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Erik Sille
(1978)

Erik Sille patri od uz svojich Studentskych &ias k silnej generacii tzv. csudaiovcov, ktori vstu-
pili na su¢asnu vytvarnu scénu v nultych rokoch 21. storo€ia. Uz v tom €ase definoval svoj
silny, graficky a Stylizovany umelecky prejav, ktory kontinualne rozvija a obohacuje novymi
novodobymi symbolmi, prvkami, ikonami in§pirovanymi reklamou, televiziou, billboardami

a komiksami zapadnej, ako aj vychodnej kultury. Prostrednictvom konkrétnych vizualnych
odkazov vrstvi figury, objekty a grafické skratky do ,,pribehu nového sveta“ v individualnych
planoch, ktoré su kontrastom voc¢i jednofarebnému pozadiu. Ide o maliarsky dokonale pre-
vedené oku lahodiace kompozicie, ktoré vSak ukryvaju skryté kddované spravy.

Jeho vyhraneny, silne graficky Stylizovany rukopis sa neustale vyvija a obohacuje o nové
prvky a znaky. V prvom plane je pre autorovo dielo priznaéna svojska prepracovana zna-
kovost, ktora vyuziva podobu, pdévab aj dvojzmyselnost animovaného sveta a komiksovych
postav. Autor prebera do malby vizual i mnohé postupy vlastné komiksom a animovanym
filmom. Na jednofarebné pozadie obvykle v jednotlivych planoch vrstvi postavy i grafické
skratky-znaky predmetov a ¢innosti. Spaja obrazy, znaky aj vizualitu vychodnej a zapad-

nej kultury. Aj rukopis autorovych obrazov sa vyvija a posuva v ¢ase. Od graficky Cistého

a presného, temer ,pocitacového” rukopisu, ktorému autor podriaduje aj mnohé kaligra-
fické odkazy, stale CastejSie vnasa do plochy obrazu i ,rukodielne” odchylky a vyruSenia -
gestické tahy Stetcom, akési lokalne ,zadymenia“. VSetky tieto prejavy meniaceho sa ruko-
pisu su vSak vzdy v€lenené do jednotnej dynamickej kompozicie. Okrem tychto stop vklada
autor do obrazového deja aj odkazy na graffiti, ktoré nie su Stylizované ako ostatné kompo-
nenty, a preto pésobia tak trochu piratsky.

Sille first drew attention to himself as a student in the studio of prof. lvan Csudai at the
Academy of Fine Arts in Bratislava. Since his student days, he has belonged to a strong
generation of so-called csudaiovci who entered the contemporary art scene in the zero
years of the 21st century. Already at that time he defined his strong, graphic and stylized
artistic expression, which he continuously develops and enriches with new modern sym-
bols, elements, icons inspired by advertising, television, billboards and comics of Western
and Eastern culture. Through specific visual references, he layers figures, objects and
graphic shortcuts into the "story of the new world" in individual plans, that form a con-

trast to the monochrome background. These are painterly perfectly executed eye-catching
compositions, which, however, hide hidden coded messages.

The author incorporates the visuals and many techniques typical for comics and animated
films into his own paintings. The characters and graphic abbreviations of objects and activ-
ities are usually layered on a one-color background in individual plans. The style of the
author's paintings also evolves and shifts over time. From a graphically clean and accu-
rate, almost "computerized"manner, to which the author submits his many calligraphic ref-
erences, he increasingly introduces deviations and disturbances done “by hand” into the
surface of the painting - gestural brushstrokes, a kind of local "smoke". However, all these
manifestations of a changing style are always incorporated into a single dynamic composi-
tion. In addition to these traces, the author also inserts references to graffiti into the picto-
rial story, which are not stylized like other components, and therefore seem a bit pirated.

WHAT NOWE

Erik Sille (1978)

What Now?
2019

Akvarel na papieri
Watercolor on paper
30x21,5cm

Odhadovana cena / Estimation: 500 - 600,- €
Vyvolavacia cena / Starting price: 300,- €



Jana Zelibska
(1941)

Kluc€ova osobnost progresivnej generacie slovenskych umelcov akcie a konceptu konca

60. rokov, vyznamna predstavitelka alternativnej scény. Jej tvorba bola od poc¢iatku progra-
movo multimedialna — razantny vstup na umelecku scénu charakterizovalo okamzité opus-
tenie pévodného, tradiéného grafického Skolenia v prospech novych moznosti vyjadrova-
nia. Spociatku experimentovala s malbou a grafikou, od ploSnych realizacii presla rychlo

k monumentalnym environmentom s vyuzitim v tom €ase netypickych postupov a materia-
lov (ready—made, zrkadl3, plastické hmoty...). Neskor sa orientovala vyhradne na progresivne
vytvarné prejavy — okrem fotografie, tvorby objektov a inStalacii jej tvorba zahffia akéné ume-
nie, performanciu, body art. Od zaciatku 90. rokov sa sustreduje takmer vyhradne na oblast
videa, stala sa priekopni¢kou multimedidlnych instalacii.

Uz jej debutova, interaktivna vystava Moznost odkryvania (1967) v Galérii Cypriana Majernika
sposobila na domacej scéne rozruch. Kombinacia paravanov so znazornenim monumental-
nych schematizovanych Zenskych aktov a zvyraznenym symbolom genitalii (Venu$a, 1967)

a plosnych (obrazovych) antropometrii - nakreslené obrysy Zivého modelu, ktoré spolo¢ne
smerovali k voyeristickému zazitku (zaclonky [s moZnostou odkryvanial na obrazoch, zopa-
kované aj v priestore, symbolika kvetov, pohlad cez maly otvor ustredného objektu) publikum
Sokovali. Dobova kritika jej komplexnu in§talaciu vnimala ako konfrontaciu ,ve€nej inspiracie
umenia“ s realitou odludstenej Zenskosti. Pritom Zelibska pristupovala k tejto, ako aj neskor
k dalSim témam skoér s humorom a iréniou; celkovo s tendenciou nebrat veci prili§ vazne.
Vzdy iSla nekonvenc¢ne vlastnou cestou, bolo jej prirodzené vstupovat do zakazanych ¢i len
neprebadanych teritdrii, provokovat - v tom bola na domacej scéne do istej miery solitérna.
Odvazne prekracovala viaceré tabu - nielen vyberom tém a motivov, ale aj formalnym preja-
vom. Otvorene sa vyjadrovala k téme erotiky, sexuality; ironizovala pokrytectvo v tejto oblasti.

A key figure in the progressive generation of Slovak artists of the action and the concept of
the late 1960s, and a prominent representative of the alternative scene. From the very begin-
ning, her work was intentionally multimedia - her rapid entry into the art scene was charac-
terized by the immediate abandonment of the original, traditional graphic training in favor

of new possibilities of expression. Initially, she experimented with painting and graphics,

but from surface realizations she quickly moved to monumental environments using at-the-
time atypical methods and materials (ready-made, mirrors, plastics...). Later, she focused
exclusively on progressive artistic expressions - in addition to photography, the creation of
objects and installations, her work included action art, performance, body art. Since the early
1990s, Zelibska has focused almost exclusively on video, becoming a pioneer in multimedia
installations.

Her debut, interactive exhibition The Possibility of Uncovering (1967) has caused a stir on the
domestic scene. The audience was shocked by the combination of screens with depictions
of monumental schematized female nudes and a highlighted symbol of the genitals (Venus,
1967) and surface (pictorial) anthropometers. Contemporary critics perceived her complex
installation as a confrontation of the "eternal inspiration of art" with the reality of dehuman-
ized femininity. However, Zelibska approached this and later other topics with humor and
irony; with a tendency not to take things too seriously. She always went unconventionally in
her own way, it was natural for her to enter forbidden or just unexplored territories, to provoke
- in that she was to some extent solitary on the domestic scene. She bravely broke several
taboos, not only with chosen themes and motifs, but also by formal expression. She spoke
openly on the subject of eroticism, sexuality; and ironized the hypocrisy in this area.

Nina GaZovicova
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1966

Serigrafia na papieri
Serigraph on paper
67,5 x48,5cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €



Lucia Olenova
(1992)

Lucia Olenova, minuloro¢na vitazka prestiznej ceny Malba roka zaujala porotu opuste-
nim konvencnejSieho maliarskeho prejavu, priklonom k DY estetike, k fyzickejSiemu kon-
taktu s materidlom a k vyuzitiu netradi¢ného, ,nemaliarskeho” narabania s platnom. Jej
abstraktna tvorba sa v pozvolnom procese ocistila od vizualnych mustier a upustila od oku
lahodiacej farebnosti. Autorka zacala vyuZivat temnejSiu farebnost, vjednom momente
malovala vyhradne ¢iernou farbou, az napokon presla k takmer az surovému manipulova-
niu s podlozkou, bez zjavnej zobrazovacej ambicie. Olenova prizndva, Ze ju zaujima vnima-
nie priestoru ,,za” - za pokracujucou plochou a smerom linie cez ,konciacu” hranu obrazu.
Fascinuje ju tvar, ktory neexistuje v realite, iba v jej predstavivosti. Prave jeho smerovanie
a nekonecny rozptyl si autorka vizualizuje.

Momentalne je hlavnou inSpiraciou jej diel priroda, konkrétne zvlast fauna; pozorovanie pri-
rodnych tvarov, Struktury - rastliny a kvety, ktoré dokaze spodobit bez zbytocného klisé.
Farebné zhluky na jej monumentalnych platnach su fascinujuice kompozicie, ktoré vzni-
kaju nasobenim biomorfnych tvarov a textur. Olefiova k malbe pristupuje neortodoxne - jej
obrazy vznikaju neraz z niekolkych hotovych diel. Tie zoSiva €i inak spaja do jedného celku.
Transformacia do findlnej podoby je nielen désledkom nespokojnosti autorky s formalnou
strankou vlastnych diel, ale aj spdsobom, ako pristupovat k tomuto klasickému médiu v 21.
storo€i.

Lucia Olenov3, last year's winner of the prestigious Painting of the Year award, captivated
the jury by leaving a more conventional painting performance, leaning towards DY| aesthet-
ics, more physical contact with the material and the use of non-traditional, "non-painterly"
canvas work. In a gradual process, her abstract work has been cleansed of visual mus-
ters and abandoned the pleasing color schemes. The author began to use darker tones -
at one point she painted only in black, until finally she moved to almost raw manipulation
of the base, without obvious ambition of depicting. Olefiova admits that she is interested

in the perception of the space "behind" - behind the continuing surface and in the direc-
tion of the line through the "ending" edge of the image. She is fascinated by shapes that do
not exist in reality, only in her imagination. It is their direction and infinite scatter that the
author visualizes.

Currently, the main inspiration for her work is nature, specifically fauna; observation of nat-
ural shapes, structures - plants and flowers, which she is able to depict without unnec-
essary clichés. The colorful clusters on her monumental canvases are fascinating com-
positions created by the multiplication of biomorphic shapes and textures. Olefiova
approaches the painting unorthodoxically - her paintings are often created from several
finished works. She sews or otherwise staples them together. The transformation into the
final form is not only a consequence of the author's dissatisfaction with the formal side of
her own works, but also a way of approaching this classical medium in the 21st century.

Nina Gazovicova

Lucia Olenova (1992)

Alej
Alley
2020

Akryl na platne
Acrylic on canvas
180 x 160 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1650,- €



Milan Pastéka
(1931 -1998)

Kresba priamo z ateliéru/pozostalosti autora predstavuje zberatelsky i vizualne zauji-
mave dielo, ktoré nepriamo zachytava uvolnenie konca 80. rokov minulého storocia a zaro-
ven predstavuje variaciu SirSieho tematického celku najvyznamnejSieho tvorivého obdo-
bia Milana Pastéku. Predkladané dielo jedného zo zakladajucich €lenov vytvarnej skupiny
MikulaSa Galandu, doklada Pastékov zaujem o toto médium a zaroven tvori ramec jeho
ponimania skuto¢nosti. Dej sa odohrava v zva¢$a iba ndznakovo vymedzenom priestore

v intimite figuralnych kompozicii, ktoré su typické pre autorovu vrcholnu tvorbu. To, ¢o tu
mame pred sebou, je preto mozné nazvat archeoldgiou pritomnosti, ako uvadza vo svo-
jej studii Jan Bakos. Prelinajuce sa obsahové celky dokladaju obraz doby, ale aj presahy

k su¢asnému divakovi prave prostrednictvom zachytenia zvlastnej atmosféry ludského
odcudzenia v tvorbe jedného z najvyznamnejSich autorov slovenského su¢asného umenia.

The drawing directly from the author's studio / estate remains a collector's and visually
interesting work. In a sense, it captures the release of the political pressure of the late
80's of the last century. The presented work of one of the founding members of the Mikulas
Galanda art group demonstrates Pastéka's interest in this medium and at the same time
forms the framework of his understanding of reality. The plot takes place in an indicative
space, in the intimacy of figural compositions, which are typical of the author's key works.
What we have before us can therefore be called the archeology of presence, as Jan Bakos$
states in his study. The overlapping units of content in the work of one of the most impor-
tant authors of Slovak contemporary art document the time period, but also reach to the
contemporary viewer precisely through the capture of a special atmosphere of human
alienation.

Lucia Ramljakova

Milan Pastéka (1931 - 1998)

Den radosti
Day of Joy
C.1975

Kresba na papieri
Drawing on paper
34 x50cm

rodina umelca / family of the artist

Odhadovana cena / Estimation: 1200 - 1600,- €
Vyvolavacia cena / Starting price: 800,- €



Ivan Csudai
(1959)

Zaciatky Csudaiovej tvorby su spaté s nastupom tzv. postmodernej generacie, teda s mla-
dou, divokou a charakteristicky expresivnou malbou. V neskor§om obdobi sa v jeho diele
dostava do popredia jednoduchy motiv - redukovany znak. Expresivita Csudaiovho maliar-
skeho rukopisu ustupila pred Cistotou a poriadkom. Autor pracuje s predlohami vybratymi
zo starej encyklopédie, ktoré mutuje pocitac¢ a on sam neskdr precizne maluje a maliarsky
spracuva. Napriek spominanym zmenam je Csudaiov prejav kontinuitny a autor patri k naj-
zasadnejSim zjavom slovenskej malby - dnes preto patri k staliciam slovenskej maliar-
skej scény. Aj ked sa Csudaiove obrazy na prvy pohlad javia ako sofistikovana a rafinovana
hra s prostriedkami malby, neosobnym jazykom predlohy, v ktorej nie je ni¢ ponechané na
nahodu, sam autor hovori: ,Umelec nikdy nevie, ako to dopadne, ale vysledok, nech je aky-
kolvek, mu za to vzruSenie stoji. Je to hra. Jej zmysel spociva vo vybere adekvatnej a zaro-
ven aktualnej formy vyrazu. Mojou povinnostou je totiz citit okolie ako Zivy a réznorody
organizmus. To nie je obmedzenie, ale schopnost spoznat situaciu, v ktorej by mal byt
umelec pohotovy...“ lvan Csudai priblizne kazdé dva roky predstavi verejnosti novu sériu
malieb. Na zaciatku devatdesiatych rokov to bolo Mysticum, pokracoval geometrizujucou
sériou 24 hodin, neskdr priSiel objektovy Velvet, nasledovali maliarske cykly 9 Easy pieces,
Half, Traja z pekného paru (spolo¢né malby s Lacom Terenom a Stanislavom DiviSom), Rok
medveda, Evolution, a Nové obrazy. Je zastupeny v slovenskych i zahrani€nych vytvarnych
zbierkach. Od 1995 pdsobi na Vysokej Skole vytvarnych umeni v Bratislave, od 2001 vedie
IV. maliarsky ateliér.

The beginnings of Csudai's work are connected with the onset of the so-called postmod-
ern generation, i.e. with a young, wild and characteristically expressive painting. In the later
period, only one motif in his work comes to the fore - a reduced character. The expressive-
ness of Csudai's painting style receded to welcome purity and order. The author works with
models selected from the old encyclopedia, altered by computer, that the author later pre-
cisely paints and works on. Despite the mentioned changes, Csudai's style is continuous
and the author belongs to the most important phenomena of Slovak painting - he is a con-
stant of the Slovak painting scene.

Although Csudai's paintings at first glance appear to be a sophisticated and refined play
with the means of painting - the impersonal language of a masterpiece in which nothing is
left to chance, the author himself says: “The artist never knows how it will turn out, but the
result, whatever it is, is worth the excitement. It's a game. Its meaning lies in the choice of
an adequate and at the same time current form of expression. My duty is to actually feel
the environment as a living and diverse organism. This is not a limitation, but the ability to
know the situation in which the artist should be quick...” Ivan Csudai presents a new series
of paintings approximately every two years. In the early nineties it was Mysticum, later
moving to the geometric series 24 hours, then Velvet, followed by painting cycles 9 Easy
pieces, Half, Three of a Nice Couple (joint paintings with Laco Teren and Stanislav Divis),
Year of the Bear, Evolution, and New pictures. Csudai is represented in Slovak and foreign
art collections. Since 1995 he has been working at the Academy of Fine Arts in Bratislava,
since 2001 he has been leading IV. Painting Studio.

Ivan Csudai (1959)

Premaliar / Tretia ruka
Repainter / Third Hand
2016

Akryl na platne
Acrylic on canvas
130 x 110 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 000,- €




Andras Zalavari
(1986)

Andras Zalavari povodne Studoval malbu na Madarskej univerzite vytvarnych umeni, ale uz
dlho sa venuje skiumaniu réznych médii, potencialu perspektivy a experimentalneho zobra-
zovania. Na svojej poslednej samostatnej vystave v galérii Kisterem v Budapesti predsta-
vil fotografické diela, ktoré sa neriadia prirodzenymi pravidlami perspektivy, ale zameria-
vaju sa na rézne prvky principov vnimania. Preto sa ustrednymi organizanymi principmi
obrazov stali psychologické javy, ako napriklad stalost velkosti a tvaru. V tychto dielach je
mozné objavit zname priestory - Balaton, alej stromov alebo beZecku drahu - ale pomo-
cou algoritmu vytvoreného umelcom sa tisice obrazov usporiadaju tak, aby vytvorili jedi-
necné scény.

Andras Zalavari originally studied painting at the Hungarian Univesity of Fine Arts, but has
been exploring different media, the potentials of perspective and experimental imaging for
a long time. At his latest solo show, held in Kisterem Gallery (Budapest), Zalavari presented
photograph-like works that do not follow the natural rules of perspective but instead focus
on different elements of the principles of perception. Therefore, psychological phenom-
ena, such as size and shape constancy became the central organizational principles of the
images. In these works, one can discover familiar spaces - Lake Balaton, a tree alley or
arunning track - but using an algorithm created by the artist, the thousands of images are
rearranged to form unique scenes.

Sara Vilma Nagy

Andras Zalavari (1986)

Balaton IlI.
2020

Giclée tlac, ed. 2/3
Giclée print, ed. 2/3
120 x71cm

Kisterem Gallery, Budapest

Odhadovana cena / Estimation: 900 - 1100,- €
Vyvolavacia cena / Starting price: 600,- €



Jaro Varga
(1982)

Jaro Varga patri medzi tych slovenskych umelcov, ktori su prirodzene reSpektovani na
domacej scéne, no velkého obdivu a priestoru na prezentaciu sa im dostava predovset-
kym v zahrani¢i. UZ v pomerne mladom veku si svojou tvorbou vybudoval medzinarodnu
siet kontaktov od USA aZ po kérejsky Soul. Jeho diela sa stali stalou st¢astou prestiznych
artfairov v Miami, Madride, Bazileji, Viedni a i. V su¢asnosti spolupracuje so slavnou lvan
Gallery v Bukuresti, Hunt Kastner v Prahe a SODA Gallery v Bratislave. V tychto dioch pra-
cuje na viacerych vyznamnych projektoch v Barcelone, San Franciscu a Prahe. Jeho diela
vlastnia slovenské aj zahraniéné mizea umenia a vyznamné stikromné zbierky. Zije a tvori
v Prahe.

Tvorba Jara Vargu je charakteristicka hibavostou stistredenou do tém, ktoré su na jednej
strane intimne, reflektujuce na umelcov intelekt a na druhej strane podnecujuce diskurz

o (v) spoloénosti. Malokedy sa stretnete v slovenskom umeni s tak konzekventnym napi-
nanim vlastného vyhraneného nazoru cez témy o poznani, identite, knihach, minulosti, pri-
rode... - témy, ktoré anticipuju to, co méZeme nazvat konvenciou idei.

Jaroslav Varga absolvoval studium na Katedre vytvarnej vychovy a umenia na PreSovskej
univerzite a Vysokej Skoly vytvarnych umeni v Bratislave (odbor intermédia a multimeé-

dia, doc. llona Németh). Absolvoval Studijné pobyty v Polsku vo Vroclave, USA v Pittsburgu
a New Yorku. V roku 2008 bol finalistom Ceny Oskara Cepana, v roku 2019 bol &lenom
poroty ceny Oskara Cepana, v roku 2016 ziskal cenu Nadéacie Tatrabanky a v roku 2017 prvu
cenu Nadacie Novum.

Jaro Varga is one of those Slovak artists who are naturally respected on the domestic
scene, but it is mostly abroad where they get the most admiration as well as presentation
opportunities. At a relatively young age, Varga built an international network of contacts
from the USA to Korean Seoul. His works have become a permanent part of prestigious art
fairs in Miami, Madrid, Basel, Vienna and others. He currently collaborates with the famous
Ivan Gallery in Bucharest, Hunt Kastner in Prague and SODA Gallery in Bratislava. He is
currently working on several major projects in Barcelona, San Francisco and Prague. His
works are owned by Slovak and foreign art museums and form part of important private
collections. He lives and works in Prague.

Jaro Varga's work is characterized by contemplation focused on themes that are on the
one hand intimate, reflecting the artist's intellect, and on the other hand stimulating dis-
course about (and in) society. In Slovak art it is not very often one can find such consist-
ent fulfillment of the artist's own distinct opinion through topics about knowledge, identity,
books, past, nature... - topics that presuppose what we can call a convention of an idea.

Jaroslav Varga graduated from the Department of Art Education and Arts at the University
of PreSov and the Academy of Fine Arts in Bratislava (Department of Intermedia and
Multimedia, Assoc. Prof. llona Németh). He completed study stays in Poland in Wroclaw,
USA in Pittsburgh and New York. In 2008 he was a finalist for the Oscar Cepan Award,

in 2019 he was a member of the jury of the Oscar Cepan Award, in 2016 he won the
Tatrabanka Foundation Award and in 2017 the first Novum Foundation Award.

Julius Barczi
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Jaro Varga (1982)

Bez nazvu
Untitled
2008

Fotografia, papier
Photograph, paper
55x41cm

Odhadovana cena / Estimation: 1300 - 1500,- €
Vyvolavacia cena / Starting price: 900,- €



Boris Sirka
(1981)

Charakteristickym rysom tvorby Borisa Sirku je zvoleny Zaner, ktorého moznosti neustale
objavuje a posuva do novych rovin. V jeho chapani obrazu dominuje Specificka farba a plo-
cha, vdaka ktorej sa da jeho Styl malby spolahlivo ,identifikovat“. Po€iato€nu vyraznu fareb-
nost vo svojej tvorbe postupne umelo udrziaval len v nazna¢enych akcentoch malych
farebnych pléch tmavého podkladu. V minulosti opakovane spracovaval ,temné“ témy
inSpirované literarnymi ¢i filmovymi predlohami, alebo (urbannymi) legendami réznych kul-
tur. TaktieZ si poziciaval motivy z japonskej hororovej literatury alebo pracoval s atmosfé-
rou viktorianskych romanov, inokedy sa zas dotykal barokového zatiSia v zmysle Vanitas.
Neskor sa postavy naivnych komiksovych ,animozvieratiek” v jeho dielach menia na fud-
ské trosky s monochrémnou farebnostou. Nasledne kontrast temnych a nednovych

farieb vystriedala linka a takmer pastelova farebnost. Malovana plocha je zrazu uml¢ana

a namiesto nej dominuje graficka linearnost. Sirka pracuje so staronovymi umeleckymi
technikami, pri ktorych vyuziva tus a pierko. Ako predobraz mu slizia dobové rytiny a gra-
fiky starych majstrov. Sirka pracuje v ohrani¢enych, uzatvorenych cykloch. Zmeny programu
u Sirku znamenaiju vZdy striktny prechod z jednej fazy do druhej, ndhlu zmenu vyjadrovania,
nové myslienky alebo novu tematicku oblast.

Je absolventom Technickej univerzity v KoSiciach ateliérov prof. Rudolfa Sikoru a Zbynka
Prokopa. Absolvoval aj staZz na Akadémii umeni v Prahe v ateliéri prof. Michaela
Bielického.

A characteristic feature of Boris Sirka's work is the chosen genre, the possibilities of which
he constantly discovers and moves to new levels. His take on the painting is dominated by
specific colors and use of space, thanks to which his painting style can be reliably "iden-
tified". His work was initially characterized by a strong color, which he still maintains in

the accents of small colorful areas of the usually dark background. In the past, he repeat-
edly worked on "dark" themes inspired by literature, film, or (urban) legends of various cul-
tures. He also borrowed motifs from Japanese horror literature, worked with the atmos-
phere of Victorian novels, or even the Baroque still life in the sense of Vanitas. Later in his
work, the characters of naive comic "anime animals" transform into human wreckage with
monochrome color. Subsequently, the contrast of dark and neon colors was replaced by

a line and almost pastel colors. The painted surface is suddenly silenced and replaced by
graphic linearity. Sirka works with old and rediscovered art techniques, using ink and feath-
ers. Engravings and graphics of old masters serve him as a model. Sirka works in limited,
closed cycles. Changes in Sirka's program always mean a strict transition from one phase
to another, a sudden change in expression, new ideas or a new thematic area.

He is a graduate of the Technical University in KoSice, where he studied in the studios of
prof. Rudolf Sikora and Zbynék Prokop. He also completed an internship at the Academy of
Arts in Prague in the studio of prof. Michael Bielicky.

Boris Sirka (1981)

Fluorescent Minerals
2016

Akryl na platne
Acrylic on canvas
140 cm x 140 cm

Odhadovana cena / Estimation: 2 300 - 2 700,- €
Vyvolavacia cena / Starting price: 1700,- €



Peter Roller
(1948)

V rokoch 1963 - 1967 Studoval na Strednej Skole umeleckého priemyslu v Bratislave
(Oddelenie rezbarstva, prof. L. Korkos a A. Drexler) a v rokoch 1969 - 1975 na Vysokej
Skole vytvarnych umeni v Bratislave (Oddelenie monumentalneho socharstva, prof. Kostka
a Kulich, doc. Trizuljak). Jeho rannu tvorbu charakterizuje priklon k land artu a Arte Povera.
Koncom sedemdesiatych rokov sa Roller vracia k tradi€nejSim socharskym poloham. V jeho
tvorbe sa dominantnou stava ,archetypoldgia kamena”. ,Narabal s kamefiom ako so Zivou,
poddajnou hmotou: prepichoval ho kovovymi klinmi, zaSival, sputaval povrazmi. Kamen sa
poddaval, ustupoval, menil na zranitelnd hmotu ,trpiacu” pod bolestnymi zasahmi cudzich
elementov...” (K. Bajcurova) V poslednych rokoch si vytvoril typicky autorsky Styl, ktory je
charakteristicky silnou vazbou na kresbu, ktora je autorovou silnou strankou. ,V Rollerovej
tvorbe doslo k vzajomnému zlu€eniu, prelnutiu a splynutiu jeho priestorového - sochar-
skeho a kresbového - grafického citenia. Roller si sam pre seba akoby ,obratil naruby“
vyrazoveé prostriedky: Ciarou a plochou modeluje priestor, plynulou Srafurou kresby dosa-
huje ,napodobnenie” a i vernejsie - premenu - matérie, plochy na priestor a priestoru na
plochu, premenu kresby na sochu a sochy na kresbu. Dosahuje tym zvlastny druh priesto-
rového a sémantického klamu, akusi fikciu fikcie. (Bajcurova).

From 1963 to 1967 he studied at the Secondary School of Arts and Crafts in Bratislava
(Department of Carving, Prof. L. Korko$§ and A. Drexler) and from 1969 to 1975 at the
Academy of Fine Arts in Bratislava (Department of Monumental Sculpture, Prof. Kostka and
Kulich, doc. Trizuljak). His early work is characterized by an inclination towards the land art
and Arte Povera. In the late 1970s, Roller returned to more traditional sculptural positions.
The "archetypology of the stone" becomes dominant in his work. "He handled the stone
like a living, malleable mass: he pierced it with metal wedges, sewed it, tied it with ropes.
The stone yielded, receded, turned into a vulnerable mass "suffering” under the pain-

ful intervention of foreign elements ... ” (K. Bajcurovd) He is devoted to monumental and
chamber sculpture, drawing and graphics. Since 1993 he has been teaching at the VSVU
in Bratislava. He has been a member of the Gerulata Association since 1988. In 1991, he
received the Slovak Art Union Award for sculpture and the Martin Benka Award. His works
and drawings are present in galleries as well as in private collections both in Slovakia and
abroad.

Peter Roller (1948)

Reliéf
Relief
2005

Akryl, kartén, drevo
Acrylic, cardboard, wood
109 x 82 cm

Odhadovana cena / Estimation: 1800 - 2 500,- €
Vyvolavacia cena / Starting price: 900,- €



Margaréta PetrZalova
(1993)

Absolventka VSVU Margaréta Petrzalova sa venuje prednostne figuralnej malbe. Zaujima ju
mystika banalnej kazdodennosti - trvaly konflikt duality vSedného a jedineéného odohrava-
juci sa na pozadi beZného dna. Aj preto je v centre jej pozorovania ¢lovek. Zaujima ju jeho
podstata, telesnost. Vymedzenému tematickému zaberu zodpoveda jej vyrazny rukopis -
maluje akoby “na kost”, divoko, bez vnutornych obmedzeni. Silny expresivny naboj, pozoru-
hodné narabanie s farbami, ako aj vyber neortodoxnych motivov robia z PetrZalovej tvorby
prekvapivo koherentny celok, ktory si uchovava charakteristicky vyraz naprie¢ médiami -
nielen v malbe, ale aj v pracach na papieri.

Aj predkladané dielo Malovanie v beztiaZi (2020) prindSa suverénnu, originalnu, no pritom
vyzretu polohu - a to nielen vdaka technike vymyvania, ktoru s oblubou pouzZiva. Petrzalova
priznava, Ze sa vo svojej tvorbe snazi hladat hibku v povrchnosti. Veri, Ze v kontexte
sprostredkovanych zazitkov a virtualneho sveta, ktorému ¢elime takmer denne, zostava
malba médiom, s ktorym mame bezprostredny kontakt. Prave malbu samotnu vnima ako
predzvest pravého zazitku, pokial je autor v procese tvorby naozaj pritomny.

A graduate of the VSVU, Margaréta Petrzalova, focuses primarily on figural painting. She is
interested in the mysticism of banal everyday life - a permanent conflict between the dual-
ity of the everyday and the unique, taking place against the background of an ordinary day.
That is why people are at the center of her observation. She is interested in their essence,
their physicality. Her distinctive style corresponds to the defined thematic scope - she
paints as if "on the bone", wildly, without internal restrictions. The strong expressive charge,
the remarkable handling of colors, as well as the selection of unorthodox motifs make
Petrzalova's work a surprisingly coherent whole, which retains its characteristic expression
across the media - not only in painting, but also in her work on paper.

The presented work Weightless Painting (2020) also brings a sovereign, original, but at the
same time mature position - not only thanks to the wash-out technique, which she likes

to use. Petrzalova admits that in her work she tries to look for depth in superficiality. She
believes that in the context of mediated experiences and the virtual world we face almost
daily, painting remains a medium with which we have direct contact. It is the painting itself
that she perceives as a precursor of a real experience, as long as the author is really pres-
ent in the process of creation.

Nina Gazovicova

Margaréta Petrzalova (1993)

Malovanie v beztiaZi
Weightless Painting
2020

Akryl na platne
Acrylic on canvas
120 x 100 cm

Odhadovana cena / Estimation: 1800 - 2 000,- €
Vyvolavacia cena / Starting price: 1500,- €



Jakub Janovsky
(1984)

Jakub Janovsky ukoncil sva umeélecka studia v r. 2010 v ateliéru Kresby prof. Jitky Svobodové

na prazské Akademii vytvarnych umeni a patfi mezi nejvyraznéjsi absolventy této prazske ,Skoly
kresby“ (spole&né s D. Sahankovu, N. Culikem nebo J. Hubélkem). Vychodisko Janovského

prace je v rozvijeni a aplikaci kresebnych postupu. Odtud také smysl pro ¢ernobilou barevnost

a monochrom. Prvni fazi tvorby zahrnuji experimenty s kresbou ve vefejném prostoru, v aplikaci na
lidské télo, na objekt, tvorba instalaci, videi, fotografii jako para-dokumentu, experimenty s novymi
technologiemi a materidly, kterymi Ize ,také kreslit“ apod. Tato faze je dllezita predevsim pro for-
movani autorovy generacni vypovédi nastolované riznymi tématy: napf. netradi¢ni pojeti rodiny,
projevy hlubinné melancholie a deziluze demonstrované na excesech v mezilidskych vztazich,

v reflexich nasili (deformace figur, tetovani), projevy heretismu, zvracené reprezentace, dominance
a submisivnosti, ale ¢asto i v osvéZujicich a méné temnych glosach vlastnich pocitt z détstvi

a dospivani, nebo v ironizovani politickych symbol{ spojenych s riznymi formami ideologii. Casto
rozpracovava a aktualizuje také podnéty vzeslé z uméleckych avantgard 20. stoletim (s dlrazem na
rusky futurismus). V druhé fazi tvorby, kam Ize zafadit i obraz Keburtstak (2019) autor vedomé potla-
Cuje radikalitu namétl i vyrazu, aby pronikl hloubé&ji pod povrch nastolenych témat. Obrazy pra-
Keburstak je typickou ukazkou autorovy strategie demytizovani paméti a vzpominek, v tomto pfi-
padé svéta ,rodinnych ritual(“ spojenych s oslavami détskych narozenin. Je to onen silny dojem
rozkladné nejistoty a plizivé uzkosti, ktery na nas promlouva ze situace, jez byva spisSe radostna,

a kterou umi Janovsky vyborné rozehrat na pomérné malém prostoru a s malym komparsem. Autor
byl aktualné zafazen do reprezentativni publikace SPECTRUM predstavujici 45 autor( a autorek
soucasné mladé ¢eské malby (BiggBoss, Praha, 2020).

Jakub Janovsky graduated in the Drawing Studio of prof. Jitka Svobodova at the Academy of Fine
Arts in Prague and he is one of the most prominent graduates of the Prague "school of draw-

ing" (together with D. Sahanek, N. Culik or J. Hubalek). The starting point of Janovsky's work is in
the development and application of drawing methods - hence the sense of black and white color
and monochrome. The first phase of his work includes experiments with drawing in public space,
application to the human body or to the object, creation of installations, videos, photographs as
para-documents, experiments with new technologies and materials that can be "used to draw",
etc. This phase is important for the formation of the author's generational statement set by various
topics: e.g. non-traditional concept of the family, manifestations of deep melancholy and disillu-
sionment demonstrated in excesses in relationships, reflections on violence (figure deformations,
tattoos), manifestations of heretism, perverted representations, dominance and submissive-
ness, but often even in the refreshing and less dark glosses of one's own feelings from child-
hood and adolescence, or in the irony of political symbols associated with various forms of ideolo-
gies. He also often develops and updates stimuli from the artistic avant-garde of the 20th century
(with an emphasis on Russian futurism). In the second phase of his work, which includes the paint-
ing Keburtstak (2019), the author consciously suppresses the radicality of themes and expres-
sions in order to penetrate beneath the surface of the established themes. The images work with
involuntary memory, they are formally "disciplined" and attack the viewer more insidiously, sublim-
inally. Keburstak is a typical example of the author's strategy of demystifying memory, in this case
the world of "family rituals" associated with children's birthday parties. It is that strong impression
of decaying insecurity and creeping anxiety that speaks to us from a situation that is rather joyful.
The author has been recently included in the representative publication SPECTRUM presenting 45
authors of contemporary young Czech painting (BiggBoss, Prague, 2020).

Petr Vanous

Jakub Janovsky (1984)

Keburtstak
2019

Akryl, papier a silikdn na platne
Acrylic, paper and silicone on canvas
120 x 100 cm

Odhadovana cena / Estimation: 3 500 - 4 500,- €
Vyvolavacia cena / Starting price: 2 900,- €

1



Andreas Fogarasi
(1977)

Andreas Fogarasi sa v madarskych umeleckych kruhoch presadil najma ziskom Zlatého
leva za najlepsSi narodny pavilén na Benatskom bienale v roku 2007, ktory vyhral s vystavou
Kultur und Frezizeit (Kultura a volny ¢as). Fogarasi v danom projekte skuma - z architekto-
nického a urbanistického hladiska - tému madarskych komunitnych centier, pri¢om zaujem
o tento druh tém mozno sledovat v celej jeho tvorbe. Ako sam tvrdi, pre svoju umelecku
analyzu vyuziva stc¢asne postupy dokumentovania a vizualneho umenia. Jeho tvorba cha-
rakterizuje vyuZzitie minimalizmu a konceptualnych pristupov, zaujima ho formalna a este-
ticka dimenzia tvorby, rovnako ako aj referenc¢né vychodiska presnej Struktury a sprostred-
kovania jeho diel.

Andreas Fogarasi became widely known in the art life of Hungary after winning the Golden
Lion Prize for the best national pavilion at Venice Biennale in 2007, with his exhibition
Kultur und Frezizeit (Culture and free time). Fogarasi examined - from an architectural and
urbanistic point of view - exciting topics not only in his project on Hungarian community
centres, but this kind of affinity of his can be traced all over his practice. By his own admis-
sion, he uses means of documentaries and plastic arts for his artistics analysis at the same
time. His oeuvre is encompassed by minimalist and conceptual features, he is interested in
the formal and aesthetic dimension of creation, as much as the referencial background of
the exact structure and mediation of his artworks.

Aron Fenyvesi

Andreas Fogarasi (1977)

Bratislava Petrzalka
2002/2020

Pigmentova tla€ na papier, ed. 1/5
Pigment print on paper, ed. 1/5
30x40cm

Galerie Georg Kargl, Vienna
Vintage Galéria, Budapest

Odhadovana cena / Estimation: 1800 - 2 500,- €
Vyvolavacia cena / Starting price: 1200,- €
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Robert Bielik
(1963)

Maliar vyStudoval v takom Case, ktory malbe a naturalistickej malbe Specialne na sloven-

skej scéne neprial. Do povedomia sa dostaval postupne a vytrvalo, mozno aj preto, Ze svoje
diela vedome nekonceptualizuje, aby im tak dodal vaznost v oCiach kritiky. Rad maluje a nie je
ho v§ade plno. Svoj ¢as deli medzi vytvarné umenie a literaturu, kde sa tiez vyznamne etablo-
val. Vytvarnik Bielik je predovSetkym zapalenym maliarom s vasnou pre staromajstrovské tech-
niky, na rozdiel od va¢siny svojich sucastnikov, maluje olejom a nie akrylom. Dialdg s dejinami
malby vSak v jeho pripade neprebieha iba v rovine techniky, ale aj nametov. VypoZi¢iava si kom-
poziéné schémy, rad a nendpadne cituje - doslova sa pohrava a zahrava. Ten stale CastejSie
sklonovany velkolepy navrat malby, ktory sa mal udiat po konci tisicro€ia, sa v jeho ponati konal
v duchu navratu velkej maliarskej tradicie. Vysledné zatiSia, krajiny a portréty vS§ak neigno-

ruju moderny svet, len ho ukazuju v starych farbach a niekedy aj starym spésobom. Pre maliara
tak typické kontrasty nie su iba v prechodoch medzi svetlom a tiefiom, ale aj v strete name-
tov s technikou a aj v nametoch samotnych. Oblaky, nebeské krajiny, zatulané tigre, zadumcivé
zatiSia, obrazové paradoxy to su Bielikove obrazy, ktoré v duchu postmodernej tradicie balan-
suju na hranici gy¢a, vedomého? Absurdita jeho nametov je ambivalentna - o to totiz Bielikovi
ide. Vzbudzuje nepokoj, aktivuje podvedomie, Uto&i na intelekt a na nasu schopnost vnimat

a otvorit sa vyznamom. Ni¢ nie je celkom také ako sa zda, a prave to zavadzanie a vyzyvanie je
tym, €o Bielika odkazuje do kategdrie ,vysokého umenia“.

Bielik studied at a time when painting and naturalistic painting especially was not overly
appreciated among the Slovak scene. He became known gradually and persistently, perhaps
because he does not conceptualize his works in order to give them seriousness in the eyes

of critics, and he does so on purpose. He likes to paint and he is not trying to be seen. He
divides his time between fine arts and literature, and he arrived to success and recognition in
both. The artist Bielik is above all an avid painter with a passion for old master techniques, and
unlike most, he paints with oil and not acrylic. In his case, however, the dialogue with the his-
tory of painting takes place not only at the level of technology, but also at the level of themes.
He borrows composition schemes, and he likes to quote inconspicuously - he literally plays.
The frequently mentioned return of painting - which was supposed to take place after the

end of the millennium, took place in his work in the spirit of the return of a great painting tra-
dition. However, the resulting still lifes, landscapes and portraits do not ignore the modern
world, they only show it in old colors and sometimes in the old way. The contrasts so typical for
a painter are not only in the transitions between light and shadow, but also in the clash of sub-
jects with technique and also in the subjects themselves. Clouds, heavenly landscapes, wan-
dering tigers, pensive still lifes, pictorial paradoxes are Bielik's paintings, which in the spirit of
the postmodern tradition balance on the border of the (conscious?) kitsch. The absurdity of his
subjects is ambivalent - that's what Bielik is all about. It arouses unrest, activates the subcon-
scious, attacks the intellect and our ability to perceive and open ourselves to meaning. Nothing
is quite as it seems, and it is this deceiving and this challenge that transports Bielik to the cat-
egory of "high art".

Nina GaZovicova

Robert Bielik (1963)

Metropolitan
2015

Olej na platne
Oil on canvas
100 x120 cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 1900,- €
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Emilia Rigova
(1980)

Emilia Rigova, vitazka prestiznej Ceny Oskara Cepana (2018) je vzdelanim socharka (absolvo-

vala odbor kamenosocharstvo na bratislavskej SUP-ke, neskér Katedru socharstva na Akadémii
umeni v Banskej Bystrici), a hoci netvori sochy v tradi€¢nom slova zmysle, praca s priestorom je
pre jej umenie typicka. Pohybuje sa najma v médiach inStalacie, performancie, videa a grafiky, pri-
¢om jej diela po formalnej stranke charakterizuje hladanie vyznamu a moznosti uplatnenia sochar-
skych principov v su€asnej digitalnej dobe. Tematicky sa zaobera problematikou (vlastnej) identity,
napatia medzi socidlnymi konstruktmi a subjektivne Zitou realitou. Angazovane skima problémy
rodovych, rasovych a etnickych minorit, najma vztahy medzi romskou identitou a majoritnou spo-
lo¢nostou. Problematiku socio-kulturnych stereotypov a politiky tela demonstruje pomocou alter
ega BARI RAKLORI, ktoré vytvorila v roku 2012. Ako BARI RAKLORI dekon$&truuje a nanovo tvori
reprezentacie romskej Zzeny v zapadnom kanonizovanom umeni a su¢asnej kulture. Jej umenie
ma aj rozmer aktivizmu, najma projekty realizované v spolupraci s inymi umeleckymi subjektami
ako intervencie do verejného priestoru. Okrem vlastnej umeleckej ¢innosti pésobi ako pedago-
gicka na Katedre vytvarnej kultury Pedagogickej fakulty Univerzity Mateja Bela v Banskej Bystrici,
Ci v Barvalipe Academy (Berlin).

Emilia Rigova, winner of the prestigious Oskar Cepan Award (2018) is a trained sculptor. She stud-
ied stone carving at Bratislava's School of Applied Arts and later the Sculpture Department of the
Academy of Arts in Banska Bystrica. Even though she does not create sculptures in the traditional
sense, work with space is a typical feature of her art. She moves primarily in the media of instal-
lation, performance, video, and graphics, while her works are formally characterized by a search
for meaning and possibilities of employing principles of sculpture in the contemporary digital age.
Thematically, she focuses on the question of (her own) identity, tension between social constructs
and subjectively experienced reality. She investigates the problems of gender, racial, and ethnic
minorities in an engaged manner, especially the relations between Roma identity and the majority
society. She demonstrates the issue of social and cultural stereotypes and body politics by means
of her alter ego, Bari Rakldri, which she created in 2012. She uses it to de-construct and newly
construct representation of a Roma woman in the Western canon of art and contemporary cul-
ture. Her oeuvre also has an activist dimension, markedly present mainly in the projects realized in
cooperation with other artistic subjects - as interventions in the public space. Apart from her own
artistic endeavors, she teaches at the Department of Visual Culture of the Pedagogical Faculty of
the Matej Bel University in Banska Bystrica or Barvalipe Academy in Berlin.

Alexandra Tamasova

Emilia Rigova (1980)

Autoportrét 17
Self-portrait 17
2017

Farebna fotografia na dibonde, ed. 1/3
Color photograph on dibond, ed. 1/3
130 x 110 cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 600,- €
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Stano Filko
(1937 - 2015)

Radikalny, v§estranny, multimedialny a maximalisticky tvorca, jeden z najvyznamnejsich predstavite-
fov slovenského povojnového umenia. Vo svojej monumentalnej tvorbe (oslave reality), na hranici tra-
di€ného chapania pojmu umenia (ale aj na hranici umenia a Zivota) obsiahol Siroké spektrum vytvar-
nych druhov a vyvojovych tendencii. Svojim dielom smeroval k univerzalnosti (zdujem o kozmos,
Cakry, symbolika farieb), rozvijal individualne mytoldgie (filozofie), kozmoldgie (ego, farby, ¢akry...),
autorsky psychofilozoficky systém a vlastnu legendu (o umelcovi) — k tomu prispeli aj hraniéné
osobné skusenosti — dve klinické smrti, ktoré zazil (prezil) v detstve a ranej mladosti.

Filka vZdy zaujimali abstraktné a univerzalne velic¢iny — nekonecnost priestoru (vesmiru), ¢as a bytie.
Pokusy o usporiadanie (zobrazenie) sveta sa u neho stretavali s ambiciou maximalisticky ho obsiah-
nut. TuZba po komplexnosti (vSetko — od velkého tresku (Big Bang) aZ po subjekt (ego)), vyustila

u neho do obsedantnej potreby zaznamenavat, komentovat, zanechavat rozsiahlu vizualnu a textovu
stopu. Vysledkom je absolitne umenie — neprehladné vrstvenie informacii v réznych autonémnych
systémoch, smerujlce k posolstvu utopického modelu altruizmu a k tizbe zmenit, resp. minimalne
upovedomit ludstvo.

A radical, versatile, multimedia and maximalist creator, one of the most important representatives
of the Slovak postwar art. In his monumental work (which is a celebration of reality), that lived at the
extreme of the concept of art as traditionally understood (and also at the frontier of art and life), he
contained a broad spectrum of art types and developmental tendencies. His art tended towards uni-
versality (interest in the cosmos, chakras, the symbolism of colors); he developed individual mythol-
ogies (philosophy), cosmologies (ego, colors, chakras...), his autonomous psycho-philosophical sys-
tem and his own legend (of the artist). His personal liminal experiences - such as two clinical deaths
the artists underwent (or survived) in his childhood and early youth - were certainly contributing
factors.

Filko was always interested in the abstract and universal values: the endlessness of space (of the
universe), time and being. Attempts at arrangement (depiction) of the world were accompanied by
an ambition to encompass it in a maximalist way. Artist's desire for complexity (everything — from the
Big Bang to the ego) culminated as an obsessive need to record and to comment, to leave an exten-
sive visual and textual track. The result is absolute art: an opaque layering of information in a vari-
ety of autonomous systems, tending towards the message of a utopian model of altruism as well as
a desire to change, or at least to raise the awareness of mankind.

Nina GaZovic¢ova

Stano Filko (1937 - 2015)

Z cyklu Stary a Novy zakon
From the cycle Old and New Testament
C.1985

Akryl na papieri
Acrylic on paper
65,5 x50,3cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 1900,- €
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Matej Fabian
(1979)

Vo vytvarnom prejave Mateja Fabiana zostava aj po rokoch malba nemennou konstantou. Jej zak-
ladné parametre - farby, Stetce a platno su vzhladom na postmedialne vychodiska nahraditelné

a to je skuto€nost, ktoru si autor velmi dobre uvedomuje. Hladanie rovnovahy medzi tradiciona-
litou média a narokmi su¢asnej doby je méta, ku ktorej v ostatnych rokoch podvedome smeruje.
Testovanie hranic malby prostrednictvom skiumania netradi€énych materialov a podloZiek ho napo-
kon priviedlo k poznaniu, Ze to, ¢o napriek akejkolvek mozZnej redukcii nevyhnutne ostava maliar-
skou podstatou, je praca s farbou - jej hmotou, optickymi vlastnostami, jej kvalitou, ¢i nekvali-
tou... Malbu ako klasické a zdanlivo prekonané médium Fabian vnima ako mozZnu opoziciu vo¢i
fragmentacii nasho pohladu na svet, ktory trvalo rozostruje informacény cloud. Fyzicka pritomnost
malby a jej Casté prepajanie s médiom objektu je jeho priamou odpovedou na virtualitu dnesnej
doby. Vysledkom je fluidné prelievanie z média do média, trvala snaha o vykracovanie mimo tradic-
ného ramca. Malba sa pre Fabiana stava objektom (akoby nim prave svojou fyzickou pritomnostou
nebola?), a kazdy trojrozmerny objekt je v prvom rade malbou... Obraz nevisi a nema len visiet na
stene, je telesom ukotvenom v priestore, na ktory konkrétne reaguje...

In Matej Fabian's artistic expression, painting remains a constant. Its basic parameters - colors,
brushes and canvas - are replaceable due to the post-media starting points, which is a fact that the
author is very well aware of. The search for a balance between the traditionality of the media and

the demands of the present is a goal to which Fabian has been subconsciously moving to in recent
years. Testing the boundaries of painting by examining non-traditional materials and bases even-
tually led him to realize that, despite any possible reduction, what inevitably remains a painterly
essence is working with color - its mass, optical properties, its high quality, or poor quality... Painting
as a classic and seemingly outdated medium is seen as a possible opposition to the fragmentation
of our worldview, that is constantly being blurred by the information cloud. The physical presence of
the painting and its frequent connection with the medium of the object is Fabian's direct answer to
the virtuality of today. The result is a fluid overflow from medium to medium, a constant effort to step
outside the traditional framework. For Fabian, painting becomes an object (as if its physical pres-
ence has not set it so?), and every three-dimensional object is first and foremost a painting... The
painting does not and should not just hang on the wall, it is a body anchored in a space to which it
specifically responds...

Nina GazZovicova

Matej Fabian (1979)

Prophecy lll.
2020

Akryl na jute
Acrylic on jute
150 x 190 cm

Odhadovana cena / Estimation: 3 500 - 4 000,- €
Vyvolavacia cena / Starting price: 2 900,- €
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Rudolf Sikora
(1946)

Rudolf Sikora je jednym z najvyznamnejsich predstavitelov slovenského vytvarného umenia druhej
polovice 20. storoc&ia. Studoval na Vysokej §kole vytvarnych umeni v Bratislave u prof. Dezidera
Milleho a prof. Petra Matejku (1963 - 1969). Po zamatovej revollcii sa stal profesorom na Katedre
malby (1990 - 2004). Po¢as komunistického rezimu bol aktivnym ¢lenom neoficidlnej scény. Na jeho
podnet sa konal 1. otvoreny ateliér na Tehelnej ulici 32 v Bratislave (19. novembra 1970), ¢o pred-
znamenalo prichod silnej generacie konceptualnych umelcov. Kratko po novembri 1989 bol poli-
ticky aktivny. Je nadSenym a kritickym komentatorom miestnej politiky. Je spoluzakladatelom sku-
piny Syzygia (1988). Pracuje s roznych médiami, ako su kresba, grafika, fotografia, malba, objekty,
rozsiahle inStalacie a akcie s neustalym nutkanim odrazat socidlno-politicku realitu. Po¢as umelec-
kej praxe bol hiboko ovplyvneny nekoneénym hladanim vedomosti a korelaciou medzi vedou a ume-
nim. Fascinuje ho vesmir, astrondmia, matematika, hlboké ocenenie prirody a zaujem o ekoldgiu.
Pedagogicky dlhodobo pdsobil na Vysokej Skole vytvarnych umeni v Bratislave a na Fakulte umeni
Technickej univerzity v KoSiciach.

Rudolf Sikora is one of the most important representatives of Slovak fine art of the second half

of the 20th century. He studied at the Academy of Fine Arts in Bratislava with prof. Dezider Milly
and prof. Peter Matejka (1963 - 1969). After the Velvet Revolution, he became a professor at the
Department of Painting (1990 - 2004). During the communist regime, he was an active mem-

ber of the unofficial scene. He initiated the first open studio held at Tehelna Street 32 in Bratislava
(November 19, 1970), which foreshadowed the arrival of a strong generation of conceptual artists.
Shortly after November 1989, he was politically active. He is an enthusiastic and critical commen-
tator on local politics. He is a co-founder of the group Syzygia (1988). He works with various media
such as drawing, graphics, photography, painting, objects, large-scale installations and events with
a constant urge to reflect socio-political reality. During his artistic practice, he was deeply influ-
enced by the endless search for knowledge and the correlation between science and art. He is fas-
cinated by space, astronomy, mathematics, deep appreciation of nature and interest in ecology. He
has worked as a teacher at the Academy of Fine Arts in Bratislava and at the Faculty of Arts of the
Technical University in KoSice.

Rudolf Sikora (1946)

Verili sme... (19. 11. 1989, 6:00)
We believed... (11/19/1989, 6:00 AM)
2019

Pigmentova tla¢ na papieri, ed. 3/20
Pigment print on paper, ed. 3/20
100 x70 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1000,- €
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Marko Blazo
(1972)

Marko Blazo je predstavitelom silnej generacie umelcoy, ktorych vstup na umelecku scénu bude
vzdy spojeny s 90. rokmi 20. storo€ia. Od pévodného priklonu ku konceptualnym tendenciam

a tvorbe v réznych médiach sa BlaZo obratil k malbe, kresbe a digitalnej grafike. BlaZzov vizualny
jazyk vychadza z jeho volnej fantazie. Svoj fantazijny svet pIny ludi, zvierat a rastlin buduje v r6z-
nych architektonickych Struktuirach. Jeho hlavnou in$piraciou je krajina nikoho - stavia tieto zak-
lady v oblasti lasky a na hraniciach medzi hadajucimi sa otazkami evolucie, boha, vedy, nabozen-
stva, intelektu, blaznovstva, Sialenstva a umenia. Blaza fascinuju rézne architektonické lokality a ich
premeny.

V roku 1998 absolvoval Vysoku $kolu vytvarnych umeni v Bratislave. Poc¢as Studia ziskal staZe na pre-
stiznych univerzitach vo Francuzsku a v USA. BlazZo ziskal niekolko vyznamnych umeleckych oceneni
slovenskej a europskej umeleckej spolo€nosti.

Marko BlaZo is a representative of the strong generation of artists whose emergence on the art
scene will always be associated with the 1990s. Moving from his original inclination towards concep-
tual tendencies and involvement with different media, BlaZo turned to painting, drawing and digital
graphics. His visual language has evolved from his free imagination. BlaZo is constructing his fan-
tasy world full of people, animals, and plants in different architectural structures. His main inspira-
tion comes from the land of nobody - he is erecting these rudiments in the zone of love, at the bor-
ders between the quarreling questions of evolution, god, science, religion, intellect, folly, madness,
and art. BlaZo is fascinated by various architectural sites and their transformations.

In 1998 he graduated from the Academy of Fine Arts in Bratislava. During his studies, he gained

internships at prestigious universities in France and in the USA. BlaZo also won a couple of impor-
tant awards of both Slovak and European art society.

Nina Gazovic¢ova

Marko Blazo (1972)

Pustovnik
Hermit
2017

Akryl na platne
Acrylic on canvas
110 x110 cm

Odhadovana cena / Estimation: 3 500 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €
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Erika Fabian
(1988)

Erika Fabian zanietene experimentuje s technikami optického miesania farieb uz od absolvovania
Studia grafiky na Madarskej univerzite vytvarnych umeni. Fabianovej diela su postavené na tisicoch
farebnych bodoch, ktoré sa zdruzuju do poli a na povrchu jej obrazov vytvaraju intenzivnu a dyna-
micku farebnu atmosféru. KedzZe sa ako autorka zameriava aj na interakciu medzi prostredim, pub-
likom a umeleckym dielom, smeruje k vytvaraniu intimneho, citlivého priestoru, v ktorom sa divaci
fyzicky aj psychicky mézu zapojit do aktivnej Casti procesu vytvarania farieb.

Erika Fabian has been engagedly and obsessively experimenting with optical color mixing tech-
niques since she graduated at the Graphic Department of the Hungarian University of Fine Arts. The
works of Fabian are built up from thousands of color dots, which assemble into fields, creating an
intensive and dynamic color atmosphere on the surface of her images. As she is focusing also on
the interaction between the environment, the audience and the artwork, she tends to create an inti-
mate, sensitive space, where the spectators can become more involved physically and mentally in
the active part of the process of creating colors.

acb Gallery

Erika Fabian (1988)

A Quantum of Color I.-II.
2019

Olej na platne
Oil on canvas
Diptych, 30 x 30 cm each

acb Gallery, Budapest

Odhadovana cena / Estimation: 1400 - 1700,- €
Vyvolavacia cena / Starting price: 900,- €
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Svatopluk Mikyta
(1973)

Diela Svatopluka Mikytu odkazuju na politicku ikonografiu socialistickych masovych hnuti a na nacio-
nalistické a nabozenské symboly vychodnej Eurdpy. Prostrednictvom nadmernych kresieb a kolazo-
vitych odcudzeni ,zdvojnasobuje” ich ,,zvodnu* estetiku a odhaluje politicki manipulaciu s obraz-
kami, ktorych dopad je dodnes vnimany. Niekedy su jeho zasahy perom a ¢asto ¢ervenou farbou
tazko rozpoznatelné, inokedy su tak rafinované, Ze vedu k nieComu uplne novému, ¢o sa tyka zlo-
Zenia aj témy. Mikyta zvyCajne pracuje v cykloch, ktoré su ur¢ené na zavesenie v skupinach a ktoré
vyvolavaju spojenie s histériou a osobnymi pribehmi kvoli ich otvorenym vztahom. V roku 2006 sa
stal finalistom Ceny Oskara Cepana, porota vtedy ocenila jeho vyzreté prepéjanie viacerych umelec-
kych druhov od kresby, grafiky, manipulovanej fotografie az po objekt a inStalacie. Mikyta patri medzi
pozoruhodné postavy mladej generacie, pretoze jeho aktivity presahuju klasické discipliny.

Svatopluk Mikyta Studoval v grafickom studiu doc. Vojtecha Kolenc¢ika. Absolvoval staze v kera-
mickom $tudiu u doc. Ivici Vidrovej-Langerovej, dalej malbu na Statnej akadémii vytvarnych umeni

a dizajnu v Stuttgarte v ateliéri u prof. Wolfgang Gafgena a ziskal Stipendium na berlinskej Univerzite
umeni. Jeho diela su pravidelne sucastou skupinovych vystav, rovnako svoje diela prezentuje na
samostatnych vystavach.

The works of Svatopluk Mikyta refer to the political iconography of the socialist mass movements
and to the nationalist and religious symbols of Eastern Europe. Through large drawings and col-
lage-like alienations, he "doubles" their "seductive" aesthetics and reveals the political manipula-
tion using images, the impact of which is still perceived. Sometimes his strokes of a pen and often
red color are difficult to recognize, other times they are so refined that they lead to something com-
pletely new in terms of composition and theme. Mikyta usually works in cycles that are designed to
be hung in groups; they evoke connections with history and personal stories because of their open
relations. In 2006, he became a finalist for the Oscar Cepan Award - he jury appreciated his mature
connections of several art forms from drawing, graphics, manipulated photography to objects and
installations. Mikyta is one of the most remarkable figures of the young generation, because his
activities go beyond classical disciplines.

Svatopluk Mikyta studied in the graphic studio of doc. Vojtech Kolen¢ik. He completed internships

in a ceramic studio with doc. lvica Vidrova-Langerova, studied painting at the State Academy of Fine
Arts and Design in Stuttgart in the studio of prof. Wolfgang Gafgen and received a scholarship to the
Berlin University of the Arts. His works are regularly part of group exhibitions, as well as presented at
individual exhibitions.

Svéatopluk Mikyta (1973)

Bez nazvu IV.
Untitled IV.
2004

Sietotla¢ na porcelane
Screen printing on porcelain
30cm

Odhadovana cena / Estimation: 1600 - 1800,- €
Vyvolavacia cena / Starting price: 1200,- €
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Vladimir Havrilla
(1943)

Vladimir Havrilla je jednou z najvyraznejSich postav slovenského intermedidlneho umenia - prejavuje
sa ako vSestranny umelec; je maliarom, socharom, venuje sa pocitacovej grafike a animacii, vytvara
experimentalne filmy a v neposlednom rade sa venuje aj literature. V rokoch 1962 - 1968 Studoval
socharstvo na Vysokej Skole vytvarnych umeni v Bratislave. Od Sestdesiatych rokov sa jeho tvorba
rozvijala v intermedialnej rozmanitosti - v socharstve, filme, malbe, kresbe a pocitacovej grafike.

V celej doterajSej tvorbe autor zaujato kombinuje realne maliarske gesto s technologickym, po¢i-
tacovym: ,...od roku 1997 sa pocitacova grafika a modelovanie stavaju zakladom autorovej tvorby.
Nejde pritom len o modelovanie figur a narabanie s obrazom a jeho animaciou, a rozpravanie povie-
dok, ale aj o zvlastny, pre Havrillu podstatny aspekt nehmotnosti tohto virtualneho sveta: stlaéenim
gombika tento svet zmizne, nastane to, €o symbolicky najdeme v skle, vode, svetle alebo v bielej
farbe - ,absolutna Cistota“. (Daniel Brozman) Vladimir Havrilla je uz dlhé roky kultovou osobnostou
alternativneho umenia. Jeho tvorba bola a je znama viac zasvatencom, nez SirSej kulturnej verej-
nosti. Nedavno sa vS§ak dockala zasluzeného spoloc¢enského docenenia - Slovenska narodna galéria
usporiadala retrospektivnu vystavu umelca.

Vladimir Havrilla is one of the most prominent and versatile figures of Slovak intermedia art - he is

a painter, a sculptor, he makes experimental movies and writes literature. He studied sculpture at
the Academy of Fine Arts in Bratislava, from 1962 to 1968. Since the 1960s, his work has been devel-
oping in intermedia diversity - sculpture, film, painting, drawing and computer graphics. The author
has always been interested in combining a real painting gesture with a technological, computer one:
“...since 1997, computer graphics and modeling have become the basis of the author's work. It's not
just about modeling the figures and dealing with the image and its animation, and telling short sto-
ries, but also a special aspect of the weightlessness of this virtual world that is essential for Havrilla:
by pressing the button, this world disappears, and what happens is what we find in glass, water, light
or in white - "absolute purity". (Daniel Brozman) Vladimir Havrilla has been an iconic figure in alter-
native art for many years. His work was and still is known more to insiders than to the general cul-
tural public. Recently, however, it received a well-deserved social appreciation - the Slovak National
Gallery organized a retrospective exhibition of the artist.

Vladimir Havrilla (1943)

V sochéarskom ateliéri
In a Sculpture Studio
2017

Digitalna tlac, akryl
Digital print, acrylic
70x 80 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1000,- €



Lucia Tallova
(1985)

Lucia Tallova eSte pocCas svojich §tudii na Vysokej Skole vytvarnych umeni v Bratislave v ateliéri

prof. lvana Csudaia celkom rychlo zadefinovala svoj osobity umelecky program. Hlavnym nametom
jej obrazov je motiv krajiny bez figuralnej Stafaze s unikatnou atmosférou daného momentu, kedy
zobrazenu krajinu podrobuje skiimaniu a premiena ju do svojho osobného charakteristického vytvar-
ného ponatia. Ide predovSetkym o zobrazenie vysekov mestského, sidliskového prostredia, archi-
tektonickych a priemyselnych zakuti zahalenych do hmly alebo vyparov. Tallovej prevedenie krajiny
je posobivé prelozenie vlastného pohladu na vysek reality s Ciastocne romantizujucim nadychom

az sentimentom. Pre vytvorenie Specifickych efektov pouziva pracu s kontrastom industrialneho

a mestského prostredia s motivom Cipiek, ktorych raster prenasa na platno. U divaka tak vytvara
pocit nostalgie a intimity, zdanie osobnych spomienok spojenych s neosobnymi miestami prista-
vov, tovarni, panelakov alebo opustenych budov. V dalSich svojich sériach Tallova pracuje s motivom
Ciernych kvapiek, ktoré mézu symbolizovat zne€isteny dazd v mestach, ako aj rozte€Cenu maskaru
zien v dosledku placu. Osobity rukopis autorky odraza jej spdsob malby, ktora v transparentnych vrs-
tvach evokuje akvarel.

Lucia Tallova defined her individual artistic program quite early - during her studies at the Academy
of Fine Arts and Design in Bratislava in the studio of prof. lvan Csudai. The main theme of her paint-
ings is a motif of a landscape without figural staffage with a unique atmosphere of a given moment,
when she subjects the depicted landscape to her research and transforms it into her personal char-
acteristic artistic concept. It is mainly a depiction of sections of the urban, housing environment,
architectural and industrial nooks shrouded in fog or fumes. Tallova's take on the landscape is an
impressive translation of her own view to a slice of reality with a partially romantic touch and senti-
ment. To create specific effects, she often works with the contrast of the industrial and urban envi-
ronment with the motif of lace, the basic grid of which she transfers to the canvas. It thus creates

a feeling of nostalgia and intimacy in the viewer, the impression of personal memories connected
with the impersonal places of ports, factories, blocks of flats or abandoned buildings. In other
series, Tallova works with a motif of black drops that can symbolize polluted rain in cities, as well as
smeared mascara of a crying woman. The author's distinctive style reflects in her way of painting,
where the transparent layers evoke watercolor.

Lucia Tallova (1985)

Z cyklu Clouds
From the Clouds series
2019-2020

Akrylova malba na serigrafii, ed. 1/1
Acrylic painting on serigraphy, ed. 1/1
100 x70 cm

SODA Gallery

Odhadovana cena / Estimation: 1800 - 2 000,- €
Vyvolavacia cena / Starting price: 1500,- €
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Zsofia Keresztes
(1985)

Kariéra Zsoéfie Keresztes na medzinarodnej scéne patri k tym najslubnejsim spomedzi mladej gene-
racie umelcoy, ktora je sociolégmi prezyvana generaciou Y alebo, vdaka ich komplexnému postoju

k internetu, aj post-internetovou generaciou. Hoci Keresztes podobne ako jej su€asnici vyuziva
digitalnu realitu pre zisk informacii a predstavenie svojej tvorby (mnozstvo navstev jej profilu na
Instagrame ju vynaSa na piedestal modernej celebrity), jej umenie sa stale s poteSenim pohybuje
okolo Specialnych materialov v o€ividne materialnom svete: kmenoveé totemy usité z textilu, lepené
inStalacie zo vzorovaného papiera, monumenty vyrobené z polyuretanovej peny a - aktualne - aj
amorfné sochy obrovskych rozmerov vyrobené z mozaikovych kociek. Keresztes je pohltena archaic-
kymi predstavami, obavami a dramatickymi pocitmi vynesenymi do mytickych vySok z prehistoric-
kych Cias, ktoré vSak prenasa do sucasnosti prostrednictvom svojho odvazne banalneho, ale velmi
zaujimavého pouZitia materialov.

Zsofia Keresztes has the most promising international career of the artists of the young genera-
tion around thirty called the Y generation for sociological reasons and the post-Internet generation
because of its complex relationship to the world wide web. Although, similarly to her contemporar-
ies, she uses digital reality to acquire information and showcase her creations (the number of visits
to her Instagram page elevates her to contemporary star status), her art nevertheless moves around
special materials with luscious delight in a blatantly material world: tribal totems sewn from textiles,
glued installations of patterned paper, monuments made of polyurethane foam, and - most recently
- amorphous giant sculptures made of mosaic cubes. She is engrossed by archaic notions, fears
and dramatic feelings elevated to mythical heights from prehistoric times which she channels into
the present through her audaciously banal yet very cool use of materials.

Gabor Rieder

Zsofia Keresztes (1985)

Overdosed Words
2020

Polystyrén, Skarovacia hmota, sklolaminat, kov, sklenena mozaika
Styrofoam, grout, fiberglass, metal, glass mosaic
45 x 57 x 16 cm

Gianni Manhattan, Vienna

Odhadovana cena / Estimation: 3 800 - 4 500,- €
Vyvolavacia cena / Starting price: 2 800,- €
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Rasto Podhorsky
(1990)

Podhorského maliarska tvorba je v naSom prostredi neCakane sustredena a v mnohom konzek-
ventna. K osobitosti mu pridava aj fakt, ze nepatri do ziadnej z ,vizualnych skél”, aj ked duchovny
rozmer jeho Skolenia je v obrazoch evidentne latentny, no nie odpozerany a nauceny, ale vlastny

a originalny. Jeho obrazy ¢asto pdsobia ako kresby, nie médiom alebo materialom, ale akousi
duchovnou subtilnostou. Neda sa autora necitovat, ked tvrdi, Ze sa snazi subjektivne obnovovat pre-
Zivanie reality rozruSenim vSednosti, pouZitim pointy chce problematizovat divakovi vztahy medzi
pouzitymi prvkami, a to vSetko v nadeji, ze sa mu v diele podari uchovat ¢i dokonca vytvorit vlastné
nové presvedc€enie. Zaujimavy je jeho dialég s médiom malby a jej historiou, a to, Ze jeho minimalis-
ticka malba s ¢astym vyuzitim netradi¢nej podlozky evokuje realitu priestorovej iluzie v pdsobivom
celku. Jeho umelecka prax je zamerana na malovanie, s ob&asnymi prekryvaniami s kresbou a pred-
metom. Jeho jemny odkaz na krestanské symboly a prax prepaja s mimoriadnou pozornostou na
detail a osobitnym zmyslom vidiet ich v SirSich konotaciach spolo¢nej kulturnej tradicie. Pohorsky
patri k najmladsej generacii slovenskych maliarov. Jeho pristup k tomuto klasickému médiu je zalo-
zeny na konceptualnom principe, hoci jeho formalny jazyk je pomerne tradi¢ny. Zaobera sa zobrazo-
vanim a hladanim sakralneho/krestanského v si¢asnom spolo¢enskom poriadku.

Podhorsky's painting is unexpectedly concentrated and in many ways consistent. His uniqueness

is enhanced by the fact that he does not belong to any of the "visual schools", although the spiritual
dimension of his training is obviously latent in the paintings - not observed and learned, but his own
and original. His paintings often feel as drawings, not due to the medium or material, but through
some kind of spiritual subtlety. It is best to quote the author himself when he claims that he tries

to subjectively renew the experience of reality by disrupting the mundane, using the main point to
question the viewer's relationships between the elements used, all in the hope that he will preserve
or even create his own new beliefs in the work. He leads an interesting dialogue with the medium

of painting and its history, and his minimalist painting with frequent use of non-traditional mats
evokes the reality of spatial illusion in an impressive whole. His artistic practice is focused on paint-
ing, with occasional overlaps with drawing and object. The artist connects the subtle reference to
Christian symbols and practice with special attention to detail and a special sense of seeing them in
the broader connotations of a common cultural tradition. Pohorsky belongs to the youngest gener-
ation of Slovak painters. His approach to this classical medium is based on a conceptual principle,
although his formal language is relatively traditional. He deals with the depiction and search for the
sacred / Christian in the current social order.

Fuw,

Rasto Podhorsky (1990)

Satky
Kerchiefs
2012

Ceruza na papieri
Pencil on paper
21x29,7cm

Odhadovana cena / Estimation: 500 - 600,- €
Vyvolavacia cena / Starting price: 300,- €

24



Jan Vasilko
(1979)

Jan Vasilko sa svojou tvorbou uz davnejSie etabloval na domacej scéne ako vyznavac boja proti
logike sveta. Tuto poziciu désledne potvrdzuje ortodoxnym programom, ktory eSte v Case Stu-

dii naoko prisne ukotvil v ploSnej geometrickej abstrakcii. Jeho dokonalé linearne Struktury vS§ak
neostavaju v rovine nudnej exhibicie. Zdanlivo prazdne esteti€no autor zamerne atomizuje ku geo-
metrii takmer protichodnou, grotesknou epikou a absurditou inscenovanych dejov. Znie to nelogicky,
ale forma Vasilkovych diel sa bije s ich obsahom v ne¢akanej harménii. Umelec pritom svoje malby
nikdy nekons$truuje jednorazovo. Jedna, (v preklade) prva, verzia ho neuspokojuje, naopak, v snahe
o dosiahnutie dokonalosti, analytickou meditaciou dospieva k viacerym variantom, ktoré v sériach
precizuje dalej.

Patri k uspeSnym predstavitefom prvej generacie absolventov ateliérov prof. Rudolfa Sikoru a prof.
Adama Szentpéteryho na Fakulte umeni Technickej univerzity v KoSiciach. Rovnako studoval aj

v ateliéri prof. Daniela Fischera na Vysokej Skole vytvarnych umeni v Bratislave a na Akadémii vytvar-
nych umeni v Prahe v ateliéri prof. Vladimira Skrepla. Kultivovanym prejavom svojej geometrickej
abstrahovanej, i ked narativnej malby nadviazal na tvorbu svojich pedagégov. Rovnako sa inSpiroval
a posunul dalej dedi¢stvo historickych avantgard, najma dadaizmus, futurizmus, a rusky konstrukti-
vizmus. Odvodil z nich hlbsie vyznamy inStrumentalizacie fudského tela ako stroja ¢i suboru nastro-
jov, nahodnych stretnuti suciastok a rozli€nych obrazov, hybridnych krizeni organickych a anorganic-
kych ,figur*.

Jan Vasilko's work has established him on the domestic scene as a believer in the fight against the
logic of the world. He consistently confirms this position with an orthodox program, which he, still

a student, anchored in a planar geometric abstraction. However, its perfect linear structures do not
remain at the level of boring exhibition. The author intentionally atomizes the seemingly empty aes-
thetics into the geometry with almost contradictory, grotesque epics and absurdity of the staged
events. It sounds illogical, but the form of Vasilko's works fights with their content in unexpected
harmony. The artist never constructs his paintings at once. One, (or - in translation - the first) ver-
sion does not satisfy him, on the contrary: in an effort to achieve perfection, he reaches several vari-
ants through analytical meditation, which he makes more precise further in the series.

Vasilko belongs to the successful representatives of the first generation of graduates of the studios
of prof. Rudolf Sikora and prof. Adam Szentpétery at the Faculty of Arts of the Technical University in
KoSice. He also studied in the studio of prof. Daniel Fischer at the Academy of Fine Arts in Bratislava
and at the Academy of Fine Arts in Prague in the studio of prof. Vladimir Skrepl. With a cultivated
expression of his geometrically abstract, albeit narrative painting, he continued the work of his
teachers. He was also inspired by and further elevated the legacy of historical avant-garde, espe-
cially Dadaism, Futurism, and Russian constructivism. He deduced from them the deeper meanings
of the instrumentalization of the human body as a machine or a set of tools, random encounters of
components and various images, hybrid crossings of organic and inorganic "figures".

Nina Gazovicova

Jan Vasilko (1979)

Tortura
Torture
2015

Akryl na platne
Acrylic on canvas
140 x 100 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 1900,- €
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Katarina Poliacikova
(1982)

Tvorba Katariny Poliacikovej je zaloZena na trvalom pozorovani, zbierani vnemov &i informacii a ich
naslednom editovani. Kazdodenna skisenost sa stala jej pracovnym materidlom a akt pozorovania
zase jej pracovnou metddou. Autorka nerozliSuje medzi zZivotom a pracou. Vzdy bola nad$Sena spo-
chybnovanim kazdodennosti, podstaty veci, zdanlivo zrejmého a krasneho obsahu. Témy a namety,
aj ked su vyjadrené v réznych médiach, zostavaju v jej tvorbe rovnaké. Zaujima sa o to, ¢o spaja
mikro a makro pribehy ludskej skisenosti vo svete. Neustale skima ¢as, pamat, samotu, tuzbu,
komunikaciu a limity (vizualneho a verbalneho) jazyka. Vyrazna reflexia reality Casto vedie k zacle-
neniu najdenych materialov ako su objekty, fotografie alebo fragmenty pribehov zo skuto¢ného
Zivota. Pri praci s médiom fotografie vo vSetkych jeho formach ho spochybriuje viastnymi a najde-
nymi obrazkami, fotografiami z archivov NASA alebo svetlom zachytenym chemickym procesom.
Zaujima sa i o abstraktny ,,negativny“ priestor fotografie - ¢as pred a po zachyteni a vSetko ostatné,
¢o fyzicky a psychicky presahuje ramec snimky.

Katarina Polia¢ikova zaCala svoje studium na banskobystrickej Akadémii umeni. Nasledne pokraco-
vala na Vysokej Skole vytvarnych umeni v ateliéri prof. Daniela Fischera, kde aj dokoncila svoje dok-
torandské Studium.

Katarina Poliac¢ikova's work is based on constant observation, collection of perceptions or informa-
tion and their subsequent editing. Everyday experience became her working material and the act of
observation became her working method. The author does not distinguish between life and work.
She has been always excited by questioning everyday life, the essence of things, seemingly obvi-
ous and beautiful content. Her themes and motifs, even if they are expressed in different media,
remain the same. She is interested in what connects micro and macro stories of human experience
in the world. She constantly examines time, memory, loneliness, desire, communication and the lim-
its of (visual and verbal) language. A strong reflection of reality often leads to the incorporation of
found materials such as objects, photographs or fragments of real-life stories. When working with
the medium of photography in all its forms, she questions it with her own as well as found images,
photographs from NASA archives or light captured by a chemical process. She is also interested in
the abstract "negative" space of photography - the time before and after capture and everything else
that physically and mentally goes beyond the scope of the image.

Katarina Polia¢ikova began her studies at the Academy of Arts in Banska Bystrica. Subsequently,
she continued at the Academy of Fine Arts in the studio of prof. Daniel Fischer, where she also com-
pleted her doctoral studies.

Katarina Poliac¢ikova (1982)

Light is a Light is a Light (After Hopper)
2013

Fotogram, ed. 1/3 + AP
Photogram, ed. 1/3 + AP
30x40cm

Jiri Svestka Gallery, Prague

Odhadovana cena / Estimation: 2 000 - 2 200,- €
Vyvolavacia cena / Starting price: 1800,- €




Juraj Melis
(1942 - 2016)

Juraj Melis je nepochybne jednym z najvyznamnejSich socharov slovenskej alternativnej scény. Vo
svojej invenénej umeleckej tvorbe uplathoval vacsinou neortodoxné a ¢asto takmer antiestetické
principy za u€elom zobrazenia skuto€ne univerzalnych tém, ako je sebectvo, hlupost, laska €i nena-
vist. Vytvaranim socharskych predmetov a prostredi otvorene upozorfiovall na vdeobecné, ale ofici-
alne prehliadané problémy spolo¢nosti v komunistickom reZime, ako je deformacia hodnét, strata
slobody a narusenie moralky a etiky. Bol jednym z nasich prvych umelcov, ktory sa venoval ekolo-
gickym témam, znecisteniu a kontaminacii prirody. Aj ked' jeho odkaz bol vzdy priamy a jasny (cykly
Pomocnik, IDEA); dokazal ho komunikovat s humorom a dokonca so sebairdniou. PouzZitie nizko-
nakladovych materidlov s DYI kvalitou a v€lenenie kazdodennych predmetov (tramy, dosky, kamen,
hrdzavé kovové platne, klince) do vlastnych diel je originalnym a nekonvenénym prinosom pre stre-
doeurdpske vizualne umenie.

Juraj Melis is undoubtedly one of the most important sculptors on the Slovak alternative scene. In
his inventive art, he applied mostly unorthodox and often almost anti-aesthetic principles in order
to depict truly universal themes, such as selfishness, stupidity, love and hatred. By creating sculp-
tural objects and environments, he openly drew attention to the general but officially overlooked
problems of the society living under the communist regime, such as the distortion of values, the
loss of freedom and the disruption of morality and ethics. He was one of the first artists in Slovakia
to focus on the environmental issues, pollution and contamination of nature. Although his message
was always direct and clear (cycles Helper, IDEA); he was able to express them with humor and even
self-irony. The use of low-cost materials with almost DYI quality and the incorporation of everyday
objects (beams, slabs, stone, rusty metal plates, nails) into his works is an original and anti-conven-
tional contribution to central-european art.

Nina GaZovicova
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Juraj Melis (1942 - 2016)

Z cyklu ,IDEA”
From the cycle ,IDEA”
1982

Tus, akvarel na papieri
Ink, watercolour on paper
62,5x45cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 600 - 800,- €
Vyvolavacia cena / Starting price: 400,- €



Bohdan Hostinak
(1968)

V rokoch 1991 - 1997 Studoval na Vysokej Skole vytvarnych umeni v Bratislave v ateliéri prof. Rudolfa
Sikoru. Patri medzi autorov vyjadrujucich sa vyluéne médiom malby a kresby, ktoré radi do cyklov
podla tematickych okruhov. InSpiraciu berie v su€asnej realite i historii, zaujimaju ho malby ,sta-
rych” majstrov, napriklad P. Bonnard, N. Poussin. Jeho malby su nasytené symbolikou a kontrastmi
v zmysle potlacenia racionalnej skladby obrazu. PloSny, emblematicky charakter obrazov strieda

v druhej polovici 90. rokov narativna forma premienajucu obraz do emotivnej mystickej scenérie

s pritomnou davkou irénie, sna, melanchdélie alebo reminiscencie. Hostindkove diela su na hrane
racionality a iracionality, reality a fikcie. V tom je vSak zakédované tajomstvo jeho ambivalentnych
pribehov. Autor je zastupeny v po€etnych siukromnych a verejnych zbierkach.

Between the years 1991 - 1997, Hostinak studied at the Academy of Fine Arts in Bratislava in the stu-
dio of prof. Rudolf Sikora. He is one of the authors who express themselves exclusively through the
medium of painting and drawing, which he categorizes according to thematic areas into cycles.

He is inspired by both contemporary reality and history, and he is interested in paintings by "old"
masters, such as P. Bonnard or N. Poussin. His paintings are saturated with symbolism and con-
trasts in the sense of suppressing the rational composition of the painting. In the second half of the
1990s, the flat, emblematic character of the paintings is replaced by a narrative form transforming
the painting into an emotional mystical scenery with a dose of irony, dream, melancholy or reminis-
cence. Hostinak's works are on the verge of rationality and irrationality, reality and fiction - it's where
the secret of his ambivalent stories lies. The author is represented in numerous private and public
collections.

Bohdan Hostinak (1968)

Krajina
Landscape
2007

Olej na platne
Oil on canvas
80 x 100 cm

Odhadovana cena / Estimation: 7 000 - 8 000,- €
Vyvolavacia cena / Starting price: 5 500,- €



Ka- Tekla
(1945)

Ka- Tekla (vlastnym menom Katarina BlaZova-Tekelova, 1945, PreSov) Studovala v Ateliéri monumen-
talnej malby a tapisérie profesora Petra Matejku na Vysokej Skole vytvarnych umeni v Bratislave.

Je maliarkou, autorkou tapisérii, art-protisov, realizacii v architekture. Autorkinou najva¢sou témou
naprie¢ desatroCiami je Zena. Prostrednictvom osobnej skisenosti rozprava o nad¢asovych arche-
typoch, ale aj aktualnom spolo¢enskom postaveni Zien. V jej ponati je Zena nositelkou zZivota, napo-
jenou na Velku Matku (Zem); Moirou, ktora pradie nit osudu; jej lono je branou k Zivotu aj smrti.
Zaroven, na opacnom pole, sa ¢asto ocita lapena v pavucine patriarchatom vytvorenych konvencii.

Dal§im poznévacim znamenim autorky je osobité experimentovanie s formou. Mnohé velkoforma-
tové diela su vysledkom (vyzdvihnutim) nahody, ¢i dokonca chyby. Obdobnym spésobom vznikali

aj jej najnovsie nefigurativne platna. Ich predlohy boli vytvorené v intenciach psychického automa-
tizmu - autorka bez vedomej myslienkovej kontroly, in§pirovana hudbou a ponorena v pritomnosti,
pretavuje do podoby kresieb zaZitky zo svojho kazdodenného zivota. V tomto procese rezignuje na
pribehy aj pamit, podstatna je uZ len hibka emdcii. Nasledné premalovavanie tychto spontéannych
zaznamov je paradoxnou ¢innostou, ktora je prevratenim procesu naruby: kym pri kresleni je sustre-
dena pozornost do hibky viastného vnutra, pri malovani sa obracia smerom von, k povrchu plétna;
povodna nesputanost kresby sa pretavuje do disciplinovanej prace so Stetcom.

Ka- Tekla (civic name Katarina BlaZova-Tekelova, 1945, PreSov) studied in the Studio of Monumental
Painting and Tapestry of Professor Peter Matejka at the Academy of Fine Arts in Bratislava. She is

a painter, the author of tapestries, art-protis, realizations in architecture. The author's biggest topic
across decades is a woman. Through personal experience, she talks about timeless archetypes,
but also about the current social status of women. In her conception, the woman is the bearer of
life, connected to the Great Mother (Earth); Moira, who spins the thread of destiny; her womb is the
gateway to life and death. At the same time, on the opposite pole, she often finds herself trapped in
a web of conventions created by patriarchy.

Another characteristic sign of the author's work is an unique experimentation with form. Some lar-
ge-format works are a result of a chance or even of a highlighted error. Her latest non-figura-

tive canvases are created in a similar way, with the intentions of psychic automation - the author,
without the thought control, inspired by music and immersed in the present, transforms experien-
ces from her everyday life into the drawings. This process is not about memories or stories, only the
depth of emotions is important. Subsequent repainting of these spontaneous recordings is a para-
doxical activity, which inverts the process upside down: while the drawing focuses on the depth of
author's own emotions, painting turns the focus outwards, towards the surface of the canvas; the
original unfetteredness of the drawing is transformed into disciplined work with a brush.

Alexandra Tamasova

Ka- Tekla (1945)

VCera a dnes
Yesterday and Today
201

Akryl na platne
Acrylic on canvas
100 x 200 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 800,- €
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llona Németh
(1963)

llona Németh je umelkyna, organizatorka a kuratorka pésobiaca na Slovensku a v Madarsku. Je tiez
profesorkou na Vysokej §kole vytvarnych umeni v Bratislave, kde vedie Studio IN a Medzinarodny
vzdelavaci program Open Studio na Katedre intermédii. V roku 1986 absolvovala Madarsku univer-
zitu umeni a dizajnu na Katedre typografie a typografického umenia v Budapesti. V roku 2006 obha-
jila dizertaénu pracu na Madarskej akadémii vytvarnych umeni v Budapesti. V roku 2008 ziskala
Fulbrightovo §tipendium na New York University v New Yorku. Rovnako obdrzala niekol'ko Stipen-
dii v zahrani¢énych instituciach, ako je Madarska akadémia v Rime; Program AIR-Artist in Residence,
Niederdsterreich, Krems; Nadacia Bogliasco, Taliansko. Kym v devatdesiatych rokoch sa jej praca
sustredovala najma na politiku, inStalacné umenie a vizualnu napaditost, v ranych rokoch nového
tisicroCia sa zacala venovat umeniu vo verejnom priestore a socialne angaZzovanému umeniu.
Hlavnou charakteristikou jej tvorby je v su¢asnosti otazka identity, vztah medzi sukromnou histdriou,
politikou a ideoldgiou, otazky verejného priestoru a kontextovy pristup. V roku 2001 vystavila svoju
pracu s ndzvom Pozvanie na navstevu v pavilone Ceskej a Slovenskej republiky na Benatskom bie-
néle (spolu s Jifim Surtivkom) a zucastnila sa editovania Prazského bienale (2005, 2007, 2011). Od
roku 1990 sa zucastnuje Sirokej Skaly medzinarodnych vystav.

llona Németh is an artist, organizer and curator working in Slovakia and Hungary. She is also a pro-
fessor at the Academy of Fine Arts in Bratislava, where she leads IN Studio and the International
Educational Program Open Studio at the Department of Intermedia. In 1986 she graduated from
the Hungarian University of Art and Design at the Department of Typography and Typographic

Art in Budapest. In 2006 she defended her dissertation at the Hungarian Academy of Fine Arts in
Budapest. In 2008, she received a Fulbright scholarship to New York University in New York. She
also received several scholarships at foreign institutions, such as the Hungarian Academy in Rome;
AIR-Artist program in Residence, Niederdsterreich, Krems; Bogliasco Foundation, Italy. While in the
nineties her work focused mainly on politics, installation art and visual imaginativeness, in the early
years of the new millennium she began to focus on art in public space and socially engaged art. The
main characteristics of her more current work are the question of identity, the relationship between
private history, politics and ideology, issues of public space and the contextual approach. In 2001,
she exhibited her work Invitation to Visit at the pavilion of the Czech and Slovak Republics at the
Venice Biennale (together with Jifi Surlivek) and participated in the editing of the Prague Biennial
(2005, 2007, 2011). Since 1990, she has participated in a wide range of international exhibitions.

llona Németh (1963)

Kod
Code
2006

Sietotla¢ na papieri
Screen print on paper
70 x 100 cm

Odhadovana cena / Estimation: 1000 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €
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Katarina Janeckova
(1988)

Katarina Janec¢kova je maliarka, ktora eSte pocas Studii na Vysokej Skole vytvarnych umeni

v Bratislave zaujala svojou tvorbou - odvaznymi kompoziciami, ale rovnako aj charakteristickym
rukopisom. Aj ked spociatku ur€ovala jej malbu skér kontroverzna vizualita (sexuchtivé medvede

a vnadné Zeny); s priebehom rokov sa Janeckovej zasobaren motivov obohatila aj o nové, ovela
osobnejsie témy. V pripade tejto autorky pritom mdézZeme uvazovat o pozoruhodnej schopnosti pre-
pajat banalne a nezazivné s mimoriadne atraktivnym dejovym napatim. Janeckovu jednoducho
ovlada bujna fantazia, ktoru autorka navyse dokaze uveritelne premietnut do reality. Nudna rybarska
osada, periféria Texasu Ci akékolvek iné nezazivné prostredie je v jej prevedeni tym najvzrusSujucej-
§im miestom, kde sa deju neoby€ajné veci. Prave v pozoruhodnom prepajani osobného prezivania
s divokymi predstavami je ukotveny maliarsky program Katariny Janeckovej.

Prirodzene, aj ona sa ¢asom zacala obracat k témam, ktoré sa stali urCujuce pre jej osobny Zivotny
pribeh. Tehotenstvo a samozrejme zvlast materstvo zasadne ovplyvnili jej aktualne maliarske sna-
zenie. Je zaujimavé, ako dokaze novu situaciu reflektovat bez patosu, velmi priamo a bez zabran.
Otvorene komunikuje o realite, s ktorou sa ako matka musi vyrovnavat. Naro¢nost situacie, samo-
zrejme, vyvaZzuje sila puta medzi hou a dcérkou Alenkou. Pozornost k viastnému Zivotu, rodine, tema-
tizovanie vztahu s dietatom, vlastné telesné zmeny, kojenie a pod. prinasaju celkom novy motivicky
zaber v JanecCkovej tvorbe. V oboch rovinach - erotickej i osobnej - prinasaju nepateticku a neraz aj
vtipnu Zensku vypoved.

Katarina Janeckova is a painter who, while still studying at the Academy of Fine Arts in Bratislava,
attracted attention with her work - with bold compositions, but also with her characteristic style.
Although at first her painting was determined by a rather controversial visuality (sex-greedy bears
and curvy women); over the years, Janeckova's supply of motifs has been enriched with new,

much more personal topics. In the case of this author, we can observe a remarkable ability to con-
nect the banal and the boring with an extremely attractive plot tension. Jane€kova is simply domi-
nated by rich imagination, results of which she can credibly project into reality. A boring fishing vil-
lage, the outskirts of Texas, or any other non-living environment is, in its design, the most exciting
place where extraordinary things happen. Katarina Janeckova's painting program is anchored in the
remarkable connection between personal experience and wild ideas.

Naturally, she eventually began to turn to topics that became decisive for her personal life story.
Pregnancy and, of course, motherhood, are fundamental influences to her current painting efforts.
It is interesting how she can reflect the new situation without pathos, very directly and without
restraints. She communicates openly about the reality she has to deal with as a mother. The dif-
ficulty of the situation, of course, is balanced by the strength of the bond between her and her
daughter Alenka. Attention to one's own life, family, thematization of the relationship with the child,
one's own physical changes, breastfeeding, etc. brings a completely new motivational scope in
Janeckova's work. On both levels - erotic and personal - it brings a non-pathetic and often funny
female statement.

Nina GaZovi¢ova

Katarina Janeckova (1988)

Cesta je ciel
The Path is the Goal
2017

Linoryt a tus na papieri, koza zo Strkaca
Linocut and ink on paper, rattlesnake's skin
48 x41cm

Odhadovana cena / Estimation: 1100 - 1300,- €
Vyvolavacia cena / Starting price: 750,- €



Oskar Felber
(1992)

Felberov zdroj inSpiracie je zrejmy - popkulttra, béckové horory, okultizmus... Umelec ma evidentne
blizko k tatérskej komunite, €o v jeho pripade mozno vnimat ako pozitivne - nedochadza k Ziadnej
devalvacii jeho volnej tvorby, ¢i naopak ani k jeho premotivovanému vstupovaniu do tohto Specific-
kého prostredia. Tetovanie Felberovi jednoducho sved¢i - €i uz na koZi jeho klientov alebo na platne
v ramci jeho umeleckého programu. Z tohto previzualizovaného sveta otrepanych motivov a klisé
dokaze totiZ vyabstrahovat esenciu silného vnemu, gesta ¢i Struktury a s tou podla potreby praco-
vat dalej. Jeho maliarsky rukopis je uvolneny, skicovity, vyuziva vizualnu skratku, pritom si zachovava
expresivny vyraz a s lahkostou pracuje s iréniou i nadsadzkou. Suverénne pracuje aj s farbou, nevy-
hyba sa ani netradi€nym materialom, €i experimentovaniu napr. s textilom a presahmi do 3D objek-
tov. Felber trvalo skima vlastnosti a prelinanie rozli€nych vytvarnych médii, pricom ziskané poznatky
dalej aplikuje vo vlastnej vytvarnej praxi. S lahkostou prechadza medzi médiami a jeho tvorba je bez-
pochyby pozitivnym ozivenim pritomnej aukcie.

Felber's source of inspiration is obvious - pop culture, B horror-movies, occultism... The artist is vis-
ibly close to the tattoo community, which in his case can be perceived as positive - we see no deval-
uation of his work, or any overly-motivated entry into this specific environment. Tattoos simply fit the
artist - whether we find them on the skin of his clients or on canvas as part of his art program. From
this overly-visualized world of repetitive motives and clichés, he is able to abstract the essence of

a strong perception, gesture or structure - and work with it as needed. His painting style is relaxed,
sketchy, and it uses a visual acronym, while remaining expressive, often incorporating irony and
exaggeration, both with ease. His work with color is skillful, and he does not avoid non-traditional
materials or experiments, e.g. with textiles or 3D objects. Felber is always exploring the properties
and interweaving of various art media, while further applying the acquired knowledge into his own
art practice. He moves from media to media with ease and his work is undoubtedly an enrichment of
today's auction.

Nina Gazovicova

Oskar Felber (1992)

Invisible Ritual
2019

Kombinovana technika na platne
Mixed media on canvas
140 x 110 cm

Odhadovana cena / Estimation: 1800 - 2 000,- €
Vyvolavacia cena / Starting price: 1000,- €
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Martin Piacek
(1972)

Martin Piacek Studoval na Vysokej Skole vytvarnych umeni v Bratislave. Od roku 2007 vyucuje na
VSVU, od roku 2017 vedie Ateliér vvv (vizualne verbalne verejné) na Katedre intermédii. Okrem
samotnej vytvarnej a vystavnej praxe sa od roku 2016 venuje dramaturgii prednaskového cyklu
Soft Norm na VSVU a najnovsie aj globélne orientovanému projektu Liquid Dogmas v réZii 0.z.
Verejny podstavec. Je zakladajucim ¢lenom obcianskeho zdruzenia Verejny podstavec, vystav-
ného formatu DiStO a podporovatelom platformy KU.BA. Jeho prace boli prezentované na samo-
statnych a skupinovych vystavach na Slovensku a v zahrani¢i. V poslednych rokoch napriklad vo
Vychodoslovenskej galérie v KoSiciach (2020), v Schaubmarovom mlyne v Pezinku, v MODEM -
Centre pre su¢asné umenie v Debrecine a na Biennale Art Encounters v Temesvari (2019); v Karlin
Studios v Prahe (2018), v Slovenskom Narodnom Muzeu v Bratislave a v Novej Synagége v Ziline
(2017); v Kunsthalle Bratislava, v Mizeu SNP v Banskej Bystrici a na Medzinarodnom festivale perfor-
mance RIAP v Québec (2016); v galérii Photon vo Viedni, v Muzeu Kiscelli v Budapesti, v galérii City
Surfer v Prahe a na OFF bienale v Budapesti (2015); v galérii Artwall v Prahe, na Biendle su¢asného
umenia OSTRALE v Drazdanoch a v Tranzite Bratislava (2014) medzi inymi.

Martin Piacek studied at the Academy of Fine Arts in Bratislava. Since 2007 he has been teaching
at the VSVU, since 2017 he has been leading the Studio vvv (visual verbal public) at the Department
of Intermedia. In addition to the art and exhibition practice, he has been working on the drama-
turgy of the Soft Norm lecture series at the VSVU since 2016 and, more recently, the globally ori-
ented Liquid Dogmas project directed by the association called Verejny podstavec. He is a found-
ing member of Verejny podstavec as well as of the exhibition format DiStO and a supporter of

the KU.BA platform. His works have been presented at solo and group exhibitions in Slovakia and
abroad. In recent years, for example, in the East Slovak Gallery in KoSice (2020), in the Schaubmar
Mill in Pezinok, in the MODEM - Center for Contemporary Art in Debrecen and at the Biennale of Art
Encounters in Timisoara (2019); at Karlin Studios in Prague (2018), at the Slovak National Museum
in Bratislava and at the New Synagogue in Zilina (2017); at the Kunsthalle Bratislava, at the SNP
Museum in Banska Bystrica and at the RIAP International Performance Festival in Québec (2016); at
the Photon Gallery in Vienna, at the Kiscelli Museum in Budapest, at the City Surfer Gallery in Prague
and at the OFF Biennial in Budapest (2015); in the Artwall Gallery in Prague, at the OSTRAL Biennial
of Contemporary Art in Dresden and in Transit Bratislava (2014).

Martin Piacek (1972)

Marmor (Particles Removed), zo série Marmor od r. 2019
Marmor (Particles Removed), from the Marmor series since 2019
2019

Mramor
Marble
35x20cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 500,- €



Svetlana Fialova
(1985)

Svetlana Fialova je reSpektovanou vizualnou umelkynou, ktora je aktivna vo viacerych médiach -
okrem malby sa venuje najCastejSie kresbe a grafike. Jej jazyk je osobity, ma blizko ku komiksovej
kresbe, vyuziva liniu pritaZlivej skratky. Pracuje najma s figuralnymi motivmi, uprednostriuje zobra-
zovanie [udskych typov, bizarnych bytosti a podivnych situdcii. Sprostredkovava osobné zaZitky, ale

aj inSpiracie z internetovych stranok, ¢i inych vizualnych zdrojov. S motivmi pracuje ako s textom -
uklada ich na seba, vrstvi, zmensuje a zvac¢suje, podriaduje ich potrebam vlastnej vypovede. Vytvara
komplikované kompozicie, bez ohladu na pravidla perspektivy, takmer az mystické zhluky predme-
tov a postav. Autorka priznave, ze ju dlhodobo zaujimaju extrémne fenomény, ktoré su na hranici vedy,
science-fiction, absurdna a podivného humoru.

2013 laureatka prestiznej britskej ceny Jerwood Drawing Prize, najdélezitejSieho ocenenia pre
suéasnu kresbu vo Velkej Britanii. Finalistka Ceny kritiky za mladou malbu, VUB malby roka v rokoch
2012 a 2015 a Ceny Nadacie Novum v roku 2016.

Svetlana Fialova is a respected visual artist who is active in several media - in addition to paint-

ing, she devotes herself to drawing and graphics. Her distinctive language is close to comic draw-
ing, often implementing an attractive abbreviation. She works mainly with figural motifs, preferring to
depict human types, bizarre beings and strange situations. Through drawing, she conveys personal
experiences, while also drawing inspiration from websites or other visual sources. Fialova works with
motifs as one would with text - she layers them, reduces and enlarges them, subordinates them to
the needs of her own statement. She creates complicated compositions, regardless of the rules of
perspective, almost mystical clusters of objects and characters. The author admits that she has long
been interested in extreme phenomena that are on the border of science, science fiction, absurdity
and strange humor.

2013 winner of the prestigious British Jerwood Drawing Prize, the most important award for contem-

porary drawing in Great Britain. Finalist of the Critics' Award for Young Painting, VUB Paintings of the
Year in 2012 and 2015 and the Novum Foundation Award in 2016.

Nina Gazovicova

Svetlana Fialova (1985)

Dvaja
Couple
2014

Tu$ na papieri
Ink on paper
55x85cm

Odhadovana cena / Estimation: 1200 -1700,- €
Vyvolavacia cena / Starting price: 800,- €
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Jakub Tomas
(1982)

Jakub Tomas studoval na prazské Akademii vytvarnych umeéni v ateliéru Grafika Il prof. Vladimira
Kokolii a absolvoval v malifském ateliéru prof. Jifiho Sopka (a od. as. Igora Korpaczewského). Od
zacCatku projevoval ve své praci smysl pro pretvareni a dekonstrukci obrazu, a to nejenom po strance
formalni, nybrZ i v roviné jeho narace. Odstup od namétu ziskal vytvarenim prostorovych modelu

na zpusob 3D kolazi. Material k nim ziskava z riznych dostupnych zdrojl (fotografie, reprodukce,
tapety, barevné papiry, drobné plastové hracky, predméty, dfivka, Spejle apod.). Podle téchto drob-
nych ,modelovych situaci“ potom realizuje ¢asto i monumentalni obrazy. DuleZitou roli tu sehrava
strategie apropriace, kdy autor dle libosti vtahuje do obrazové kompozice prejaté motivy, ¢i pfimo
reprodukce konkrétnich umeéleckych dél, aby je malifsky interpretoval ve zcela jinych kontextech.
Odosobnéni namétd posunuje Tomasovu naraci do roviny modifikované postmoderni , lingvistické
hry“ se znaky a symboly. A€ je obraz sjednocen v roviné malifské iluze, nic tu nepromlouva k divakovi
zavazné a jednoznacné. VSe se tu jevi jako ambivalentni a vyznamové neustale proménné.

Obraz Tanec (2019) odkazuje ve svém tvaroslovi na 3D pfedlohu komponovanou z riiznych ,jazyko-
vych“ svétl vzajemné heterogenni vizuality. Aplikaci této metody dosahuje Jakub Tomas svébytného
Clenéni i barevného rozvrhu obrazové plochy. Prolinani obrazovych plant tu jde ruku v ruce s nameé-
tovou mystifikaci. Nosny je tu kontrast mechanicky pravidelného ornamentalniho pohybu s pohy-
bem zdanlivé tanciciho paru. Pfitomnost figur je tu vSak reprezentovana papirovym modelem, tedy
pouhym ,nepevnym* i ,,prostupnym“ odkazem. Pfedmétnost se promeénuje v abstrahujici, eman-
cipaéni malifskou hru, zatimco obraz neustale vykazuje rysy figurace. Autor byl aktualné zarazen

do reprezentativni publikace SPECTRUM predstavujici 45 autorl a autorek souc¢asné mladé ceské
malby (BiggBoss, Praha, 2020).

Jakub Tomas studied at the Academy of Fine Arts in Prague in the studio Graphics Il of prof. Vladimir
Kokolia and graduated in the painting studio of prof. Jifi Sopek and assis. prof. Igor Korpaczewski.
From the beginning, his work presented a sense for the transformation and deconstruction of the
image, not only in terms of form, but also in terms of its narration. He maintains distance from the
importance of the theme by creating spatial models in the manner of 3D collages. He obtains the
building material from various available sources (photographs, reproductions, wallpapers, colored
papers, small plastic toys, objects, sticks, skewers, etc.). These small "model situations" often form
a base for his monumental paintings. The strategy of appropriation plays an important role here,
where the author, at will, draws the adopted motifs or even direct reproductions of specific artworks
into his own pictorial compositions, in order to interpret them as a painter in completely different
contexts. Depersonalization of themes moves Tomas's narration to the level of a modified postmod-
ern "linguistic play" with signs and symbols. Although the painting is unified on the level of a paint-
erly illusion, nothing speaks to the viewer in a binding and unambiguous manner. Everything here
seems to be ambivalent and semantically unstable.

The painting Dance (2019) refers in its morphology to a 3D model composed of different "linguis-
tic" worlds of mutually heterogeneous visuals. By applying this method, Jakub Tomas achieves

a distinctive division and color scheme of the image. The interweaving of image plans goes hand

in hand with thematic mystification. The main thing here is the contrast of the mechanically regu-

lar ornamental movement with the movement of a seemingly dancing couple. However, the pres-
ence of the figures is represented here by a paper model, i.e. a mere "unstable" or "permeable” ref-
erence. Objectivity turns into an abstract, emancipatory painting game, while the painting constantly
shows features of figuration. The author has been recently included in the representative publication
SPECTRUM presenting 45 authors of contemporary young Czech painting (BiggBoss, Prague, 2020).

Petr Vanous

Jakub Tomas (1982)

Tanec
Dance
2019

Olej na platne
Oil on canvas
80 x 60 cm

Odhadovana cena / Estimation: 1800 - 2 200,- €
Vyvolavacia cena / Starting price: 1400,- €



Péter Szalay
(1981)

Hoci Péter Szalay Studoval socharstvo na Univerzite v Pécsi, jeho tvorbu charakterizuje pouzite réz-
norodych médii: vratane konceptualnych objektov, inStalacii, fotografie, ¢i mobilnych a performativ-
nych séch a videa. Jeho diela €asto pozostavaju z fungujucich mechanickych objektov, ktoré tvori

z jednoduchych materidlov a najdenych predmetov, pripadne ich komponentov. Szalayovo ume-

nie efektivhe kombinuje estetiku DIY/domacich majstrov, charakterizujucich vychodoeurépske kon-
ceptudlne a neo-konceptualne umenie, s najnovsimi technologickymi vydobytkami. Szalay sa ako
sochar ¢asto zaujima o fyzické a psychické prekrutenie funkcie predmetov kazdodennej potreby, ¢im
otvara Siroké moznosti pre zmyslové aj koncepéné aspekty svojho umenia.

Although Péter Szalay earned his degree in sculpture at the University of Pécs, he works with a very
diverse range of media: including conceptual objects, installation art, photography, mobile and per-
formative sculpture and video. His works often consist of functioning machinery, which he creates
from simple materials and found objects, or their components. His art effectively combines the DIY/
tinker aesthetics characterising Eastern-European conceptual and neo-conceptual art with the lat-
est achievements in technology. Szalay as a sculptor is often interested in physically and mentally
twisting the function of everyday objects opening up a wide genreless field for both sensual and
conceptual aspects of his art.

acb Gallery

Péter Szalay (1981)

Patent
2012

Kosak, obusok, ed. 2/3 + 1 AP
Sickle, nightstick, ed. 2/3 + 1 AP
52x60x3cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 1900,- €
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Peter Barto$
(1938)

Klu¢ova postava slovenskej neo-avantgardy, jeden z najautentickejSich, ale aj najtazsie uchopi-
telnych autorov na domacej scéne. Od vstupu na vytvarnu scénu sa sustreduje na niekolko nos-
nych tém, opakovane sa vracia k star§im pracam, vstupuje do nich novymi zasahmi, zdéraznuje

ich neukon¢enost a vedome smeruje k nad€asovosti, v ktoromkolvek bode vlastnej tvorby nadva-
zuje na jej zaCiatok, akoby sa pohyboval a Zil v ¢asovej slucke. Umenie nechaval vZdy organicky pre-
rastat do svojho Zivota (alebo naopak?), oddelit jedno od druhého u BartoSa prakticky nie je mozné.
Vlastné dielo chape ako Zivy organizmus, ktory neustale dopifia, vylepsuje, rozmnoZzuje a §iri (formou
xeroxov), pritom dokumentaciu, vystavné propagovanie, ale aj citovanie vlastnych situacii dlhodobo
odmieta. Vymedzuje sa voc¢i vytvaraniu umeleckych diel, za najdélezitejSie povazuje bezprostredné
prezivanie skuto¢nosti, Zivota. V roku 1967 pri prileZitosti svojej debutovej vystavy v Galérii Cypriana
Majernika poznamenal: ,,....v kaZdej etape mi ide ¢i uZ o narativne alebo faktické dopovedanie zmyslu
samotnej skuto¢nosti.

A key figure of the Slovak neo-avant-garde, one of the most authentic authors on the domestic
scene, but also one of those most difficult to grasp. Since entering the art scene, he concentrates
on several main themes, repeatedly returning to older works, altering them with new interventions,
emphasizing their unfinishedness and consciously moving towards timelessness; at any point of his
own work he follows its beginning, as if he moved and lived in a time loop. He always let art grow into
his life (or vice versa?), in Bartos's case, it is practically impossible to separate one from the other.
He understands his own work as a living organism that he constantly complements, improves, repro-
duces and spreads (in the form of xeroxes), while rejecting documentation, exhibition promotion, but
also quoting his own situations. He defines himself against the creation of works of art, he consid-
ers the immediate experience of reality, life to be the most important. In 1967, on the occasion of his
debut exhibition at the Cyprian Majernik Gallery, he remarked: "... at every stage, | care for a narrative
or factual completion of the meaning of reality itself.

Nina Gazovic¢ova

Peter Bartos (1938)

Narastanie Malby
Expansion of the Painting
2019

Akryl na preglejke
Acrylic on plywood
60 x 44 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 2 000,- €
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Jarmila Sabova DZuppova
(1984)

Jarmila Sabova Dzuppova, svojrazna maliarka z vychodného Slovenska, okrem malby zaujala vyhla-
seniami, Ze sa nechce odstahovat. Naopak, chce ,vystavovat doma a nie kade-tade". Na scéne zau-
jala aj preto, Ze sa svojou tvorbou vymyka dominantnému prudu su¢asnej malby, a to hned nie-
kolkymi spdsobmi. PredovSetkym pre jej malbu nie je dblezita fotografia, ale osobny zazZitok

a skusenost. Velmi €asto jej zaznamy (slovné) odkazuju a opisuju nejaky silny farebny alebo tvarovy
vnem - ¢erveného raka, velky Cierny klavir, biele §lahacky labutich kolotoCov. Tieto sa stavaju tstred-
nymi motivmi jej obrazov. Je az zahanbujtco priama vo svojich vyhlaseniach a vlastne aj v mal-
bach. Formalne sa absolutne vymyka dominantnému ,akrylovému“ prudu su¢asnej malby, skér nez
by malovala mozno hovorit Ze kresli - kresli vtom zmysle, Ze kazda Ciara, linka, plocha €i ich naznak
maju svoju hodnotu, svoju vahu. V svojich obrazoch znac¢i, zaznamenava a pouziva pri tom ceruzu,
uhol, olej, vajiCkovu temperu, pricom plochy a €iary rozmazava. Neciti Ziadnu bazen pred plat-

nom, mozno aj preto, Ze takmer vZzdy pouziva ako podklad sololit. Jej malby sa ocitaju na hranici
terapeutického dennika, no presakuje nimi nieco velmi cielavedomé a zaroven az pohansky tvrdé

a tiché.

Jarmila Sabova DZuppova, a peculiar painter from eastern Slovakia, caught the public's attention -
in addition to painting - by proclaiming that she did not want to move abroad. On the contrary, she
wants to "exhibit at home and not just wherever." Her work is noticeable and stands out from the
dominant stream of contemporary painting in several ways. In her painting, it's not photography that
would be important, but a personal experience. Very often her (verbal) records refer to and describe
some strong color or shape perception - a red crayfish, a large black piano, white clouds of swan
carousels. These also become the central motifs of her paintings. She is almost embarrassingly
straightforward in her statements and, in fact, in her work. Formally, she stays out of the dominant
"acrylic" stream of contemporary painting - rather than referring to her work as painting, we could
say she draws, draws in the sense that each line, line, area or their hint has its value, its weight. In
her works, she marks and records using a pencil, charcoal, oil, egg tempera, blurring areas and
lines. She does not fear the canvas at all, perhaps because she almost always uses a hardboard for
base. Her paintings find themselves on the edge of a therapeutic diary, but something very purpose-
ful and at the same time paganly hard and quiet seeps through them.

Jarmila Sabova DZuppova (1984)

Koloto¢ (jahody, mysi chvost, materina duska)
Carousel (strawberries, yarrow, breckland thyme)
2019

Suchy a olejovy pastel na preglejke
Dry and oil pastel on plywood
100 x 74 cm

DOT. Contemporary Art Gallery, Bratislava

Odhadovana cena / Estimation: 1500 -1800,- €
Vyvolavacia cena / Starting price: 700,- €
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Milan Dobe$
(1929)

Milan Dobes je vyznamnym predstavitelom kinetického umenia a op-artu. Bol medzi prvymi umel-
cami, ktori vo vizudlnom umeni pracovali s pohybom a svetlom. V rokoch 1951-56 Studoval na
Vysokej §kole vytvarnych umeni v Bratislave (prof. L. Cernicky, prof. B. Hoffstadter a prof. D. Milly).
Jeho praca v oblasti kinetického svetla a optického umenia ziskala medzinarodné uznanie uz kratko
po ukonceni Studia, koncom patdesiatych a zaCiatkom Sestdesiatych rokov. UZ v tomto obdobi zacal
experimentovat so svetelnymi a kinetickymi objektmi; su¢asne rozvijal svoje umelecké stratégie

aj v dielach vytvorené technikou sietotlace, ktoré doplifiali jeho socharske diela. Vo svojich objek-
toch, ako aj v kresbach a obrazoch skimal pouzitie optickych iluzii vytvorenych konkrétnymi geo-
metrickymi konstrukciami. Optické a kinetické efekty sa stavaju sucastou jeho reliéfov a plastik.
Zameriava sa na hladanie variability pri redukcii tvaroslovia aj farebnosti v kompoziciach. Jedinec¢né
su opticko-kinetické objekty, vyuzivajuce zrkadlové plochy a redlny pohyb. Zakladnym problémom
tvorby Milana DobeS$a sa stala integracia kategdrie pohybu do vytvarného diela a v jej doésledku pre-
mena vizualneho charakteru obrazovej Struktury. Bol jednym z naSich prvych umelcoy, ktory posta-
vil koncepciu umeleckého diela ako novej skuto€nosti, nezavislej na predmetnom svete. Cez rieSe-
nie otazky vztahu svetla a vytvarného diela dospel k novej animovanej podobe jeho vyuZitia. Svetlo
prirodzené, ¢i umelé sa stalo v spojeni s virtudlnym, mechanickym ¢i motorickym pohybom primar-
nym konstruk&nym elementom priestorovych vizualno-kinetickych a svetelno-kinetickych objek-
tov. V rokoch 1983-84 zhrnul svoj vyskum v oblasti optického a kinetického umenia do manifestu
Dynamicky konstruktivizmus, prvykrat publikovaného v roku 1989. Jeho tvorba bola prezentovana na
mnohych vyznamnych medzinarodnych vystavach.

Milan Dobes is an influential and significant representative of kinetic art and op-art. He was among
the first visual artists, who started to incorporate motion and light into their works. In 1951-56 he
studied at the Academy of Fine Arts and Design in Bratislava (prof. L. Cernicky, prof. B. Hoffstadter
and prof. D. Milly). His works in the field of kinetic light and optical art started to gain international
recognition soon after his graduation, in the late fifties and early sixties. He started with light and
kinetic objects, but he was also developing his artistic strategies in the media of serigraphy, which
complemented his sculptural works. In his objects as well as in drawings and paintings he explored
the use of optical illusions created by particular geometrical constructions. Optical and kinetic
effects became part of his reliefs and sculptures. He is focused on finding variability while reduc-
ing morphology and color in the compositions. His use of optical-kinetic objects with mirrored sur-
faces and real movement is unique. The basic problem Milan Dobe$§'s work deals with is the integra-
tion of the movement category into the work of art and, as a result, the transformation of the visual
character of the visual structure. He was one of our first artists to construct the concept of a work of
art as a new reality, independent of the world. Through the relation of light and work of art, he came
to a new animated form of its use. Natural or artificial light in connection with virtual, mechanical or
motor movement has become the primary design element of his spatial visual-kinetic and light-ki-
netic objects. In 1983-84 he summarized his research on the field of optical and kinetic art into

a manifesto Dynamical constructivism, first published in 1989. His work has been exhibited in many
important international exhibitions.

Milan Dobes (1929)

Konstruktivisticka kompozicia
Constructivist Composition
1963 -2009

Serigrafia na papieri, ed. 23/25
Serigraph on paper, ed. 23/25
60 x 60 cm

Eurdpska kulturna spolo¢nost / European Culture Association

Odhadovana cena / Estimation: 800 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €
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Erik Binder
(1974)

Uvazovat o Erikovi Binderovi ako o maliarovi ¢i socharovi je v kontexte jeho tvorby viac-menej bez-
predmetné. Autor totiZ patri k tej mensine naSich vizualnych umelcoy, ktori vskutku bezproblémovo
a pritom invenéne prechadzaju z jedného média do druhého.

Ked' v roku 2010 Slovenska narodna galéria pripravila v kuratorskej koncepcii Alexandry Kusej pre-
hladovy vystavny projekt mapujtci su¢asniu malbu Malba po malbe, obsadil Erik Binder na tri tyZdne
jednu z galerijnych miestnosti a vyuzil ju ako svoj doCasny ateliér. Pre potreby vystavy potom v prie-
behu tychto dni vytvaral priamo na mieste obsiahlu maliarsku instalaciu, ktora postupne galerijny
priestor zaplfiala. Punkovym vrstvenim vznikala priestorova kompozicia, ktorej jednotlivé Easti akosi
stracali samostatny vyznam. Prelinanie sprejovanych vrstiev, ,,nicenie” jedného nametu druhym,
mixovanie zdanlivo nesuvisiacich motivov vyustilo do pozoruhodného maliarskeho vysledku. Priklon
k malbe pritom u Bindera zacal gradovat po roku 2007, kedy sa v trhovom prostredi objavili jeho
,stekancové“ malby - vtedy esSte ,len“ na baliacom papieri. Prave ona v istom zmysle vzbudila nie-
len zaujem odbornej verejnosti, ale aj domacich zberatelov. Nasledovalo dlhSie obdobie, v ktorom sa
Binder opakovane so sprejovou malbou IU€il a zase sa k nej oblukom vracal. Predkladané dielo patri
do jeho uvodného ,maliarskeho” obdobia, a to, Ze je sprejované na dreve, mu na hodnote neubera3,
skor naopak...

To think of Erik Binder as a painter or sculptor is more or less pointless in the context of his work.
The author belongs to the minority of our visual artists who move smoothly and inventively from one
medium to another.

When in 2010 the Slovak National Gallery prepared an overview exhibition project mapping the con-
temporary painting called “Painting by Painting” in the curatorial concept of Alexandra Kusa, Erik
Binder occupied one of the gallery rooms for three weeks and used it as his temporary studio.
During the days of the exhibition, he created an extensive painting installation on the spot, which
gradually filled the gallery space. The punk layering created a spatial composition, the individual
parts of which somehow lost their independent significance. The interweaving of spray-painted lay-
ers, the "destruction" of one subject by another, the mixing of seemingly unrelated motifs resulted in
a remarkable painting result. At the same time, Binder's inclination towards painting began to gradu-
ate after 2007, when his "trickle" paintings appeared on the market - at that time still "only" on wrap-
ping paper. In a sense, it aroused not only the interest of the professional public, but also of domes-
tic collectors. This was followed by a longer period in which Binder repeatedly said goodbye to the
spray painting and returned to it once more. The presented work belongs to his initial "painting”
period, and the fact that it is sprayed on wood does not decrease its value, on the contrary...

Nina GaZovicova

Erik Binder (1974)

Bez nazvu (Nevesta pre milionara)
Untitled (Bride for a Millionaire)
2007

Sprej na preglejke
Spray on plywood
40 x 27 cm

Odhadovana cena / Estimation: 900 - 1200,- €
Vyvolavacia cena / Starting price: 500,- €
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Milan Adamc¢iak
(1946 - 2017)

Hudobnik, muzikolég, autor akustickych objektoy, instalacii, hudobnych nastrojov, vizualny umelec,
performer. Jeho Siroky tvorivy zaber na hranici hudobného, literarneho a vizudlneho prejavu zahffiia
popri experimentalnom komponovani, vizualnej poézii a tvorbe grafickych partitur vstupy do aké-
ného umenia (hudobné priestorové akcie), performancie a v naSom kontexte pionierske pokusy

o intermedialne presahy. Dielo Milana Adamciaka sa podobne ako u jeho vytvarnych kolegov reali-
zuje vo formalne otvorenom systéme. Vo svojich dielach zdéraznuje zmnozenie moznosti vnimania,
rézne spdsoby interpretacie aj improvizacie (nastroje, volny pocet hracov) — vacsina jeho partitir sa
da citat viacerymi spésobmi, presne podla konstatovania ,,aj opak tohto méze byt pravdou...“.

Po roku 1968 sa nedobrovolne stiahol do tGzadia, zac¢al sa viac utiekat k prirode - zaznamenava-

nie horizontu ako partitury krajiny; zvukové vnemy pri drteni prirodnin a semien na papier... Pésobil

v Ustave hudobnej vedy Slovenskej akadémie vied (1972 - 1991), kde sa nadalej, sice bez vyraznejsej
moznosti aktivnej prezentacie, venoval vyskumu hudby a vizualneho umenia. Ako vedecky pracovnik
mal pristup k zahrani¢nej literature, bol v kontakte s medzinarodnymi institiciami, prednasal o hudbe
20. storoéia ha VSMU a FFUK. Koncom 70. rokov ho Julius Koller zaangaZuje do spolo&nych vytvar-
nych aktivit s neumelcami, na verejnosti sa po dlh§ej odmlke méze prezentovat ako amatérsky vytvar-
nik, kedZe hudobna grafika €i experimentalne poézia nemali v oficialnom vystavnom programe miesto.

Musician, musicologist, author of acoustic objects, installations, musical instruments, visual artist,
performer. His broad creative scope lies at the border of musical, literary and visual expression, and
it includes experimental composition, visual poetry, creation of graphic scores and even instances
of the action art (musical spatial actions), performances and, in our context, pioneering attempts at
intermedia creations. Milan Adamciak's work, like that of his art colleagues, is realized in a formally
open system. His works emphasize the multiplication of possibilities of perception, various ways of
interpretation and improvisation (instruments, optional number of players) - most of his scores can
be read in several ways, in accordance to the statement "even the opposite of this can be true...".

After 1968, he involuntarily withdrew from the public scene and found refuge in nature - recording
the horizon as the score of the country; or sound perceptions from crushing the seeds and other
products of nature into paper... He worked at the Institute of Musicology of the Slovak Academy of
Science (1972 - 1991), where he continued to research music and visual arts without a significant
possibility of active presentation. As a researcher, he had access to foreign literature, was in contact
with international institutions, and lectured on 20th century music at the Academy of Performing
Arts in Bratislava and Faculty of Arts of Comenius University. At the end of the 1970s, Julius Koller
engaged him in joint art activities with non-artists, so after a long pause he could present himself to
the public as an amateur artist, as music graphics and experimental poetry had no place in the offi-
cial exhibition program.

Nina GazZovicova

Milan Adamciak (1946 - 2017)

Polyfénia
Polyphony
2010

Tempera, tus, akryl na térovom papieri
Tempera, ink, acrylic on tar paper
95x95cm

rodina umelca / family of the artist

Odhadovana cena / Estimation: 9 000 - 10 000,- €
Vyvolavacia cena / Starting price: 8 000,- €




Jan Berger
(1944)

Bergerovi sluzi malba takmer ako alternativny systém usporiadania sveta. Zvlastne, ako nou dokaze
abstrahovat tazko uchopitelnu predstavu o predmetnej realite, ale aj o vlastnom vnimani uni-

verza. Nie je to ,iba“ reprezentacia ako odraz objektivnej skutocnosti, ale ani Cisto subjektivna ilu-
zia - skor akysi Sifrovany vizualny archiv. Systém transformdcie rozvija Berger paralelne popri realite
- miestami ju Citatelne reflektuje, inde zasa posuva a rozostiera. A prave tato kombinacia fanta-

zie a reality - mieSanie dvoch zornych poli - je umelcovou odpovedou na otazku ako malovat, aby

sa tuSené stalo uveritelnym. Bergerova malba prave preto nie je prostou interpretaciou skutoc-
nosti ani jej trivialnym zmrazenim. Je vizuadlnym ,,posunom” - najCastejSie zmnozenim, znasobe-
nim, ale miestami aj Cistym extraktom. Malba, resp. jej proces sa v Bergerovom prevedeni javi ako
zvlastny spdsob poznavania - citenia a videnia, ktory je sam osebe dblezitejsi ako vlastny akt tvorby.
Samotny proces ¢i - ako hovori sam autor - zrenie témy ma prednost pred konkrétnym vysledkom.
Obsedantné, najma v neskorsich rokoch, premalovavanie existujucich stavov (intervencie do hoto-
vého organizmu) to potvrdzuje. Motivy narastaju priberanim - Berger ma jednoducho v povahe dopo-
vedavat. Suvisi to s potrebou zmierit sa s tym, ¢o vidi (va¢Sinou pridava...), ale mozZno aj s istou osob-
nou predispoziciou - neschopnostou obstat v blizkosti stredu, s nutkavou akumulaciou obrazov

a vizualnych stép, s trvalym horror vacui...

Painting has served Berger almost as an alternative system of ordering the world. He has an extraor-
dinary ability to abstract a difficult-to-grasp idea of objective reality through painting, as well as his
own perception of the universe. His painting is not a “only” representation or a reflection of objective
reality, nor it is a subjective illusion - it is an encrypted visual archive. It is a system of transformation
of the real, developing in parallel alongside reality - reality, which he sometimes directly reflects, and
other times displaces and blurs. It is precisely this combination of reality and fantasy, this mingling
of two visual fields, that forms Berger’s answer to the question of how to paint so that what we only
suspect may become believable. Berger’s painting is not a simple interpretation, nor a trivial freez-
ing of reality. It is a visual “shift”, most frequently by an amplification or multiplication, but some-
times also a pure extract. Painting or its process, as Berger presents it, appears as a peculiar mode
of knowing, feeling and seeing, which in itself is more important than the specific act of creation.
The very process or, to use the author's own term, “maturing” of the theme, has priority over the par-
ticular result. This is confirmed by frequent repainting of existing and already finished works (inter-
ventions in a finished organism), which especially in the author's later years has become obsessive.
Motifs grow by addition; it is simply in Berger’s nature to say things more completely. This is con-
nected with his need to take account of and reconcile with what he sees, but perhaps there is also

a certain personal predisposition: an inability to hold out anywhere close to the center, a compulsive
accumulation of pictures and visual traces, an abiding horror vacui...

Nina GaZovicova

Jan Berger (1944)

Paleta
Palette
2017

Tempera na papieri
Tempera on paper
49 x 64 cm

Odhadovana cena / Estimation: 2 000 - 2 200,- €
Vyvolavacia cena / Starting price: 1800,- €



Zofia Dubovéa
(1991)

Hlavnou témou $irsej série Zofie Dubovej je hrana obrazu. Dubova na fu nazera z viacerych uhlov.
Prvou paralelou je horizont, zasadeny do prostredia krajiny ako otvoreného a neobmedzeného
priestoru plného moznosti a réznorodych ciest, veci, javov, skuto&nosti a predstav. Dal§im aspek-
tom je fyzicka skutocnost hrany ako okraja samotného obrazu, ktory autorka presuiva do priamej
pozornosti vizualneho aj vyznamového pola hlavnej plochy obrazu. Dubova akoby svojim snazenim
potvrdzovala klasicky maliarsky problém - stret zobrazujuceho a abstraktného; otazku nadradenosti
motivu Ci jeho zobrazenia.

Dubova priznava, Ze inSpiraciu pre svoje malby nachadza va¢sinou v krajine. Ta je ¢astym formalnym
nametom jej obrazov a taZiskom jej uvah. Pritom jej nejde o kopirovanie videného. Svojou tvorbou sa
snazi hladat také spésoby zaznamu a najst taky systém, ktory by jej umoznil v malbe prelozit viastné
pocity. Priznava, Ze malba samotna, jej proces, ju pohlcuje rovhako ako krajina. Predstavuje pre fiu
svet sam o sebe: krasny a zaujimavy, cenny natolko, Ze sa v iom oplati Zit.

Zofia Dubové v rokoch 2010 - 2016 §tudovala na Vysokej kole vytvarnych umeni v Bratislave,

v Ateliéri +-XXI prof. Daniela Fischera. Svoje diela prezentovala na viacerych skupinovych, ale aj
samostatnych vystavach na Slovensku, v Ceskej republike, Polsku, Nemecku, Rusku, USA. Laureatka
ceny Nadacie NOVUM, vitazka prestiznej sutaze Malba roka.

The main theme of Zofia Dubové's wider series is the edge of the painting. Dubové looks at it from
several angles. The first parallel is the horizon, set in the landscape as an open and unlimited space
full of possibilities and diverse paths, things, phenomena, facts and ideas. Another aspect is the
physical reality of the edge as the edge of the image itself, which the author shifts to the direct
attention of the visual and meaningful field of the main surface of the image. Dubova and her efforts
seem to confirm the classic painting problem - a clash of the depicting and the abstract; the ques-
tion of the superiority of the motif or its representation.

Dubova admits that she finds inspiration for her paintings mostly in the landscape. Landscape is

a frequent formal theme of her paintings and the focus of her reflections. However, it is not about
copying what is seen. With her work, she tries to look for such ways of recording and find such a sys-
tem that would allow her to translate her own feelings in painting. She admits that the painting itself,
its process, absorbs her as much as the landscape. For her, it represents the world in itself: beautiful
and interesting, so valuable that it is worth living in it.

Zofia Dubova studied in the years 2010 - 2016 at the Academy of Fine Arts in Bratislava, in the Studio
+-XXI of prof. Daniel Fischer. She has presented her works at several group as well as individual
exhibitions in Slovakia, Czech Republic, Poland, Germany, Russia and USA. She's the laureate of the
NOVUM Foundation Award and of the prestigious Painting of the Year competition (Malba roka).

Nina Gazovic¢ova

Zofia Dubova (1991)

Bez nazvu
Untitled
2017

Akryl na platne
Acrylic on canvas
190 x 150 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Andras Cséfalvay
(1986)

Andras Cséfalvay je vytvarny umelec, absolvent malby na Vysokej Skole vytvarnych umeni

v Bratislave. Po roku Studia matematiky v roku 2015 absolvoval doktorandské Studium na Katedre
intermédii o uzito€nosti fiktivnych svetov. Od 2015 je odbornym asistentom v Ateliéri IN a organi-
zatorom Open Studios a Office for Contemporary Art. Venuje sa experimentalnemu filmu, pocita-
¢ovej animacii a hudbe, zaujima ho histdria a filozofia prirodnych vied a ich dopad na nas sucasny
svet. Casto sa vyjadruje prostrednictvom média instalacie - meni ordinarny, historicky a véeobecne
akceptovany zmysel, aby ziskal odstup a ziskal tak novy pohlad na to, o je vedomost a poznanie, ¢o
je skryté alebo nedosiahnutelné. Ma velky zaujem o histériu vied. Snazi sa o alternativne rozprava-
nie, ktoré zastupuje vSetky druhy mensin - Zivocisne, kulturne, fudské, predmetné alebo ticho. Veri,
Ze umenie ma za ulohu pozic¢iavat hlas tym subjektom, ktoré ho zjavne stratili, si bez neho, alebo su
umli¢ané dominantnou interpretaciou sveta.

Andras Cséfalvay is a visual artist, a graduate of painting at the Academy of Fine Arts in Bratislava.
After a year of studying mathematics in 2015, he completed his doctoral studies at the Department
of Intermedia on the usefulness of fictional worlds. Since 2015, he has been an assistant profes-
sor at Atelier IN and the organizer of Open Studios and Office for Contemporary Art. He focuses on
experimental film, computer animation and music, and is interested in the history and philosophy of
the natural sciences and their impact on our contemporary world. Cséfalvay often expresses him-
self through the medium of installation - he changes the ordinary, historical and generally accepted
meaning in order to gain distance and thus also a new perspective on what is knowledge and know-
ing, what is hidden or unattainable. He is very interested in the history of science. He seeks an alter-
native narrative that represents all kinds of minorities - animal, cultural, human, objective or silent.
He believes that the role of art is to lend a voice to those who have apparently lost it, are without it,
or are silenced by the dominant interpretation of the world.

Andras Cséfalvay (1986)

Let do Sinka
Flight to the Sun
2020

Fotografia na dreve
Photograph on wood
50 x50 cm

Odhadovana cena / Estimation: 1200 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €



Andrej Dubravsky
(1987)

Vo velkorozmernych pracach Dubravsky kontinualne rozvija individualny program, postaveny na
»,zdanlivo* Sokujucich témach. Paradoxne, Dubravsky sa z tejto tazoby dokaze vymalovat s lah-
kostou a vtipom, ponuka odtazité, ale zjavne preZité komentovanie sucasnosti. Tym sa odliSuje

od prevladajucej, Casto az prili§ estetizujucej viny najmladSej slovenskej malby. V priebehu rokov
je na vyjavoch s ikonografickym motivom mladého chlapca - zajaca - viditelny maliarsky pok-

rok. U Andreja Dubravského mala vzdy velmi silné postavenie kresba, ktora sa v ostatnom obdobi
stale viac infiltruje aj do jeho rozmernejsich kompozicii a v zdravej rovnovahe dopifia rovnako ener-
gicku malbu. Ako sam hovori o svojej aktualnej tvorbe - “potemnela.” Nestalo sa tak naraz, z nicoho
ni¢, na sile len nabralo to, ¢o uz jeho diela v sebe niesli. Malbami i kresbami prechadza od pociatku
nie€¢o podprahovo pochmurne, pritomné €iasto€ne v kolorite, ale i v ur€itych motivoch ¢€i destruk-
cii. Andrej Dubravsky patri k Coraz CastejSie ,vyvazanym” slovenskym autorom, pre ktorého je kon-
takt s publikom Zivotne délezity. Jeho diela su prezentované na medzinarodnych veltrhoch a vysta-
vach v Eurépe i v Spojenych Statoch americkych. Stale viac sa o iom vyjadruju aj teoretici, zvacsa
zastavajuc nazor, Ze hlada svoju identitu, ¢o v kombinacii tvorba a osobnost Andreja Dubravského
vyznieva ako kli§é a ploché, nepotrebné konstatovanie. Tento umelec vie velmi dobre ¢im je a ak
nie€o hlada, tak je to to, ¢o je predmetom hladania kazdého umelca - svoje umenie.

In his large-scale works, Dubravsky continuously develops an individual program based on "seem-
ingly" shocking topics. Paradoxically, Dubravsky is able to paint himself out from this heavy-heart-
edness with ease and wit, offering difficult but obviously experienced commentary on the present.
This differentiates his work from the prevailing, often too aestheticizing wave of the youngest Slovak
painting. Over the years, we could observe a visible painterly progress in his scenes with an icono-
graphic motif of a young boy. Drawing has always had a very strong position in Dubravsky's work, and
it has become more and more infiltrated into his larger compositions, complementing an equally
energetic painting in a healthy balance. As the author himself says about his current work - "it dark-
ened." It didn't happen all at once or out of nowhere, it's always been there, and it grew stronger.
From the beginning, something subliminally gloomy marks his paintings and drawings, being pres-
ent partly in color, but also in certain motifs or in destruction. Andrej Dubravsky is one of the increas-
ingly "exported" Slovak authors for whom the contact with the audience is vital. His works are pre-
sented at international fairs and exhibitions in Europe as well as in the United States. Theorists are
also increasingly noticing his work, mostly holding the view that he is looking for his identity, which

in combination with the work and personality of Andrej Dubravsky sounds like a cliché and a flat,
unnecessary statement. This artist knows very well what he is and if he is looking for something,
then it is what is the subject of every artist's search - his art.

Andrej Dubravsky (1987)

Tyrkysové more
Turguoise Sea
2020

Akryl na platne
Acrylic on canvas
105x80cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 000,- €



Roman Ondak
(1966)

Ondak umyselne balansuje na hranici medzi umenim, fikciou a realitou (Zivotom); autorom (umelcom)
a divakom. Aj ked jeho umenie navonok charakterizuje minimalizmus a dokonalé technické preve-
denie, v skuto€nosti ho zaujimaju procesy myslenia, subjektivne prezivanie, psychika, spomienky,
pamat... Cielene si vybera situacie, ktoré maju pre Zivot ¢loveka rozhodujuci vplyv (prvé kroky, zazna-
menavanie rastu deti, hry, ritudly...). Prostrednictvom svojich vstupov nas nuti uvazovat, testuje nasu
pozornost — upozoriuje na momenty, ktoré si neraz neuvedomujeme, nev§imame, alebo sme na ne
»len* zabudli. Ondak je dosledny pozorovatel, navySe uplatiuje subverzivnu taktiku kamuflaze. Na
veci poukazuje tak, Ze ich neukaze, schova, zahali, ¢i premiestni. Tieto diskrétne manipulacie pro-
stredia, situacie, €asu €i miesta mu sluzia na upriamenie pozornosti presne k tym dejom a javom,
ktoré zvy¢ajne vnimame ako samozrejmé. Prostrednictvom vS§ednych momentov zo Zivota Ondak
zdbrazfuje pomijavost kazdodennosti, spochybriuje systém hodnét. Divaka neraz priamo angaZzuje,
nuti k hre ¢i reakcii, ¢im prehlbuje jeho prezZivanie.

Ondak deliberately balances at the border between art, fiction and reality (life); between the author
(artist) and the spectator. Even though what characterises his art formally is minimalism and per-
fect technical presentation, what he is really interested in is the process of thinking, subjective
experience, the psyche, recollections, memory... He purposely chooses situations that have a deci-
sive influence on a person’s life (first steps, registering the growth of children, games, rituals...). His
inputs force us to think, he tests our attention — and he draws it to the moments we are not often
conscious of, the moments we do not notice, or have “simply” forgotten them. Ondak is a thorough
observer, and he employs the subversive tactic of camouflage. He points to things by hiding, veil-
ing or displacing them. These discreet manipulations of setting, situation, time or place enable him
to direct our attention precisely to those events and phenomena which we usually take for granted.
Using ordinary moments from life, Ondak stresses the evanescence of the everyday, putting in ques-
tion the system of values. He often involves the viewer, whom he forces to play, respond or react,
thus giving more depth to his or her experience.

Nina Gazovicova

Roman Ondak (1966)

Loop
2009

Kolaz a kresba na kniznom obale
Collage and drawing on a book cover
15,8 x23,5cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 1500,- €
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