takmer socharsky - akoby praco-
vala s plastelinou. Objemova modelacia je - popri linke - délezitym prvkom vystavby jej diel.

Lilla Gombos, a debutant of the Painting of the Year 2024 competition, focuses on depicting hybrid
corporeality - merging fragments of human bodies with scenes from the organic and inorganic
worlds into abstract images and objects. The portrayal of the human body in her works blends with
other beings, becoming a plural entity, a disturbing ambivalent figure, or a genderless monster,
aiming to create a dystopian spatial situation. Despite her figurative beginnings (some of her com-
positions thematizing corporeality evoke the work of A. Sigetova), she is currently focusing on the
natural world (entering its structures), through painting details and their subsequent magnification.
Instead of the macro world, she is now interested in the micro world. Although this may not be
immediately obvious, the theme remains somewhat the same, with the main change being the
painter's focus. Even though she depicts nature, there remains a trace of corporeality in her painti-
ngs. In her compositions, she never uses color contrasts but rather employs a narrowed color spec-
trum. This monochromatic approach (also noticeable in the depiction of the body - pink, purple,
gray) highlights the way she approaches the painting space. She handles it almost sculpturally - as
if working with plasticine. Volume modeling is, alongside line, an important element in the construc-
tion of her works.

Nina GaZovicova

Lilla Gombos (1999)

Scarab Beetle
2024

Olej na platne
Oil on canvas
30x40cm

Odhadovana cena/ Estimation: 500 - 600,- €
Vyvolavacia cena / Starting price: 400,- €

Autorka venuje 100% z vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation



Ivana Satekova (1984)

Ilvana Satekova vystudovala malbu na VSVU v Bratislave v ateliéri prof. Daniela Fischera. Je autor-
kou, ktora vo svojej tematicky i Zanrovo bohatej tvorbe reaguje najmé na spoloenské témy, uzko

sa dotykajuce najma identity a prislusnosti k rozlicnym skupinam: vekovym, narodnostnym, ¢i
sociologickym.

Najma v zaCiatkoch svojej tvorby sa zameriavala na charakteristiku a problémy prislusnikov jej
generacie, reflektujuc rozlicné typy spolo€enskych tlakov a vzorcoy, vratane vplyvu popkulturnych

a medialnych obrazov. Velmi skoro si pritom v médiu malby vyvinula charakteristicky narativny styl,
ktory nesie znaky inSpiracie komiksovou vizualitou a v ramci kritickej interpretacie spolo€enskych
javov sa neboji siahat po irénii a vtipe.

V neskorsich pracach systematicky skima Specifickost “slovenskosti” v ére 21. storo€ia v kontraste
mytov a zauZivanych predstav o nas samych. VyuZiva na to prvky slovenského folkléru, ktoré kon-
frontuje s modernym spdsobom Zivota, pri€om svoje vychodisko malby obohacuje o Siroky diapazén
technik od digitalnej inStalacie po tradi¢nu vysivku. Su¢asnych divakov odieva do slovenského
kroja a namiesto idealizovanych ludovych mudrosti ich nechava prenasat prislovia s xenofébnym

Ci neznasanlivym pozadim. Podobne narusajuco pdsobi i séria vysSiviek, ktoré tematizuju odvratené
strany tradi¢ného Zivota, prenesené do novych pomerov sveta technickych vydobytkov a utece-
neckej krizy. V najnovsich dielach Satekova reaguje na pandemicku situaciu, ktord krojované figurky
v jej dielach zvladaju pomocou konzumu a plnych igelitiek. Prostrednictvom najnovsej série “Mily
koniec sveta” otvara v minimalistickych platnach a akvareloch nové obzory sci-fi rieSenia aktualnej
rozpoltenosti spolo€nosti do navzajom nekompatibilnych bublin.

Ivana Satekova je citlivou pozorovatelkou slovenskej spoloénosti, jej sebaklamov a ruptur. Absurditu
zazitych a adorovanych vzorcov spravania odhaluje divakovi s davkou humoru, ktory mu pomaha
nielen pochopit ich problematickost, ale tiez sa s fnou do istej miery vyrovnat.

Ilvana Satekova studied painting at VSMU (The Academy of Fine Arts and Design) in Bratislava in the
studio of Daniel Fischer. The themes and style of lvana Satekova are a reaction to society’s topics
which closely affect identify and belonging towards various groups: age, national or sociological.
Especially at the beginning of her career, she focused on characteristics and problems of the mem-
bers of generations, reflecting various social pressures and behavioural patterns, including the
influence of images portrayed by pop culture and media. Very soon, she developed an own, distinc-
tive narrative style of painting which shows signs of cartoon’s visuality, while in the attempt of criti-
cally interpreting the societal phenomena, is not afraid of using irony and humour.

In the latter work, she systematically explores the uniqueness of ‘Slovakness’ (Slovak nature and
temper) during 21st century, in the contrast with myths and common perceptions as to who we, as
the Slovaks, are. To achieve this, she uses Slovak folk features which she confronts with a modern
lifestyle, while her painting’s basis is additionally enriched in harmony of techniques ranging from

a digital installation to a traditional embroidery. She dresses today’s viewer in a Slovak folk costume
and instead of idealising the folk wisdom, uses it to tell the proverbs on xenophobic or hostile back-
ground. Similarly, Satekové's series of embroidery offer an unsettling image of the sceneries from

a traditional world, showing its darker side and being transferred into a current world, dominated

by technology and immigration crisis. The most recent artwork of Satekova is a reaction to the pan-
demic situation, where the folk figures on her embroidery only cope thanks to leading a consumer
life, shown by surrounding full plastic bags. Through the latest series ‘Happy end of the world’ and
using a minimalistic canvas and water colour, she introduces new horizons - sci-fi solution to the
society currently divided to mutually incompatible worlds.

Ivana Satekova is a sensitive observer of a Slovak society, its self-deceits and ruptures. Using
humour, she reveals to the viewer the absurdity of the adopted behavioural patterns. It is thanks to
the humour that the viewer can understand not just the problematics behind these patterns, but
also, to a certain point, comes to terms with them.

Ivana Satekova (1984)

Sviatocné predstieranie
Festive Table Pretendsetting
2021

Vysivka
Embroidery
100 x 80 cm

DOT. Contemporary Art Gallery, Bratislava

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1800,- €
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Maria Svarbova (1988)

Napriek tomu, Ze vyStudovala reStauratorstvo a archeoldgiu, jej umeleckym médiom je fotografia.
Od roku 2010 aZ po sucasnost si bezprostrednost Mariinho fotografického instinktu neustale
ziskava medzinarodné uznanie a vytvara nové precedensy vo fotografickom prejave. Ziskala nie-
kolko prestiznych oceneni vratane Hasselblad Masters Award.

Svarbovej osobitny §tyl sa odchyluje od tradiéného portrétovania a zameriava sa na experimentova-
nie s priestorom, farbami a atmosférou. Maria, ktora sa zaujima o architektiru z komunistickej éry
a verejné priestory, pretvara kazdu scénu modernou svieZostou, ktora zvyrazruje hibku a rozsah jej
tvorivej palety. Starostlivo zostavené figurky vytvaraju tematické, snové vyjavy s oby¢ajnymi pred-
metmi. Jej obrazy v sebe nesu tiché napatie, ktoré naznacuje vznikajuce moznosti pod zableskom
Cistych a hladkych povrchov.

V jej praci je Casto citit chladny odstup a hrani¢nost. Rutinné ukony, ako je cvicenie, navstevy lekara
a domace ulohy, su preramované s vizualnou ¢€istotou, ktora je upokojujuca a symetricka

a niekedy sa odraza éterickym tichom. Celkovy efekt evokuje kontemplativne ticho v predizenom
momente prislubu a uvedomenia - kvality, ktoru je tazké dosiahnut v rychlom tempe su¢asného
Zivota. Svarbovej postmoderna vizia odvazne artikuluje dialég, ktory nuti divaka reagovat na tajom-
stvo, osamelost a izolaciu ludskej skusenosti. Napriek tomu, hiboko zapustené do vodnych pasteloy,
jej kompozicie maju oslavnu eleganciu, ktora premiena pohlad divaka na trvalu uctu k jednoduchej
krase Zivota.

Séria Swimming Pool zobrazuje plavkyne v pestrofarebnych plavkach a gumenych ktpacich ¢iap-
kach. In§pirovala ju funkcionalisticka architektura, Cistota priestoru, atmosféra socializmu a za
socializmu vybudovanych plavarni. Na jej fotografiach sa ¢asto objavuju tabulky so zakazmi na
plavarnach. Fascinovalo ju, Ze v priestore, ktory ma byt relaxaény, ur€uju, ako sa ma ¢lovek spravat.

Despite studying conservation and archaeology, uses photography as her artistic medium. Since
2010, her photographic instinct's immediacy has continuously earned international recognition

and created new precedents in photographic expression. She has won several prestigious awards,
including the Hasselblad Masters Award.

Svarbové'’s unique style deviates from traditional portraiture and focuses on experimenting with
space, colors, and atmosphere. Maria, who is interested in architecture from the communist era and
public spaces, transforms each scene with modern freshness that highlights the depth and range of
her creative palette. Carefully arranged figurines create thematic, dreamlike depictions with every-
day objects. Her images carry a quiet tension, suggesting emerging possibilities under the glimmer
of clean and smooth surfaces.

In her work, there is often a sense of cold detachment and boundary. Routine activities such as
exercise, doctor visits, and homework are reframed with visual clarity that is calming, symmetrical,
and sometimes reflected in an ethereal silence. The overall effect evokes contemplative silence

in an extended moment of promise and awareness—a quality that is difficult to achieve in the fast
pace of contemporary life. Svarbova’s postmodern vision boldly articulates a dialogue that forces
the viewer to respond to the mystery, loneliness, and isolation of the human experience. Still, deeply
embedded in watery pastels, her compositions have a celebratory elegance that transforms the
viewer's gaze into a lasting reverence for the simple beauty of life.

The Swimming Pool series depicts swimmers in colorful swimsuits and rubber swim caps. She was
inspired by functionalist architecture, the purity of space, the atmosphere of socialism, and swim-
ming pools built during the socialist era. Her photographs often feature signs with prohibitions at
the pools. She was fascinated by how, in a space that is supposed to be relaxing, the rules dictate
how one should behave.
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Maria Svarbova (1988)

Tree I, Snow Pool. ed. 6/25
2017

Digitalna fotografia na papieri Photo Rag na hliniku
Digital photography on Photo Rag paper on aluminium
50 x 50cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1800,- €

Autorka venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation
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Dominika Zakova (1988)

Dominika Zakové je absolventkou malby IV. ateliéra profesora lvana Csudaia na Vysokej §kole
vytvarnych umeni v Bratislave.

V malbach vytvara imaginativne teoretické priestory, vyuzivajuc zakladné geometrické tvary a opu-
lentné farby. Tieto malby vidi ako projekciu imaginarneho mikrokozmu, ako paralelny vesmir operu-
juci podla svojho vlastného setu pravidiel. Veriac v déstojnost dekorativneho, vyvazuje emocional-
nost presaturovanych farieb jednoduchostou zakladnych geometrickych tvarov. Vnutorna Struktura
jej malieb je prepojena so Strukturou hudby, alebo na hibsej urovni, so Strukturou prirody vS§eobe-
cne. Hoci pouZiva najma vizualny jazyk geometrie, nekonstruuje svoje malby - proces ich vzniku je
organicky - ,rastie’” ich. Proces tvorby jednotlivych obrazov je nahodnym stretnutim myslienky

a akcie, prirodného a artificialneho, logiky a jej skriveni. Zaujima sa o farebnu tedriu, synestéziu

a farebnu psycholégiu, chce divakovi ponuknut meditativhu skusenost a podnecovat jeho vizualnu
vnimavost.

Dominika Zakova is a graduate of IV. studio (Prof. I. Csudai), Painting and Other Media, Academy of
Fine Arts and Design in Bratislava.

In her paintings she employs basic geometric shapes and opulent colors to create imaginative
theoretical spaces. She sees the paintings as a projection of an imaginary microcosm, as a parallel
universe operating with its own set of rules. Believing in the dignity of the decorative, she balances
the emotionality of oversaturated colors with the simplicity of basic geometrical shapes. The inner
structure of her paintings is closely linked to the structure of music, or on a deeper level, to natural
structures in general. Although she uses mostly a geometric visual language, she doesn’t construct
her paintings - the process is much more organic - she likes to say she ‘grows’ them. The process
within individual images is the coincidental meeting between thought and action, the natural and
artificial, and logic and its distortions. Interested in color theory, synaesthesia and color psychology,
she wants to offer a possibility of meditative or even a transcending experience while looking at the
vibrant colors. She aims to entice her viewers to expand their visual sensibility.

Dominika Zakova (1988)

Areolis Germinis V.
2023

Akryl na platne
Acrylic on canvas
60 x50 cm

Odhadovana cena / Estimation: 800 -1000,- €
Vyvolavacia cena / Starting price: 450,- €

Autorka venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation
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Oto Hudec (1981)

Oto Hudec je slovensky multimedialny umelec, ktory vytvoril a vystavil svoje nedavne prace na
Slovensku, v Rakusku, Juznej Kérei, Cabo Verde, Portugalsku a USA. Tvori videa, nastenné malby,
animacie, sochy a diela pre verejné priestranstva o imigracii, uteCencoch, klimatickej krize a dopa-
doch globalizacie na zivotné prostredie. Jeho projekty ¢asto zahrfiaju utopicku perspektivu ako
spdsob, ako porozumiet produkcii potravin, energii, sleduje premeny priemyselnej krajiny alebo
ubytok v€iel. Pri témach klimatickej zmeny, ekoldgie a udrzatelnosti, sa namiesto hladania novych
vedeckych rieSeni zameriava skor na to, ako to dosiahli kodovni a domorodi obyvatelia. Casto spo-
lupracuje na projektoch s detmi a mladezZzou zo znevyhodnenych komunit. Od roku 2013 pracuje na
participativnom projekte s romskymi detmi na Slovensku - Projekt Karavan spolu s vytvarni¢kou
Danielou Krajéovou. Je finalistom ceny Oskara Cepana pre mladych umelcov v roku 2012 na
Slovensku. Je ¢lenom iniciativy Nestracajme c¢as.

Oto Hudec is a Slovak multimedia artist who has created and exhibited his recent works in Slovakia,
Austria, South Korea, Cabo Verde, Portugal and the USA. He creates videos, murals, animations,
sculptures and works for public spaces about immigration, refugees, the climate crisis and the
effects of globalization on the environment. His projects often include a utopian perspective as

a way to understand the production of food, energy, he follows the transformation of the industrial
landscape or the decline of bees. On the topics of climate change, ecology and sustainability,
instead of looking for new scientific solutions, it focuses more on how nomads and indigenous peo-
ple have achieved it. He often collaborates on projects with children and youth from disadvantaged
communities. Since 2013, she has been working on a participatory project with Roma children in
Slovakia - Project Karavan together with artist Daniela Krajéova. He is a finalist of the Oskar Cepan
award for young artists in Slovakia in 2012. He is a member of the Let's Not Waste Time initiative.

Oto Hudec (1981)

Golden Silo
2022- 2025

Digitalna tla¢ a akryl na textile
Digital print and acrylic on textile
95 x137 cm

Odhadovana cena / Estimation: 1 500- 2 000,- €
Vyvolavacia cena / Starting price: 1200,- €



Jan Berger (1944)

Bergerovi sluzi malba takmer ako alternativny systém usporiadania sveta. Zvlastne, ako nou dokaze
abstrahovat tazko uchopitelnu predstavu o predmetnej realite, ale aj o vlastnom vnimani univerza.
Nie je to ,iba“ reprezentacia ako odraz objektivnej skuto€nosti, ale ani €isto subjektivna ilizia - skor
akysi Sifrovany vizualny archiv. Systém transformacie rozvija Berger paralelne popri realite - miest-
ami ju Citatelne reflektuje, inde zasa posuva a rozostiera. A prave tato kombinacia fantazie a reality -
miesanie dvoch zornych poli - je umelcovou odpovedou na otazku ako malovat, aby sa tusené stalo
uveritelnym. Bergerova malba prave preto nie je prostou interpretaciou skuto€nosti ani jej trivialnym
zmrazenim. Je vizuadlnym ,posunom” - najCastejSie zmnozenim, znasobenim, ale miestami aj Cistym
extraktom. Malba, resp. jej proces sa v Bergerovom prevedeni javi ako zvlastny spdsob poznava-
nia - citenia a videnia, ktory je sdm osebe dblezitejsi ako vlastny akt tvorby. Samotny proces &i - ako
hovori sdm autor - zrenie témy ma prednost pred konkrétnym vysledkom. Obsedantné, najma

v neskorsich rokoch, premalovavanie existujucich stavov (intervencie do hotového organizmu) to
potvrdzuje. Motivy narastaju priberanim - Berger ma jednoducho v povahe dopovedavat. Suvisi to

s potrebou zmierit sa s tym, ¢o vidi (va¢sinou pridava...), ale mozno aj s istou osobnou predis-
poziciou - neschopnostou obstat v blizkosti stredu, s nutkavou akumulaciou obrazov a vizualnych
stop, s trvalym horror vacui...

Berger has been using painting almost as an alternative system of ordering the world. He has an
extraordinary ability to abstract a difficult-to-grasp idea of objective reality through painting, as

well as his own perception of the universe. His painting is not “only” a representation or a reflec-
tion of objective reality, nor is it a subjective illusion - it is an encrypted visual archive. It is a sys-
tem of transformation of the real, developing in parallel alongside reality - reality that he sometimes
directly reflects, and other times displaces and blurs. It is precisely this combination of reality and
fantasy, this mingling of two visual fields, that forms Berger’s answer to the question of how to paint
so that what we only suspect may become believable. Berger’s painting is not a simple interpreta-
tion, nor a trivial freezing of reality. It is a visual “shift”, most frequently by an amplification or multi-
plication, but sometimes also a pure extract. Painting or its process, as Berger presents it, appears
as a peculiar mode of knowing, feeling and seeing, which in itself is more important than the spe-
cific act of creation. The very process or, to use author's own term, “maturing” of the theme, has
priority over the particular result. This is confirmed by frequent repainting of existing and already
finished works (interventions in a finished organism), that has become especially obsessive in
author's later years. Motifs grow by addition; it is simply in Berger’s nature to say things in a complex
manner. This is connected with his need to take account of and reconcile with what he sees, but
perhaps there is also a certain personal predisposition: an inability to hold out anywhere close to
the center, a compulsive accumulation of pictures and visual traces, an abiding horror vacui...

Nina GaZovicova

Jan Berger (1944)

Osamelé alternantky
Lonely Alternants
2024

Olej na platne
Oil on canvas
50 x50 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 000,- €



David Javorsky (1992)

V rokoch 2018 - 2021 absolvoval doktorandské §tudium na Akadémii umeni v Banskej Bystrici u prof.
Ludovita Holosku. Predtym v obdobi 2011-2016 Studoval na Akademii Sztuk Pieknych v Krakove,

v Ateliéri klasickej malby u prof. Janusza Matuszewského. V roku 2016 ziskal 1. miesto v medzina-
rodnej sutazi v kategdrii grafika (Konfrontacje Sztuki, Warszawa 2016-17) Galeria Test Warszawa a

v roku 2022 bol nominovany na Divadelné Dosky za tvorbu hudby v Projekte divadelného zoskupenia
QOdivo. Je ¢lenom audiovizualneho zoskupenia ,,Mysi na poli“( spolu s Jakubom Mudrakom) v ktorom
spieva, hra na klavesoch a trubke a vytvara scénografiu. Vo svojej praci sa aktivne popri maliarskom
médiu venuje kresbe, grafickym technikam, animacii, scénografii a hudbe. V roku 2023 aj 2024 bol
finalista sutaze Malba roka.

David Javorsky zastupuje ojedinely vizualny prejav, ktory zaroven okamzite naznacuje iné

(pol'ské) Skolenie ako aj samotné uvazovanie. Jeho diela su hiboko narativne, no nie doslovné.
Nedopovedava, len naznacuje situaciu, pribeh, dej. Otvara rozne (zlozité, intimne) témy, ktoré v§ak
moézeme oznacit jedinym pojmom - Zivot. Divakovi poskytuje zakladny ramec pre dalSie rozmysSlanie
a konstruovanie deja - vytvara programovo otvoreny systém. Sam umenie vnima ako kédovanie real-
ity - vzdy bolo pre neho skoér “chytanim” zloZitych znakov a vkladanim ich do §truktur obrazu. Hovori,
Ze vytvara existencionalnu kolaz - s cielom zachytit zlozitost ludskej duse v jej neinavnom hladani
ucelu, s tuzbou pochopenia su¢asného ¢loveka vsadeného do scény komplikovaného sveta. Autor
pracuje s klasickymi technikami - olejom a vaje€nou temperou, ¢o tiez urCuje charakter jeho malby.
Aj tato kompozicia nas zaujme vypravnym dejom, drobnymi detailami pribehu, ako aj zaujimavou ret-
ro-farebnostou. Javorsky sa cez nanosy farby a jej vrstvy pokusa uchopit svet, ktory sa nam v krat-
kych okamihoch ukazuje (ale vzapati velmi rychlo zahaluje) vo svojej majestatnosti. Umelec uvazuje
o suc¢asnom Cloveku, ktory si hlada svoje miesto vo svete - zaujima ho jeho identita skladana
nasledne z réznorodych symbolov, repetitivnosti vizualnych znakov a Struktur obrazu.

In the years 2018-2021, he completed his doctoral studies at the Academy of Arts in Banska Bystrica
with prof. Ludovit HoloZka. Previously, in the period 2011-2016, he studied at the Academy of Fine
Arts in Krakow, in the Studio of Classical Painting with prof. Janusz Matuszewski. In 2016, he won

1st place in the international competition in the graphics category (Konfrontacje Sztuki, Warszawa
2016-17) Galeria Test Warszawa, and in 2022 he was nominated for the Theater Board for the crea-
tion of music in the Odivo Theater Group Project. He is a member of the audiovisual group "Mysi na
poli" (together with Jakub Mudrak), in which he sings, plays keyboards and trumpet and creates sce-
nography. In his work, in addition to the medium of painting, he actively devotes himself to drawing,
graphic techniques, animation, scenography and music. In 2023 and 2024 he was a finalist of the
Malba 2023 competition - VUB Foundation’s Award for Young Artists

David Javorsky represents a unique visual expression that immediately suggests a different (Polish)
training as well as the thinking itself. His works are deeply narrative, but not literal. It does not tell,

it only indicates the situation, the story, the plot. It opens various (complex, intimate) topics, but we
can describe them with a single term - life. It provides the viewer with a basic framework for fur-
ther thinking and constructing the plot - it creates a programmatically open system. He himself per-
ceives art as encoding reality - for him, it was always more about "catching" complex signs and
inserting them into image structures. He says that he creates an existential collage - with the aim
of capturing the complexity of the human soul in its tireless search for purpose, with the desire to
understand the contemporary man set in the scene of a complicated world. The author works with
classic techniques - oil and egg tempera, which also determines the character of his painting. This
composition will also interest us with the narrative plot, the small details of the story, as well as the
interesting retro-color. Through layers of paint and its layers, Javorsky tries to capture the world,
which is shown to us in brief moments (but then very quickly veils) in its majesty. The artist thinks
about the contemporary person who is looking for his place in the world - he is interested in his
identity, which is made up of various symbols, repetitive visual signs and image structures.

Nina GaZovi¢ova

David Javorsky (1992)

Kresliar
Draftsman
2025

Vaje€na tempera, pastel
Egg tempera, pastel
50x40cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 2 000,- €



Zuzana Badinkova (1990)

Zuzana Badinkova vo svojej praci prepaja vychodiska technického obrazu s artefaktom tradi¢ného
volného umenia - malbou. Medzi jej hlavné zaujmy patri ,maliarsky“ vyskum premien obrazové formy
v zavislosti na identite a vplyve technickych obrazov ako vedecké vyskumné vizuality demonstrujuce
procesy skumaného problému. Ide fakticky o spdsob ich postprodukéného spristupnenia.

Rovnako tak ju fascinuju virtualne konstruované operativne systémy, ktorych redukovana vizualita

je nositelom jasne rozlisitelnych informacii. Umelost tohto sveta, ktorého principom sa postupne
prispdsobuje ludské spravanie a konanie, sa stava vyzvou na maliarsku falzifikaciu a na fyzické
prezitie obrazu, ktoré umoznuje prave aplikacia maliarskeho média v analytickom rozbore jeho vilast-
nych konstrukénych procesov.

Autorka pracuje v uzavretych obrazovych suboroch. Vytvara tak urcité pozorovatelné registracie

a formalne sekvencie. Z nich je mozné vycitat dostredivé jadro problému aj rozhrania, v ktorych sa
pohybuje jej fascinacia sledovanou témou. Na zaklade tychto materializovanych téz, ktoré sa Struk-
turuju do serialnych obrazovych radoyv, je mozné vzajomnych porovnanim vyhodnocovat autorsku
poziciu a pohyb naprie€ oblastou konceptualizovanej vizuality, ktory stoji za estetickymi premenami
a obrazovou poetikou autorky.

Obraz je pre Zuzanu Badinkovu predovsetkym odosobnenou situaciou. Stava sa miestom experime-
ntu. Je zaloZeny ako model, ako €isto vztahova situacia medzi vizualnym javom a jeho vnimanim,
medzi formalnou konstrukciou fenoménu a jeho reflexiou ako zmyslovou skusenostou. Tomu zodpo-
veda autorkin pristup: nekontaktné tvaroslovie, formalna redukcia a désledné dotiahnutie kompakt-
ného obrazového celku umozZnujuce akt pozorovania.

In her work, Zuzana Badinkova connects the starting points of the technical image with the artefact
traditional free art - painting. Her main interests include "painterly" research on transformations
image forms depending on the identity and influence of technical images as scientific research
visuals demonstrating the processes of the investigated problem. This is actually their way post-
production access.

She is also fascinated by virtually constructed operatives systems whose reduced visibility is the
carrier of clearly distinguishable information. Artificiality of this world, to the principles of which
human behavior and actions are gradually adapted, becomes a call to painterly falsification and to
the physical experience of the image, which is made possible by the application painting medium in
an analytical analysis of its own construction processes.

The author works in closed image files. It thus creates certain observable registrations and

formal sequence. From them, one can read the concentric core of the problem as well as the inter-
faces in which it moves her fascination with the subject being watched. Based on these materialized
theses that structured into serial image series, it is possible to evaluate them by mutual comparison
the author's position and movement across the field of conceptualized visuality, which stands
behind aesthetic ones transformations and pictorial poetics of the author.

For Zuzana Badinkova, the picture is above all a depersonalized situation. It becomes a place of
experiment. It is established as a model, as a purely relational situation between a visual phenome-
non and its perception, between the formal construction of the phenomenon and its reflection as

a sensory experience.

The author's approach corresponds to this: non-contact morphology, formal reduction and consis-
tency tightening of the compact image unit enabling the act of observation.

Petr Vanous

Zuzana Badinkova (1990)

1-70
2023

Akryl a airbrush na platne
Acrylic and airbrush on canvas
80x80cm

Odhadovana cena / Estimation: 2 000 - 3 000,- €
Vyvolavacia cena / Starting price: 1800,- €
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Kristina Bukov¢akova (1991)

Kristina Bukov€akova sa vo svojej tvorbe programovo venuje environmentalnym témam - tragickym
scenarom krajiny. Dnesny svet vnima ako subor ekologickych, ekonomickych a politickych kriz
vyvolavajucich katastrofalne scenare do budtcna, tie sa u nej stavaju nosnou témou tvorby. Ekoldgiu
percipuje citlivo, no taktiez si uvedomuje, Ze mlada generacia moéze este v poslednej chvili zvratit
tuto katastrofu. Preto kriticky posudzuje nechcené dedic¢stvo, ktoré zasahuje do nasej vlastnej kaz-
dodennej existencnej roviny. Bukov&akova vytvara vlastnu hru archetypov sustredenych v zhlukovych
maliarskych kolaZzach. Kombinuje fragmenty prirodnych Struktur a oZivenej fléry s obrazovym svetom
socialnych sieti. Zobrazuje svet animalny, kde si vS§etky stvorenia len tazko nachadzaju svoje ukryty
pred svetom. Nebadane nadvazuje na situaciu dneska spojenu s pandémiou, kedy celé ludstvo zos-
talo nechcene uzavreté vo svojich ,zimoviskach” - bytoch a domoch. Preexponovany obrazovy svet
internetu naviazany na vlastné prezivanie skuto¢nosti autorka pretvara do systému archetypov.
TaktieZ naraba so Strukturou a jemnym komponovanim réznych textur. AZ sondaznym prieskumom
poodhaluje jednotlivé vrstvy malby. Vyuziva rézne Struktury dreva, kamena, padavych latok, ale aj
objekty za priehladnou latkou vytvarajuce hru svetla a tiefa. Skima animalny svet, z neho sa sus-
tredi predovsSetkym na hibernakulum - miesto alebo ukryt, v ktorom Zivo¢ichy prekonavaju nepria-
znivé obdobie zimy. VyuZiva aj namety z flory, ktoré s lahkostou personifikuje. Tieto prirodné motivy
sa v suredlnych kolaZach dostavaju do spolo¢nosti fragmentov ludského tela i si¢asnej technoldgie
ako vyprazdnenych symbolov. Charakterizujucim prvkom je posunutie sa do iného menej konkrétne-
ho priestoru, kde nachadza nové prepojenia a vyzvy. Privlastiuje si spésob tvorby kolaze, no pouziva
ju vlastnym snovym, metaforickym spdsobom, ktora prekvapuje intuitivnymi, av§ak z ¢asti premys-
lenymi suvislostami.

In her work, Kristina Bukov€akova programmatically deals with environmental themes - tragic sce-
narios of the country. She perceives today's world as a set of ecological, economic and political cri-
ses causing catastrophic scenarios for the future, which become the main theme of her work. She
perceives ecology sensitively, but she is also aware that the young generation can still reverse this
disaster, although at the very last moment. She critically assesses this unwanted heritage that inter-
feres with our own everyday existence. Bukov€akova creates her own game of archetypes concen-
trated in cluster painting collages. She combines fragments of natural structures and vivid flora with
the pictorial world of social networks. She depicts the animal world, where the creatures have trou-
ble finding their shelters from the world. She inadvertently reflects on today's situation associated
with the pandemic, when all of humanity remained unwillingly closed in their "winter places" - apart-
ments and houses. The author transforms the overexposed visual world of the Internet, linked to her
own experience of reality, into a system of archetypes. She also works with structures and delicate
compositions of various textures. It is only through thorough examination that she reveals the indi-
vidual layers of the painting. She uses different structures of wood, stone, cloth, but also objects
hidden behind a transparent fabric, creating a play of light and shadow. She explores the animal
world, focusing primarily on the hibernaculum - a place or shelter where animals overcome the
tough winter season. She is also inspired by flora, which she personifies with ease. In surreal col-
lages, these natural motifs are joined by the fragments of the human body and contemporary tech-
nology - empty symbols. Moving to another, less specific space, where she finds new connections
and challenges, is very characteristic of her work. Bukovéakova appropriates the method of collage
creating, but implements it in her own dreamy, metaphorical way, and the results surprise us with
intuitive, and yet partially thought-out, connections.

Andrea Smitkova

Kristina Bukov¢akova (1991)

Malé semienka
Small Seeds
2023

Akrylova malba na lipovom dreve, vyrezavané lipové drevo
Acrylic painting on linden wood, carved linden wood
60 x 50 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 500,- €

30



Vladimir Popovi¢ (1939)

Vladimir Popovi¢ patri k najvyraznejSim maliarskym osobnostiam nasho umenia dvadsiateho
storocia. Jeho monografistka Zora Rusinova hovori v suvislosti s jeho tvorbou o zdanlivej spontan-
nosti, osobnom vklade. V polovici 60. rokov vytvaral obrazy technikou combine-painting, okrem toho
vyuzival kr€eny papier aj v abstraktnych Strukturalnych kompoziciach. Popri koldZach maluje obrazy
zaloZené na vyraznej ulohe znaku, pisma, fragmente fotografie, striekani farby cez Sablénu

a spontannom geste (Zora Rusinova)

Aj ked je Vladimir Popovi€ v su€asnosti vnimany prevazne ako maliar, v skuto€nosti sa v jeho tvorbe
jasne prejavuje multimedialny rozmer. V sti¢asnosti je uz zrejmé, Ze uz zaciatkom 60-tych rokov bol
,na pulze dna“. Tvoril - dobre poznajuc a uplatiujuc pop-art, koncept, happening - s tGiplne novymi
materidlmi a vytvarnymi postupmi. MoZno povedat, Ze Popovi¢ bol zdsadne z hladiska dejin umenia
objaveny, zhodnoteny a uznany az po roku 1989. V prvej polovici 60-tych rokov 20. storocia, ako prvy
na Slovensku, integroval do malby papier a pismo. Vytvoril tak nielen obrazy-reliéfy, ale aj trojdimen-
zionalne papieroveé ,krkvaze“ vo forme zavesnych objektov. Na zac¢iatku 70-tych rokov tvoril eSte
pop-artovo poetické diela, neskdr presiel najma na expresivne ladenu malbu, uplatiujuc rychle -
spontanne, maliarske gesto. V 80-tych rokoch bol Popovi¢ tematicky sustredeny na vyrazové nad-
sadenie a tvarovu deformaciu. Siluety figur sa stavaju Coraz va¢Smi rozmazanou Skvrnou. Popovic
pritom vyuZival uspornu farebnost. Dominujucou sa stala siva farba. Jeho obrazy vystihuju jasny
osobny a umelecky postoj k obdobiu ,normalizacie®“. V 90-tych rokoch sa v Popovi¢ovej malbe
zacalo postupne vytracat spontanne gesto, posilinovala sa racionalna zlozka jeho tvorby. V dovtedaj-
Sej tvorbe dominovala figura, teraz aj maly, zdanlivo bezvyznamny predmet sa stava rovnako
délezitym znakom ako ludska postava.

Vladimir Popovi¢ belongs to the most prominent Slovak painters of the twentieth century. His mon-
ographist Zora Rusinova talks about his work's apparent spontaneity, personal contribution. In the
mid-1960s, he created images using the combine-painting technique, in addition to using crumpled
paper in abstract structural compositions. In addition to collages, she paints images based on the
significant role of a sign, a font, a fragment of a photograph, splashing paint over a template and a
spontaneous gesture (Zora Rusinova)

Even though Viadimir Popovic is currently perceived mainly as a painter, in reality a multimedia
dimension is clearly evident in his work. It is now obvious that he was already "on the pulse of the
day" in the early 1960s. He created - well knowing and applying pop-art, concept, happening - with
completely new materials and artistic procedures. It can be said that Popovi¢ was fundamentally
discovered, evaluated and recognized from the point of view of art history only after 1989. In the first
half of the 60s of the 20th century, he was the first in Slovakia to integrate paper and writing into
painting. He thus created not only paintings-reliefs, but also three-dimensional "crumpled paper" in
the form of hanging objects. At the beginning of the 70s, he still created pop-art poetic works, later
he switched to mainly expressive painting, applying a quick - spontaneous, painterly gesture. In the
80s, Popovi¢ was thematically focused on expressive exaggeration and shape deformation. The
silhouettes of the figures become a larger and larger blur. Popovi¢ used economical colors. Gray
became the dominant color. His paintings depict a clear personal and artistic attitude towards the
period of "normalization". In the 1990s, the spontaneous gesture gradually began to disappear in
Popovi¢'s painting, the rational component of his work was strengthened. Until then, the work was
dominated by the figure, now even a small, seemingly insignificant object becomes as important a
sign as the human figure.

Vladimir Popovi¢ (1939)

Bez nazvu
Untitled
1992

Kombinovana technika na sololite
Mixed media on hardboard
40x80cm

Odhadovana cena / Estimation: 5 000 - 6 000,- €
Vyvolavacia cena / Starting price: 3 000,- €
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Jakub Navratil (1987)

To, €o je autorovi naprie€ roznymi obdobiami tvorby blizke, je intuitivne komponovana kolaz

z najdenych tlacovin, ale aj nim vytvorenych prvkov, ktora sa mu niekedy stava ani nie tak predlohou,
ako skor inSpiraciou k malbe. Predobrazom niektorych maliarskych motivov sa obCas stava aj
vlastny fotograficky, alebo v starSich tlacovinach ¢€i v internetovom priestore najdeny obrazovy
material, respektive rézne vizualne fragmenty, ktoré podobne ako pri kolazi autor komponuje, vrstvi,
dotvara, modifikuje, rekonfiguruje, pricom jeho pristup je podla vliastnych slov najma intuitivny

a vysledok sa krystalizuje postupne, procesualne, bez vopred rozvrhnutého presného planu.

V pracach z poslednych priblizne troch rokov vratane novs§ich malieb dochadza k rozsireniu autorom
pouzivanej farebnej Skaly, ktora sa vzdaluje davnejSiemu temnému monochrému. Nejde vSak uplne
0 nejaké metaforické rozjasnenie v zmysle pozitivneho, bezproblémového naladenia diel. Ista
neurcita ponurost alebo znepokojenie je v novsich pracach pritomna aj nadalej, je vSak menej expo-
novana a budovana inymi prostriedkami, ¢o suvisi aj s autorovym rozvijajucim sa zaujmom o niektoré
formalne atributy konstruovania obrazu a s jeho zaujmom o pracu s abstraktnymi formami, respek-
tive s balansovanim na pomedazi, ¢i si¢asnym pdsobenim abstraktného a predmetného, ploSného

a plastického, tvarovo prirodzeného a zdeformovaného, premysleného a intuitivneho, jednoznac-
ného a tuSeného a s pracou s viacerymi, formalne rézne utvaranymi obrazovymi planmi, ktoré na nas
sucCasne podsobia.

What is close to the author across different periods of creation is an intuitively composed collage of
found prints, but also of elements created by him, which sometimes becomes not so much a model
as an inspiration for painting. The foreshadowing of some painting motifs sometimes becomes his
own photographic material, or pictorial material found in older printed materials or in the Internet
space, or different visual fragments, which, similar to a collage, the author composes, layers, com-
pletes, modifies, reconfigures, while his approach is according to his own words, especially intuitive,
and the result crystallizes gradually, procedurally, without a precise plan laid out in advance.

In the works of the last three years or so, including more recent paintings, there is an expansion of
the color scale used by the author, which moves away from the earlier dark monochrome. However,
it is not entirely a metaphorical clarification in the sense of a positive, problem-free attunement of
the works. A certain vague gloom or anxiety is still present in the newer works, but it is less exposed
and built up by other means, which is also related to the author's developing interest in some formal
attributes of image construction and his interest in working with abstract forms, or balancing on

the border , or by the simultaneous effect of the abstract and subject, flat and plastic, natural and
deformed in form, thoughtful and intuitive, unambiguous and guessed, and with work with several,
formally differently shaped pictorial plans that simultaneously affect us.

Lubos Lehocky

Jakub Navratil (1987)

Salke
2024

Olej, atrament, pastel na doske
Oil, ink, pastel on board
60 x49cm

Odhadovana cena / Estimation: 1000 -1500,- €
Vyvolavacia cena / Starting price: 900,- €



Martina Cervenkova (1992)

Pohlad Martiny Cervenkovej na malbu je vskutku kinematograficky - prirodzene to suvisi s jej
Studiom, ktoré absolvovala v ateliéry malby u doc. Mgr. art. Klaudie Kosziby, ArtD., ale aj v oblasti
filmu a fotografie. Jej maliarska tvorba nie je ohrani¢end, autorka sa fnou zaobera Sirokospektralne
(podobne ako filmovy pribeh) - raz je to detail, inokedy celok - zaostrenie na detail ¢i atmosféru.

Martinu zaujima malba v kontexte inych vizualnych médii a otazka, o dokazu priniest Specificky
maliarske kvality obrazu (jeho vznikavost alebo telesnost) do dialégu sucasnej vizuality.

Vo figuralnych nametoch sa spaja pocit napéatia filmového pribehu s dérazom na maliarsku hru iluzie
a abstrakcie.

Martina Cervenové's view of painting is truly cinematic - it is naturally related to her studies in the
studio of doc. Mgr. art. Klaudie Kosziby, ArtD. In combination with her studies in the field of film and
photography. Her painting work is not limited, the author deals with it in a broad spectrum (similar to
a movie story) - sometimes it is a detail, other times the whole - focusing on detail or atmosphere.

Martina is interested in painting in the context of other visual media and the question of what the
specifically painterly qualities of an image (its creativity or physicality) can bring to the dialogue of
contemporary visuality. Figurative subjects combine the feeling of tension of a film story with an
emphasis on the painterly game of illusion and abstraction.

Nina GaZovi¢ova

Martina Cervenkova (1992)

Margita
2025

Olej na platne
Oil on canvas
130 x 100 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €



Boris Sirka (1981)

Charakteristickym rysom tvorby Borisa Sirku je zvoleny Zaner, ktorého moZnosti neustale objavuje

a posuva do novych rovin. V jeho chapani obrazu dominuje Specificka farba a plocha, vdaka ktorej
sa da jeho Styl malby spolahlivo ,identifikovat“. Po¢iato¢nu vyraznu farebnost vo svojej tvorbe pos-
tupne umelo udrziaval len v naznac¢enych akcentoch malych farebnych pléch tmavého podkladu.

V minulosti opakovane spracovaval ,temné“ témy inSpirované literarnymi €i filmovymi predlohami,
alebo (urbannymi) legendami réznych kultur. TaktieZ si poZi€iaval motivy z japonskej hororovej lite-
ratury alebo pracoval s atmosférou viktorianskych romanoy, inokedy sa zas dotykal barokového
zatiSia v zmysle Vanitas. Neskor sa postavy naivnych komiksovych ,,animozvieratiek” v jeho dielach
menia na [udské trosky s monochrémnou farebnostou. Nasledne kontrast temnych a nednovych
farieb vystriedala linka a takmer pastelova farebnost. Malovana plocha je zrazu umi¢ana a namiesto
nej dominuje graficka linearnost. Sirka pracuje so staronovymi umeleckymi technikami, pri ktorych
vyuZiva tu$ a pierko. Ako predobraz mu sluZia dobové rytiny a grafiky starych majstrov. Sirka pracuje
v ohrani¢enych, uzatvorenych cykloch. Zmeny programu u Sirku znamenaju vzdy striktny prechod

z jednej fazy do druhej, nahlu zmenu vyjadrovania, nové myslienky alebo novu tematicku oblast.

Je absolventom Technickej univerzity v KoSiciach ateliérov prof. Rudolfa Sikoru a Zbyrika Prokopa.
Absolvoval aj staz na Akadémii umeni v Prahe v ateliéri prof. Michaela Bielického.

A characteristic feature of Boris Sirka's work is the chosen genre, the possibilities of which Sirka
constantly discovers and upgrades. His painting style is quite easy to identify based on his spe-
cific use of colors and space. The bold color scale that characterized his early work was kept pres-
ent even later, in the small colorful areas of the usually dark background. Sirka repeatedly worked

on "dark" themes inspired by literature, film, or (urban) legends of various cultures. He also bor-
rowed motifs from Japanese horror literature, worked with the atmosphere of Victorian novels, or
even the Baroque still life in the sense of Vanitas. Later in his work, the characters of naive comic
"anime animals" transform into human wreckage and monochrome color. Subsequently, the con-
trast of dark and neon colors was replaced by a line and almost pastel colors. The painted surface is
suddenly silenced and replaced by graphic linearity. Sirka works with old and rediscovered art tech-
niques, using ink and feathers. Engravings and graphics of old masters serve him as a model. Sirka
works in limited, closed cycles. Changes in Sirka's program always mean a strict transition from one
phase to another, a sudden change in expression, new ideas or a new thematic area. He is a gradu-
ate of the Technical University in KoSice, where he studied in the studios of prof. Rudolf Sikora and
prof. Zbynék Prokop. He also completed an internship at the Academy of Arts in Prague in the studio
of prof. Michael Bielicky.

Boris Sirka (1981)

The Morning View
2025

Akryl na platne
Acrylic on canvas
100x70 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Matej Fabian (1979)

Vo vytvarnom prejave Mateja Fabiana zostava aj po rokoch malba nemennou konstantou. Jej
zakladné parametre - farby, Stetce a platno su vzhladom na postmedidlne vychodiska nahra-
ditelné a to je skuto€nost, ktoru si autor velmi dobre uvedomuje. Hladanie rovnovahy medzi tradi-
cionalitou média a narokmi suc¢asnej doby je méta, ku ktorej v ostatnych rokoch podvedome
smeruje. Testovanie hranic malby prostrednictvom skimania netradi€énych materialov a podloziek
ho napokon priviedlo k poznaniu, Ze to, ¢o napriek akejkolvek moznej redukcii nevyhnutne ostava
maliarskou podstatou, je praca s farbou - jej hmotou, optickymi vlastnostami, jej kvalitou, ¢i nekvali-
tou... Malbu ako klasické a zdanlivo prekonané médium Fabian vnima ako moznu opoziciu vo¢i frag-
mentacii nasho pohladu na svet, ktory trvalo rozostruje informacny cloud. Fyzicka pritomnost malby
a jej Casté prepajanie s médiom objektu je jeho priamou odpovedou na virtualitu dnesnej doby.
Vysledkom je fluidné prelievanie z média do média, trvala snaha o vykracovanie mimo tradi¢ného
ramca. Malba sa pre Fabiana stava objektom (akoby nim prave svojou fyzickou pritomnostou
nebola?), a kazdy trojrozmerny objekt je v prvom rade malbou... Obraz nevisi a nema len visiet na
stene, je telesom ukotvenom v priestore, na ktory konkrétne reaguje...

In Matej Fabian's artistic expression, painting remains a constant. Its basic parameters - colors,
brushes and canvas - are replaceable due to the post-media starting points, which is a fact that

the author is deeply aware of. The search for a balance between the traditionality of the media and
the demands of the present is a goal towards which Fabian has been subconsciously moving to in
recent years. Testing the boundaries of painting by examining non-traditional materials and bases
eventually led him to realize that, despite any possible reduction, what inevitably remains a painterly
essence is working with color - its mass, optical properties, its high quality, or poor quality... Painting
as a classic and seemingly outdated medium is seen as a possible opposition to the fragmentation
of our worldview, that is constantly being blurred by the information cloud. The physical presence of
the painting and its frequent connection with the medium of the object is Fabian's direct answer to
the virtuality of today. The result is a fluid overflow from medium to medium, a constant effort to step
outside the traditional framework. For Fabian, painting becomes an object (as if its physical prese-
nce has not set it so?), and every three-dimensional object is first and foremost a painting...

The painting does not and should not just hang on the wall, it is a body anchored in a space to which
it specifically responds...

Nina GazZovi¢ova

Matej Fabian (1979)

Observer
2021

Akryl a olejovy pastel na platne
Acrylics and oil stick on canvas
190 x 150 cm

Odhadovana cena / Estimation: 4 000 - 5 000 ,- €
Vyvolavacia cena / Starting price: 3 500,- €
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Robert Gabris (1986)

Slovensky umelec, ktory posobi a vystavuje prevazne v zahrani¢i. Sdm autor popisuje obsah svojej
prace ako ,kriticki konfrontaciu s témami identity, najma konfrontacie réznych skupin, vyli¢enych
zo spolo¢nosti”. Vychodiskom jeho tvorby su nové experimentalne formy kresby ako odpor voci
vylu€eniu a rasizmu. ,Patrim k romskemu etniku, ale nedefinujem sa ako romsky umelec.

Moja praca ukazuje ovela trvalejSi zaujem o viaceré otazky roznorodej a konvertibilnej identity, queer
tela a jeho existencie, obsiahnutej v réznych fyzickych a mentéalnych telach, vo vztahu k normativnej
spolo€nosti a jej hraniciam. Mojou stratégiou je vizualne posilnenie. Mojim zvolenym médiom je
konceptualna kresba a jej experimentalna implementacia, dekonstrukcia foriem a snaha posutvat
v§etky mozné hranice. Moje diela su vacsinou autobiografické, predstavované ako neustale a obse-
dantné hladanie presnych proporcii a symetrie.”

Slovak artist working and exhibiting mostly abroad. The author himself describes the content of his
work as "a critical confrontation with identity issues, especially confrontations of different groups,
excluded from society.” The starting point of his work deals with new experimental forms of drawing
as resistance to exclusion and racism. “l belong to the Roma ethnic group, but don’t define myself
as a Roma artist. My work shows a much more constant interest in multiple questions of diverse and
convertible identity, the queer body and its existence, possessed in different physical and mental
bodies, in relation to normative society and its boundaries. My strategy is visual empowerment.

My medium of choice is conceptual drawing and its experimental implementation, the de-con-
struction of forms and the quest to push all possible limits. My works are mostly autobiographical,
imagined as a constant and obsessive search for exact proportion and symmetry.”

Robert Gabris (1986)

Pears
2025

Fineliner na papieri
Fineliner on paper
29 x41cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Jarmila Sabova DZuppova (1984)

Jarmila Sabova DZuppova, svojrazna maliarka z vychodného Slovenska okrem malby zaujala
vyhlaseniami, Ze sa nechce odstahovat. Naopak, chce ,vystavovat doma a nie kade-tade“. Na scéne
zaujala aj preto, Ze sa svojou tvorbou vymyka dominantnému pridu suc¢asnej malby, a to hned
niekolkymi spésobmi. PredovSetkym pre jej malbu nie je dblezita fotografia, ale osobny zazitok

a skusenost. Velmi Casto jej zaznamy (slovné) odkazuju a opisuju nejaky silny farebny alebo tvarovy
vnem - ¢erveného raka, velky Cierny klavir, biele slahacky labutich kolotoCov. Tieto sa stavaju ustred-
nymi motivmi jej obrazov. Je az zahanbujuco priama vo svojich vyhlaseniach a vlastne aj v malbach.
Formalne sa absolutne vymyka dominantnému ,akrylovému* prudu sucasnej malby, skoér nez by
malovala mozno hovorit Ze kresli - kresli vtom zmysle, Ze kazda €iara, linka, plocha ¢i ich naznak
maju svoju hodnotu, svoju vahu. V svojich obrazoch znaci, zaznamenava a pouziva pri tom ceruzu,
uhol, olej, vajickovu temperu, pricom plochy a ¢iary rozmazava. Neciti Ziadnu bazen pred platnom,
mozno aj preto, Ze takmer vzdy pouziva ako podklad sololit. Jej malby sa ocitaju na hranici terapeu-
tického dennika, no presakuje nimi nieCo velmi cielavedomé a zaroven az pohansky tvrdé a tiché.

Jarmila Sabova DZuppova, a peculiar painter from eastern Slovakia, caught the public's attention -
in addition to painting - by proclaiming that she did not want to move abroad. On the contrary, she
wants to "exhibit at home and not just wherever." Her work is noticeable and stands out from the
dominant stream of contemporary painting in several ways. In her painting, it's not photography that
would be important, but a personal experience. Very often her (verbal) records refer to and describe
some strong color or shape perception - a red crayfish, a large black piano, white clouds of swan
carousels. These also become the central motifs of her paintings. She is almost embarrassingly
straightforward in her statements and, in fact, in her work. Formally, she stays out of the dominant
"acrylic" stream of contemporary painting - rather than referring to her work as painting, we could
say she draws, draws in the sense that each line, area or their hint has its value, its weight. In her
works, she marks and records using a pencil, charcoal, oil, egg tempera, blurring areas and lines.
She does not fear the canvas at all, perhaps because she almost always uses a hardboard for base.
Her paintings find themselves on the edge of a therapeutic diary, but something very purposeful and
at the same time paganly rough and quiet seeps through them.

Jarmila Sabova Dzuppova (1984)

Bubon
Drum
2024

Olej a suchy pastel na sololite
Oil and dry pastel on hardboard
70 x 50 cm

DOT. Contemporary Art Gallery, Bratislava

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €
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Natalia Simonové (1995)

Natalia Simonova (Ziar nad Hronom) - absolvovala §tadium na Akadémii umeni v Banskej Bystrici
v roku 2020 (ateliér Rastislava Podobu), kde momentalne pokracuje v doktorandskom studiu
(ateliér Jifiho Davida). Zucastnila sa niekolkych workshopov na Slovenku, v Polsku, v Madarsku,
ale aj rezidencie vo Francuzsku a Izraeli. Vystavovala na niekolkych kolektivnych a samostatnych
vystavach na Slovensku, v Ceskej republike, Rakusku, Bulharsku, v Cine (Sanghaiji), vo Francuzsku,
ale aj v New Yorku. V roku 2020 sa stala laureatkou sutaze Malba roka 2020. V roku 2021 zaujala
porotu v sutaZi Strabag Artaward International 2021, kde sa prebojovala do finale a ziskala Cenu
uznania. V roku 2024 sa stala jednou z laureatok sutaze Pupava development a zaroven finalistkou
Ceny Nadacie Novum.

Tematicky sa zameriava na kolektivnu a osobnu pamat, ktoru reflektuje prostrednictvom motivov
z urbanneho a prirodného prostredia. K priznacnym nametom patri exteriérovy mobiliar z Cias
socializmu vo verejnom priestore ako prirodzena sucast nasej kulturnej identity a historickych
konotacii, napr. preliezky, brany, ploty, amplidony ¢i sedadla, ktoré prezentuje ako akési sementy.
Venuje sa ,expandovanej malbe*, t. z. s presahom za hranice tohto média formou priestorovej
inStalacie, komunikaciou malieb s priestorom a aktivnym zapojenim divaka. Pouziva kombincie
klasickych a neklasickych médii a tradi¢nych a netradi¢nych vytvarnych technik a postupov (uhol,
pastel, akryl, olej, frotaz, kolaz, dekolaz), a najma hrdzu, ktora je pre jej tvorbu charakteristicka.
Prechadza od figurativheho az po abstraktné vyjadrenie, vychadzajuc z pozorovania krajiny.
Prizna¢nou je tiez priznana kresba a pastézny maliarsky rukopis.

Natalia Simonova (1995, Ziar nad Hronom) - graduated from the Academy of Arts in Banské& Bystrica
in 2020 (Rastislav Podoba's studio), where she is currently continuing her doctoral studies (Jifi
David's studio). She has participated in several workshops in Slovakia, Poland, Hungary, as well as
residencies in France and Israel. She has exhibited at several collective and solo exhibitions in
Slovakia, the Czech Republic, Austria, Bulgaria, China (Shanghai), France, and New York. In 2020,
she became the laureate of the Malba competition. In 2021, she impressed the jury at the Strabag
Artaward International competition, where she made it to the finals and won the Recognition Award.
In 2024, she became one of the laureates of the Pupava development competition and a finalist for
the Novum Foundation Award.

Thematically, she focuses on collective and personal memory, which she reflects through motifs
from the urban and natural environment. Typical subjects include exterior furniture from the socialist
era in public space as a natural part of our cultural identity and historical connotations, e.g. climbing
frames, gates, fences, amplions or seats, which she presents as a kind of sediment. She is dedi-
cated to "expanded painting", i.e. with an overlap beyond the boundaries of this medium in the form
of spatial installation, communication of paintings with space and active involvement of the viewer.
She uses combinations of classical and non-classical media and traditional and non-traditional
artistic techniques and procedures (charcoal, pastel, acrylic, oil, frottage, collage, decollage), and
especially rust, which is characteristic of her work. She moves from figurative to abstract expres-
sion, based on observation of the landscape. Also characteristic for her is admitted drawing and
impasto painterly style.

Martina Vyskupova

Natalia Simonova (1995)

Zlievaren Trnava
Foundry Trnava
2022

Hrdza, akryl, olej a dekolaz na platne
Rust, acrylic, oil and decollage on canvas
Diptych, 100 x 75 cm

Odhadovana cena / Estimation: 3 500 - 3 800,- €
Vyvolavacia cena / Starting price: 3 200,- €

Autorka venuje 100% vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation



Jaro Varga (1982)

Jaro Varga patri medzi tych slovenskych umelcoy, ktori su prirodzene reSpektovani na domacej
scéne, no velkého obdivu a priestoru na prezentaciu sa im dostava predovsetkym v zahranici. Uz

v pomerne mladom veku si svojou tvorbou vybudoval medzinarodnu siet kontaktov od USA az po
korejsky Soul. Jeho diela sa stali stalou sucastou prestiznych artfairov v Miami, Madride, Bazileji,
Viedni ai. V su€asnosti spolupracuje so slavnou Ivan Gallery v Bukure$ti, Hunt Kastner v Prahe a
SODA Gallery v Bratislave. Jeho diela vlastnia slovenské aj zahraniéné muzea umenia a vyznamné
sukromné zbierky. Zije a tvori v Prahe. Tvorba Jara Vargu je charakteristicka hibavostou ststredenou
do tém, ktoré su na jednej strane intimne, reflektujuce na umelcov intelekt a na druhej strane pod-
necujuce diskurz o (v) spolo¢nosti. Malokedy sa stretnete v slovenskom umeni s tak konzekventnym
naplfianim vlastného vyhraneného nazoru cez témy o poznani, identite, knihach, minulosti, prirode...
- témy, ktoré anticipuju to, €o méZeme nazvat konvenciou idei. Jaroslav Varga absolvoval §tudium
na Katedre vytvarnej vychovy a umenia na PreSovskej univerzite a Vysokej Skoly vytvarnych umeni v
Bratislave (odbor intermédia a multimédia, doc. llona Németh). Absolvoval §tudijné pobyty v Polsku
vo Vroclave, USA v Pittsburgu a New Yorku. V roku 2008 bol finalistom Ceny Oskara Cepana, v roku
2019 bol &lenom poroty ceny Oskéra Cepana, v roku 2016 ziskal cenu Nadécie Tatrabanky a v roku
2017 prvu cenu Nadacie Novum.

Jaro Varga is one of those Slovak artists who are naturally respected on the domestic scene, but it
is mostly abroad where they get the most admiration and presentation opportunities. At a relatively
young age, Varga built an international network of contacts ranging from the USA to Korean Seoul.
His works have become a permanent part of prestigious art fairs in Miami, Madrid, Basel, Vienna
and others. He currently collaborates with the famous Ivan Gallery in Bucharest, Hunt Kastner in
Prague and SODA Gallery in Bratislava. His works are owned by Slovak and foreign art museums and
form part of important private collections. He lives and works in Prague. Jaro Varga's work is char-
acterized by contemplation focused on the themes that are on the one hand intimate, reflecting the
artist's intellect, and on the other hand stimulating discourse about (and in) society. In Slovak art it
is not very often one can find such consistent fulfillment of the artist's own distinct opinion through
topics about knowledge, identity, books, past, nature... - topics that presuppose what we can call a
convention of an idea. Jaroslav Varga graduated from the Department of Art Education and Arts at
the University of PreSov and the Academy of Fine Arts in Bratislava (Department of Intermedia and
Multimedia, Assoc. Prof. llona Németh). He completed study stays in Poland in Wroclaw and in the
USA (Pittsburgh and New York). In 2008 he was a finalist for the Oskar Cepan Award, in 2019 he was
a member of the jury of the Oskar Cepan Award, in 2016 he won the Tatrabanka Foundation Award
and in 2017 the first Novum Foundation Award.

Julius Barczi

Jaro Varga (1982)

Kompozicia Il. (City Diary)
Composition Il. (City Diary)
2014-2019

Kombinované média
Mixed media
52x42cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €

Autor venuje 100% z vydrazenej sumy nadacii
The author donates 100% of the auctioned amount to the foundation



Andras Cséfalvay (1986)

Andras Cséfalvay je vytvarny umelec, absolvent malby na Vysokej Skole vytvarnych umeni

v Bratislave. Po roku $§tudia matematiky v roku 2015 absolvoval doktorandské studium na Katedre
intermédii o uzito€nosti fiktivnych svetov. Od 2015 je odbornym asistentom v Ateliéri IN a organiza-
torom Open Studios a Office for Contemporary Art. Venuje sa experimentalnemu filmu, pocitacovej
animacii a hudbe, zaujima ho histéria a filozofia prirodnych vied a ich dopad na nas sucasny svet.
Casto sa vyjadruje prostrednictvom média instalacie - meni ordinarny, historicky a vdeobecne
akceptovany zmysel, aby ziskal odstup a ziskal tak novy pohlad na to, ¢o je vedomost a poznanie,
€o je skryté alebo nedosiahnutelné. Ma velky zaujem o historiu vied. Snazi sa o alternativne
rozpravanie, ktoré zastupuje vSetky druhy mensin - Zivoc¢isne, kulturne, ludské, predmetné alebo
ticho. Veri, Ze umenie ma za ulohu pozic€iavat hlas tym subjektom, ktoré ho zjavne stratili, su bez
neho, alebo su umi¢ané dominantnou interpretaciou sveta.

Andras Cséfalvay is a visual artist, a graduate of painting at the Academy of Fine Arts in Bratislava.
After a year of studying mathematics in 2015, he completed his doctoral studies at the Department
of Intermedia on the usefulness of fictional worlds. Since 2015, he has been an assistant professor
at Atelier IN and the organizer of Open Studios and Office for Contemporary Art. He focuses on
experimental film, computer animation and music, and is interested in the history and philosophy of
the natural sciences and their impact on our contemporary world. Cséfalvay often expresses himself
through the medium of installation - he changes the ordinary, historical and generally accepted
meaning in order to gain distance and a new perspective on what is knowledge and knowing, what
is hidden or unattainable. He is very interested in the history of science. He seeks an alternative
narrative that represents all kinds of minorities - animal, cultural, human, objective or silent. He
believes that the role of art is to lend a voice to those who have apparently lost it, are without it, or
are silenced by the dominant interpretation of the world.

Alexandra Kusa

Andras Cséfalvay sa inSpiroval dielom Percyho Shelleyho Prometheus Unbound a vytvoril trojaktovu
animovanu video-operu o fudskej tuZzbe po neobmedzenej energii a jej désledkoch. Prostrednictvom
mytologickych postav - Promethea, Asie a Cosmie - skima debaty o jadrovej energii, ekologické
dilemy a rovnovahu medzi poznanim a mocou. Opera sa odohrava na pozadi in§pirovanom
uloziskom jadrového odpadu v Bataapati v Madarsku, kde postavy diskutuju o prechode z jadrového
Stiepenia na fuziu a o neudrzatelnych poziadavkach ludstva. Prometheus slubuje nekone¢nu ener-
giu vymenou za slobodu, ¢im otvara otazky o buducnosti a jej rizikach.

Andras Cséfalvay was inspired by Percy Shelley's Prometheus Unbound and created a three-act
animated video-opera about the human desire for unlimited energy and its consequences. Through
mythological figures - Prometheus, Asia and Cosmia - it explores debates about nuclear energy,
ecological dilemmas and the balance between knowledge and power. The opera takes place against
a background inspired by the nuclear waste repository in Bataapati, Hungary, where the characters
discuss the transition from nuclear fission to fusion and the unsustainable demands of humanity.
Prometheus promises endless energy in exchange for freedom, raising questions about the future
and its risks.

Andras Cséfalvay (1986)

Prometheus Unbound 3
2024

Fotografia na dreve
Photography on wood
25x45cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1200,- €



Anca Daucikova (1950)

Slovenské umenie a benefity, ktoré z neho kulttira naroda alebo statu moézu (a mohli by) mat, sa deju
velmi Casto bez pri€inenia aktérov Ci uz tej akademickej alebo obchodnej sféry. Anna Daucikova sa
stala vyznamnym predstavitelom umenia nasej doby bez toho, aby sme jej v tom pomohli - bez toho,
aby sme si ju o i len v§imli. Pritom témy, ktoré prinasa, kontrolky, ktoré rozblikala a diela, ktoré tvori
su relevantnou sucastou svetového umenia, hodného takych zbierok ako je napr. Tate Modern

v Britanii, kam jej dielo nedavno zakupili.

Osobnost, ktora ma ¢o dat, povedat a ukazat - takto jednoducho by som, ale hadam vystizne,
charakterizoval Annu Daucikovu. Za€inala ako sklarka, pricom krehkost a akasi ideova transparent-
nost jej zostali vlastnymi az dodnes. Neskor sa jej médiom a nastrojmi stalo v§etko, o priniesla
doba: video, instalacia, malba...

Nerad by som vSak umelkyniu Daucikovu skatulkoval do queer ¢i Zenskych ,odnoZi“ umenia, lebo by
to mohlo vyrazne obmedzit vnimanie univerzalnosti jej umeleckého jazyka. Asi najmarkantnejSou
Castou jej umenia je skupina malieb, ktoré, ako to ona sama vysvetluje, sa snazia popriet samotné
médium malby jeho vliastnymi prostriedkami.

Ide o devatdesiate roky minulého storocia, kedy sa vSetko akoby zacinalo, kedy mnohi o¢akavali
vytuzené rozsSirovanie prav a ochranu tych existujucich. V umeleckej tvorbe nastala sloboda, ktorej
dovtedajSia absencia prestala byt samonosnym obsahom ¢i dévodom na revoltu i samotnu tvorbu.
Vyjadrenie vlastného ja (u Anny Daucikovej neustale pritomné) nadobudlo $ir§i vyznam. Daucikovej
zaplnené platna nepomalované, lez popisané ¢islami, vznikali ako zvlastny zaznam uvazovania

o jedincovi: Ni€ nie je rovnaké. Ani fudia s rovhakym pohlavim nie su rovnaké Ci identické bytosti

a aj vyraz ,rovnaké pohlavie“ v sebe obsahuje mnozZstvo odliSnosti. Tuto zakladnu ideu vyjadruju
prave tieto ,anti-malby*“, pricom ich estetické kvality jasne odrazaju mnoho zo Zivotnych principov
Daucikovej tvorby.

Slovak art and the benefits that the culture of the nation or the state can (and could) have from it
happen very often without the involvement of actors, either from the academic or business sphere.
Anna Daucikova became an important representative of the art of our time without us helping her
in this - without us even noticing her. At the same time, the topics she brings, the lights she flashes
and the works she creates are a relevant part of world art, worthy of such collections as e.g. Tate
Modern in Britain, where her work was recently purchased.

A person who has something to give, say and show - this is how | would describe Anna Daucikova
simply, but | guess succinctly. She started as a glassmaker, while her fragility and a kind of ideologi-
cal transparency have remained her own until today. Later, everything that time brought: video,
installation, painting, became her medium and tools.

However, | would not like to pigeonhole the artist Daucikova into queer or female "variants" of art, as
this could significantly limit the perception of the universality of her artistic language. Perhaps the
most visible part of her art is a group of paintings that, as she herself explains, seek to deny the very
medium of painting by its own means.

It is the nineties of the last century, when everything seemed to begin, when many expected the
desired expansion of rights and the protection of existing ones. Freedom arose in artistic creation,
the absence of which ceased to be a self-supporting content or reason for revolt and creation itself.
The expression of one's self (always present in Anna Daucikova’s art) took on a wider meaning.
Daucikova's filled canvases, unpainted, but filled with numbers, were created as a special record of
thinking about an individual: Nothing is the same. Even people of the same sex are not the same or
identical beings, and even the term "same sex" contains many differences. These "anti-paintings"
express this basic idea, while their aesthetic qualities clearly reflect many of the life principles of
Daucikova's work.

Julius Barczi
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Anna Daucikova (1950)

Bez nazvu
Untitled
1992

Kombinovana technika, kolaz na papieri
Mixed media, collage on paper
68 x48 cm

Odhadovana cena / Estimation: 5 000 - 6 000,- €
Vyvolavacia cena / Starting price: 3 000,- €
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Marko BlaZo (1972 - 2021)

Marko BlaZo je predstavitelom silnej generacie umelcoy, ktorych vstup na umelecku scénu bude
vzdy spojeny s 90. rokmi 20. storocia. Od pévodného priklonu ku konceptualnym tendenciam

a tvorbe v réznych médiach sa Blazo obratil k malbe, kresbe a digitalnej grafike. BlaZov vizualny
jazyk vychadza z jeho volnej fantazie. Svoj fantazijny svet plny ludi, zvierat a rastlin buduje v réznych
architektonickych Strukturach. Jeho hlavnou inSpiraciou je krajina nikoho - stavia tieto zaklady

v oblasti lasky a na hraniciach medzi hadajucimi sa otazkami evolucie, boha, vedy, nabozenstva,
intelektu, blaznovstva, Sialenstva a umenia. Blaza fascinuju rézne architektonické lokality a ich pre-
meny. V roku 1998 absolvoval Vysoku skolu vytvarnych umeni v Bratislave. PoCas §tudia ziskal staze
na prestiznych univerzitach vo Francuizsku a v USA. Blazo ziskal niekolko vyznamnych umeleckych
oceneni slovenskej a eurépskej umeleckej spolo¢nosti.

Minuly rok predstavila Slovenska narodna galéria monograficku vystavu Marko BlaZo: Cely €lovek.

Marko BlaZo is a representative of the strong generation of artists whose emergence on the art
scene will always be associated with the 1990s. Moving from his original inclination towards con-
ceptual tendencies and use of different media, BlaZo turned to painting, drawing and digital gra-
phics. His visual language evolved from his free imagination. Blazo is constructing his fantasy world
full of people, animals, and plants in different architectural structures. His main inspiration comes
from the land of nobody - he is erecting these rudiments in the zone of love, at the borders between
the quarreling questions of evolution, god, science, religion, intellect, folly, madness, and art. BlaZzo
is fascinated by various architectural sites and their transformations. In 1998 he graduated from
the Academy of Fine Arts in Bratislava. During his studies, he gained internships at prestigious uni-
versities in France and in the USA. Blazo also won a couple of important awards of both Slovak and
European art society.

Last year, the Slovak National Gallery presented the monographic exhibition Marko Blazo: The
Whole Human.

Marko BlazZo (1972-2021)

HOKUSAI 3A
20Mm

Digitalna tla¢ na platne
Digital print on canvas
100 x 150 cm

White & Weiss Gallery

Odhadovana cena / Estimation: 7 000 - 9 000,- €
Vyvolavacia cena / Starting price: 6 000,- €




Beata Ko¢ner Bencova (1992)

Beata Ko¢ner Bencova ma jasne ohraniceny svoj tematicky zaber. V centre jej zaujmu je spolo¢nost,
ale najma Zena - jej postavenie, zaradenie, tdpanie a stracanie sa v si¢asnom svete. Cez svoje pro-
tagonistky sa Ko¢ner Bencova snazi reflektovat psycholdgiu a spravanie postayv, v skuto¢nosti sa
vyrovnava aj s vlastnymi pochybnostami. Postavy, ktoré na svojich obrazoch spodobuje, su ,,antro-
poidy*“. Bytosti, ktoré vyzeraju ako ludia, ale nie su nimi. Maju [udsku podobu a nase hyperbolizované
vlastnosti, no su to fantaskné stvorenia. Prave prostrednictvom ich zobrazenia sa autorke jednodu-
chs$ie tematizuju vazne témy - identita, sexualita, instinkt, Zzivo€isnost, hrieSnost, nekorektné
spravanie, mytus krasy.... - celkovo nasa ,ludska“ povaha. Vyjadruje sa typickymi hrubymi tahmi,
ktoré evokuju naivnu, takmer az detsku kresbu ¢i umenie art brut. Autorka zdéraznuje, Ze zijeme v
absurdnej dobe. Aj preto, vdaka zdanlivo ,,jednoduchym” postavam méze vyuzivat ,humor cez slzy*.
V skuto€nosti trefne poukazuje na negativne, Casto vSeobecne tolerované (Ci prehliadané) javy

v spolo¢nosti. Jej prispevok k téme vsak nie je len o kritike, ale najma o sustredenom pozorovani.

Beata Ko¢ner Bencova works within a clearly defined thematic scope. Society is in the center of her
interest, especially women - their position, status, fumbling and getting lost in the contemporary
world. Through her protagonists, Ko¢ner Bencova tries to reflect on the psychology and behavior of
the characters, while also dealing with her own doubts. The figures she portrays in her paintings are
"anthropoids"; creatures that look human but aren't. They have human form and our hyperbolized
features, but they are fantastical creatures. It is through their portrayal that the author more easily
thematizes serious topics - identity, sexuality, instinct, animality, sinfulness, improper behavior,

the myth of beauty... - our "human" nature in general. It is expressed with typical rough strokes that
evoke a naive, almost childlike drawing or art brut. The author emphasizes that we live in absurd
times. This is also why, thanks to seemingly "simple" characters, she can use "humor through tears".
Although she aptly points out negative, often generally tolerated (or overlooked) phenomena in so-
ciety, her contribution to the topic is not only about criticism, but mainly about focused observation.

Nina GaZovi¢ova

Beata Ko¢ner Bencova (1992)

Zbavovanie sa konkurencie
Getting Rid of Competition
2023

Akryl na platne
Acrylic on canvas
105 x145cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €



Zofia Dubova (1991)

Hlavnou témou $irsej série Zofie Dubovej je hrana obrazu. Dubova na fiu nazera z viacerych uhlov.
Prvou paralelou je horizont, zasadeny do prostredia krajiny ako otvoreného a neobmedzeného prie-
storu pIného mozZnosti a réznorodych ciest, veci, javov, skutoénosti a predstav. Dal§im aspektom je
fyzicka skuto€nost hrany ako okraja samotného obrazu, ktory autorka prestva do priamej pozornosti
vizualneho aj vyznamového pola hlavnej plochy obrazu. Dubova akoby svojim snaZenim potvrdzovala
klasicky maliarsky problém - stret zobrazujuceho a abstraktného; otazku nadradenosti motivu ¢i
jeho zobrazenia. Dubova priznava, Ze inSpiraciu pre svoje malby nachadza vacsinou v krajine. Ta je
Castym formalnym nametom jej obrazov a taZiskom jej uvah. Pritom jej nejde

o kopirovanie videného. Svojou tvorbou sa snazi hladat také spdsoby zdznamu a najst taky systém,
ktory by jej umoznil v malbe prelozit vlastné pocity. Priznava, Ze malba samotn4, jej proces, ju pohl-
cuje rovnako ako krajina. Predstavuje pre fu svet sam o sebe: krdsny a zaujimavy, cenny natolko, ze
sa v iom oplati Zit. Zofia Dubova v rokoch 2010 - 2016 $tudovala na Vysokej $kole vytvarnych umeni
v Bratislave, v Ateliéri +-XXI prof. Daniela Fischera. Svoje diela prezentovala na viacerych skupi-
novych, ale aj samostatnych vystavach na Slovensku, v Ceskej republike, Polsku, Nemecku, Rusku,
USA. Laureatka ceny Nadacie NOVUM, vitazka prestiznej sutaze Malba roka.

The main theme of Zofia Dubova's wider series is the edge of the painting. Dubové looks at it from
several angles. The first parallel is the horizon, set in the landscape as an open and unlimited space
full of possibilities and diverse paths, things, phenomena, facts and ideas. Another aspect is the
physical reality of the edge as the edge of the image itself; the author shifts it to the direct attention
of the visual and meaningful field of the main surface of the image. Dubova and her efforts seem to
confirm the classic painting problem - a clash of the depicting and the abstract; the question of the
superiority of the motif or its representation. Dubova admits that she finds inspiration for her paint-
ings mostly in landscapes. Landscape is a frequent formal theme of her paintings and the focus

of her reflections. However, it is not about copying what is seen. With her work, she tries to look for
such ways of recording and find such a system that would allow her to translate her own feelings
into painting. She admits that the painting itself, its process, absorbs her as much as the landscape
does. For her, it represents the world in itself: beautiful and interesting, so valuable that it is worth
living in it. Zofia Dubova studied in the years 2010 - 2016 at the Academy of Fine Arts in Bratislava,
in the Studio +-XXI of prof. Daniel Fischer. She has presented her works at several group as well as
individual exhibitions in Slovakia, Czech Republic, Poland, Germany, Russia and USA. She's the lau-
reate of the NOVUM Foundation Award and the winner of the prestigious Painting of the Year com-
petition (Malba roka).

Nina Gazovicova

Zofia Dubova (1991)

Bez nazvu, zo série Ostrovy
Untitled, from the series Islands
2019

Akryl a pero na platne
Acrylics and pen on canvas
75x49cm

Odhadovana cena / Estimation: 1000 -1200,- €
Vyvolavacia cena / Starting price: 800,- €
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Jana Zatvarnicka (1988)

Jana Zatvarnicka vo svojej praxi sleduje histériu ludstva, rastlin a inych foriem Zivota so zameranim
sa na preucenie nasej ,zdanlivej“ samozrejmosti. Zaujima sa o post-humanne tedrie, transmutacné
a vizionarske pribehy, ritualy, magiu a eko-feministické praktiky. V ramci jej interdisciplinarnej praxe
(malba, inStalacia, lecture art) spolupracuje s vyskumni*¢kami z oblasti botaniky, ekoldgie, arche-
oldgie, speleoldgie, vratane vyskumu v Klassik Stiftung (Weimar, DE), National Herbarium Archive,
UWI (Trinidad a Tobago) a Grupo AJAU (Merida, MX). Zu¢astnila sa mnohych samostatnych

a skupinovych vystav (Muzeum K21 (Disseldorf, DE), Galéria Meno Parkas (Diisseldorf, DE),
Vychodoslovenska galéria (KoSice, SK) a rezidenénych pobytov (Hydra_Pace (SLO), Budapest Galéria
(HU)). Ziskala cenu VUB za malbu a bola nominovana na cenu STRABAG a v roku 2023 sa stala
laureatkou ceny NOVUM. Studovala na Kunstakademie v Diisseldorfe a pracuje v Kunstsammlung
NRW v Disseldorfe.

Jana Zatvarnicka in her practice traces the history of humanity, plants and other life forms with focus
on re-learning our “apparent” self-evidence. She is interested in post-human theories, transmuta-
tion and visionary stories, rituals, magic, and eco-feminist practice. As a part of her interdisciplinary
practice (painting, installation, lecture art) she collaborates with researchers from the fields of bot-
any, ecology, archaeology, speleology incl. research at Klassik Stiftung (Weimar, DE), at the National
Herbarium at UWI (Trinidad) and at the Grupo AJAU (Merida, MX). She participated in numerous solo
and group exhibitions (Museum K21 in Diisseldorf, Gallery Meno Parkas, East Slovak Gallery) and
residencies (Hydra_Pace (SLO), Budapest Galeria (HU)). She received a VUB painting award, was
nominated for STRABAG Award and in 2023 she was a laureate of Novum award. She studied at the
Kunstakademie in Diisseldorf and works in Kunstsammlung NRW in Diisseldorf.

Jana Zatvarnicka (1988)

Maky
Poppies
2024- 2025

Hrdza, pastel a olej na bielenom lanovom platne
Rust, pastel and oil on bleached linen canvas
50 x40 cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1100,- €




Juraj Meli$ (1942 - 2016)

Juraj Meli$ je nepochybne jednym z najvyznamnejSich socharov slovenskej alternativnej scény.

Vo svojej invencnej umeleckej tvorbe uplatiioval vad¢sinou neortodoxné a ¢asto takmer antiestetické
principy za u¢elom zobrazenia skuto¢ne univerzalnych tém, ako je sebectvo, hlipost, |aska €i
nenavist. Vytvaranim socharskych predmetov a prostredi otvorene upozornoval na vSeobecné, ale
oficiadlne prehliadané problémy spolo¢nosti v komunistickom rezime, ako je deformacia hodn6ét,
strata slobody a naruSenie moralky a etiky. Bol jednym z naSich prvych umelcov, ktory sa venoval
ekologickym témam, znecisteniu a kontaminacii prirody. Aj ked jeho odkaz bol vZzdy priamy a jasny
(cykly Pomocnik, IDEA); dokazal ho komunikovat s humorom a dokonca so sebairéniou. Pouzitie niz-
konakladovych materialov s DYI kvalitou a v€lenenie kazdodennych predmetov (tramy, dosky, kamen,
hrdzavé kovoveé platne, klince) do vlastnych diel je origindlnym a nekonvenénym prinosom pre stre-
doeurdpske vizualne umenie.

Juraj Melis is undoubtedly one of the most important sculptors on the Slovak alternative scene. In
his inventive art, he applied mostly unorthodox and often almost anti-aesthetic principles in order
to depict truly universal themes, such as selfishness, stupidity, love and hatred. By creating sculp-
tural objects and environments, he openly drew attention to the general but officially overlooked
problems of the society living under the communist regime, such as the distortion of values, the
loss of freedom and the disruption of morality and ethics. He was one of the first artists in Slovakia
to focus on the environmental issues, pollution and contamination of nature. Although his message
was always direct and clear (cycles Helper, IDEA); he was able to express them with humor and even
self-irony. The use of low-cost materials with almost DYI quality and the incorporation of everyday
objects (beams, slabs, stone, rusty metal plates, nails) into his works is an original and anticonven-
tional contribution to Central European art.

Nina GaZovicova

Juraj Meli$ (1942 - 2016)

Bez nazvu
Untitled
1970

Olej na papieri
Oil on paper
44 x 31cm

Anonymny darca / Anonymous donor

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €

Anonymny darca venuje 100% vydrazenej sumy nadacii
The anonymous donor donates 100% of the auctioned amount to the foundation
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Martin Piacek (1972)

Martin Piacek Studoval na Vysokej §kole vytvarnych umeni v Bratislave. Od roku 2007 vyucuje na
VSVU, od roku 2017 vedie Ateliér vvv (vizualne verbalne verejné) na Katedre intermédii. Okrem
samotnej vytvarnej a vystavnej praxe sa od roku 2016 venuje dramaturgii prednaskového cyklu Soft
Norm na VSVU a najnovsie aj globélne orientovanému projektu Liquid Dogmas v réZii o.z. Verejny
podstavec. Je zakladajucim ¢lenom obcianskeho zdruzenia Verejny podstavec, vystavného formatu
DiStO a podporovatelom platformy KU.BA. Jeho prace boli prezentované na samostatnych a skupi-
novych vystavach na Slovensku a v zahranici. V poslednych rokoch napriklad vo Vychodoslovenskej
galérie v Kosiciach (2020), v Schaubmarovom mlyne v Pezinku, v MODEM - Centre pre sucasné
umenie v Debrecine a na Biennale Art Encounters v Temesvari (2019); v Karlin Studios v Prahe
(2018), v Slovenskom narodnom muzeu v Bratislave a v Novej synagége v Ziline (2017); v Kunsthalle
Bratislava, v Muzeu SNP v Banskej Bystrici a na Medzinarodnom festivale performance RIAP v
Québec (2016); v galérii Photon vo Viedni, v Muzeu Kiscelli v Budapesti, v galérii City Surfer v Prahe
a na OFF bienale v Budapesti (2015); v galérii Artwall v Prahe, na Bienale su¢asného umenia
OSTRALE v Drazdanoch a v Tranzite Bratislava (2014) medzi inymi.

Martin Piacek studied at the Academy of Fine Arts in Bratislava. Since 2007 he has been teaching
at the VSVU, since 2017 he has been leading the Studio vvv (visual verbal public) at the Department
of Intermedia. In addition to the art and exhibition practice, he has been working on the dramaturgy
of the Soft Norm lecture series at the VSVU since 2016 and, more recently, the globally oriented
Liquid Dogmas project directed by the association called Verejny podstavec. He is a founding mem-
ber of Verejny podstavec as well as of the exhibition format DiStO and a supporter of the KU.BA
platform. His works were presented at solo and group exhibitions in Slovakia and abroad. In recent
years, for example, in the East Slovak Gallery in Kosice (2020), in the Schaubmar Mill in Pezinok,
in the MODEM - Center for Contemporary Art in Debrecen and at the Biennale of Art Encounters
in Timisoara (2019); at Karlin Studios in Prague (2018), at the Slovak National Museum in Bratislava
and at the New Synagogue in Zilina (2017); at the Kunsthalle Bratislava, at the SNP Museum in
Banska Bystrica and at the RIAP International Performance Festival in Québec (2016); at the Photon
Gallery in Vienna, at the Kiscelli Museum in Budapest, at the City Surfer Gallery in Prague and at
the OFF Biennial in Budapest (2015); in the Artwall Gallery in Prague, at the OSTRAL Biennial of
Contemporary Art in Dresden and in Transit Bratislava (2014).

Martin Piacek (1972)

To Shield
2024

Mramor
Marble
60 x50 x15cm

Odhadovana cena / Estimation: 6 000 - 7 000,- €
Vyvolavacia cena / Starting price: 5 000,- €



Péter Szalay (1981)

Hoci Péter Szalay Studoval socharstvo na niverzite v Pécsi, jeho tvorbu charakterizuje pouZite rézno-
rodych médii, vratane konceptualnych objektov, instalacii, fotografie, ¢i mobilnych a performativnych
s6ch a videa. Jeho diela ¢asto pozostavaju z fungujucich mechanickych objektoyv, ktoré tvori z jed-
noduchych materialov a najdenych predmetoy, pripadne ich komponentov. Szalayovo umenie efek-
tivne kombinuje estetiku DIY/domacich majstrov, charakterizujucich vychodoeurépske konceptualne
a neo-konceptudlne umenie, s najnov§imi technologickymi vydobytkami. Szalay sa ako sochar ¢asto
zaujima o fyzické a psychické prekrutenie funkcie predmetov kazdodennej potreby, ¢im otvara Siroké
moznosti pre zmyslové aj koncepcné aspekty svojho umenia.

Although Péter Szalay earned his degree in sculpture at the niversity of Pécs, he works with a very
diverse range of media: including conceptual objects, installation art, photography, mobile and per-
formative sculpture and video. His works often consist of functioning machinery, which he creates
from simple materials and found objects, or their components. His art effectively combines the DIY/
tinker aesthetics characterizing EasternEuropean conceptual and neo-conceptual art with the latest
achievements in technology. Szalay as a sculptor is often interested in physically and mentally twist-
ing the function of everyday objects, opening up a wide genreless field for both sensual and con-
ceptual aspects of his art.

acb Gallery

Péter Szalay (1981)

Planetary Folklore 03
2025

Beton

Concrete
20x23x10cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €

48



Roman Ondak (1966)

Ondak umyselne balansuje na hranici medzi umenim, fikciou a realitou (Zivotom); autorom (umel-
com) a divakom. Aj ked jeho umenie navonok charakterizuje minimalizmus a dokonalé tech-

nické prevedenie, v skuto€nosti ho zaujimaju procesy myslenia, subjektivne prezivanie, psychika,
spomienky, pamat... Cielene si vybera situacie, ktoré maju pre zivot ¢loveka rozhodujuci vplyv (prvé
kroky, zaznamenavanie rastu deti, hry, ritualy...). Prostrednictvom svojich vstupov nés nuti uvazovat,
testuje nasu pozornost — upozorfiuje na momenty, ktoré si neraz neuvedomujeme, nev§imame,
alebo sme na ne ,len“ zabudli. Ondak je désledny pozorovatel, navySe uplatiiuje subverzivnu tak-
tiku kamuflaZe. Na veci poukazuje tak, Ze ich neukaze, schova, zahali, Ci premiestni. Tieto diskrétne
manipulacie prostredia, situacie, Casu ¢i miesta mu sluzia na upriamenie pozornosti presne k tym
dejom a javom, ktoré zvyCajne vnimame ako samozrejmé. Prostrednictvom v§ednych momentov zo
Zivota Ondak zdéraznuje pomijavost kazdodennosti, spochybnuje systém hodnét. Divaka neraz
priamo angaZzuje, nuti k hre €i reakcii, ¢im prehlbuje jeho prezivanie.

Ondak deliberately balances on the border between art, fiction and reality (life); author (artist) and
spectator. Even though what characterizes his art externally is minimalism and a perfect technical
presentation, the author is interested in the process of thinking, subjective experience, the psyche,
recollections, memory... He purposely chooses situations which have a decisive influence in a per-
son’s life (first steps, registering the growth of children, games, rituals...). His interventions force us
to think, he tests our attention - and guides it to the moments we are often not conscious of, that
we do not notice or have “simply” forgotten. Ondak is a thorough observer, and he employs the sub-
versive tactic of camouflage. He guides our attention to things by not showing them, he hides them,
veils them, displaces them. These discreet manipulations of environment, situation, time or place
enable him to pinpoint precisely those events and phenomena that we tend to take for granted.
Using ordinary moments from life, Ondak stresses the evanescence of the everyday, and puts in
question our system of values. He often directly involves the viewer and he forces them to play,
respond or react, thus giving more depth to their experience.

Nina Gazovicova

Roman Ondak (1966)

Red Desert
2017

Akryl na platne, medeny drot
Acrylic on canvas, copper wire
24,5x30,5cm

Odhadovana cena / Estimation: 25 000 - 30 000,- €
Vyvolavacia cena / Starting price: 19 000,- €
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Dakujeme!
Thank You!



Uprimna vdaka patri kazdému z umelcov, zberatelov a galérii, ktori prijali nase pozvanie
a venovali niektoré zo svojich vynimo¢nych umeleckych diel do 6smeho ro¢nika aukcie nadacie
Spolu s odvahou.

Z celého srdca dakujeme odbornej porote v zloZeni Nina Gazovic¢ova, Rita Kalman, Dorota
Kenderova, Ondrej Horak a Julius Barczi, a tiez vSetkym ludom a spolo€nostiam, s pomocou ktorych
sme Aukciu su¢asného umenia mohli do Bratislavy priniest uz po 6smykrat:

Our deepest gratitude belongs to all the artists, art collectors and galleries who donated their
artworks to the good cause through the 8th Contemporary Art Auction in Bratislava.

Special thanks go to our international jury: Nina GaZovi¢ova, Rita Kalman, Dorota Kenderova, Ondrej
Horak a Julius Barczii, and to all the wonderful people and companies, that helped us organize this
event in Bratislava for the eight time:

Aukcéna spolocnost SOGA
Barczi Julius

Bubble production house
Cechova & Partners
Chladna Sylvia
Gazovicova Nina

Horak Ondrej

Kalman Rita

Kenderova Dorota

Kill6i Péter

Matak Eduard

Matakova Danica

Parec Simon
Schreinerova Barbara
Segecova Lubica

Sido Katarina

Stofanik Alexandra

Specialne podakovanie patri umelcom, galériam a sikromnym darcom, ktori sa rozhodli
darovat cely honorar nadacii Spolu s odvahou:

We would like to express our special thanks to the following artists, galleries and
private donors, who offered their entire honorarium to Spolu s odvahou Foundation:

Bielik Rébert

Dobes Milan (anonymny darca / anonymous donotr)
Dubravsky Andrej

Filko Stano (anonymny darca / anonymous donor)
Gombos Lilla

Kollarik Samuel

KovacCikova Dominika

Melis Juraj (anonymny darca / anonymous donotr)
Pastéka Milan (rodina / family)

Srna Jozef (rodina / family)

Simonova Natalia

Svarbova Maria

Varga Jaro

Zakova Dominika



PODME DO TOHO
SPOLU A NAVYSE
S ODVAHOU!



V nadécii Bator Tabor uz od r. 2001 organizujeme programy zaZitkovej terapie pre védzne choré deti
a ich rodiny. Od osobnych navstev v nemochniciach po bezplatné letné tabory, nasim cielom je
prostrednictvom hier a zazZitkov vratit sebavedomie, radost a odvahu detom, ktorych

detstvom otriaslo dlhodobé a naro¢né ochorenie. Poc¢as pandémie sme pridali aj Skolsky program
a online programy na dialku, ktoré €aro hravych lieCivych dobrodruzstiev prinasaju k detom a ich
najbliz§im priamo domov. VZdy bezplatne a s radostou.

Sme hrdym ¢lenom medzinarodnej siete SeriousFun Children's Network, ktoru pred viac ako tromi
desatroCiami zaloZil herec a filantrop Paul Newman.

.V skuto€nosti nejestvuje ni¢ také ako 'choré dieta'’. Su len deti, ktoré su zhodou okolnosti prave
teraz choré. Ak sa zamyslite nad tym, o tento rozdiel znamena, pochopite kuzlo nasSich taborov.”

Paul Newman (1925 - 2008)

Soga (s

Nadacia Spolu s odvahou, Staromestska 3, 811 03 Bratislava, Slovenska republika Fio banka, a.s.
SWIFT: FIOZSKBAXXX IBAN: SK6983300000002401042470 ICO: 42 174 643
www.spolusodvahou.sk e-mail: info@spolusodvahou.sk



